Signs of Sound

MpoekTbT Ha Ctena Bacunesa Signs of Sound e myntumeuitHa MHCTanauua, KOATo GYHKLMOHMPa Cbobpa3HO C apxMTeKTypHaTa Cpeaa, B KOATO ce npeAcTasa. [TbpBaTa YacT Ha NpoeKkTa
e peanusnpaHa 3a KoHUepTHaTa ,KameHHa 3asa” B aopeua B banuuk B pamkmte Ha Music Campus Balchik. MiHcTanaumaTta ce cbcton o1 9 6pos AByCTpaHHO OrfefanHy MIOCKOCTY, OrbHaTH
BbB popmMaTa Ha pasnNyHU 3BYKOBU BbHWU. OCBEH NNacThyeH 06eKT, NoCTaBeHy B 6/IM30CT 1O My3MKaHTUTe, Te YNaBAT 1 OTpa3ABaT TPENTEeHNATa Ha TEXHWUTE UHCTPYMEHTH, a OrneAanHuTe
NI0CKOCTU MaTepranv3npart He CaMo 3BYKa, HO 1 UrpaTa Ha CBET/IMHAaTa B apXMUTEKTypHaTa Cpefa Ha ekcroHupaHe. Bropata yacT Ha Signs of Sound ce ocbluecTBsABa 3a NPOCTPAHCTBOTO Ha
BOAHaTa Kyna B JloseHel /ranepua +359/. B pamkunTe Ha TO31 NPOEKT Lie 3By4r My31Ka, CNeLyanHo Cb3AafeHa 3a MACTOTO, @ TPUM3MEPHUTE ,3BYKOBU BbIHW” Liie 6bAaT NokasaHu 1 oCcBeTeHN
MO HOB HaYMH, KOPeCnoHAMPaKM C LUINHAPUYHOTO CNPaNOBUAHO ABVKEHME Ha 3pUTennTe B KynaTa.

Bb3MOXKHOCTTa XapaKTePUCTUKITE Ha CbBPeMeHHUs CBAT Aa 6bAaT KogMpPaHy B 3BYK 1 ia MPOM3BEAaT Herno3HaTa XapMOoHWs 6sxa efyH oT akueHTute Ha Dokumenta 14 . Te Bapupaxa
OT OMUT Aa Ce NPecb3Aafe CbBPEMEHHOTO TEXHOKPATUYHOTO Pa3BUTUE Ha COLMYMa B My3VKalHO MPOK3BefeHNe Ypes MpounTa C eleKTPOMarHuTHa ncanka Ha YepTexi 1 Apyru BU3yanHu
[aHHW, Npe3 Cb3[aBaHeTO Ha My3WKanHW WHCTPYMEHTV WM 3BYKOBM YCTPOWCTBA OT M3XBbPJIEHU MPEAMETM, 3anedatany B 3ByUU UCTOPUATA Ha OGeKTWTe, A0 aHanM3 Ha lyma B
MHOro6poiHuTe My GopMy paspyLuaBalyy yCTaHOBEHY KOAOBE, AUCKYPCY, HaBULM, eCTeTMKa 1 Mopan. B crpapata Ha ATHCKaTa KOHCEpBATOPUA MOXexa Aia ce BUAAT 1 NPOEKTU BNe3nn B
MCTOPVATA Ha CbBPEMEHHOTO M3KYCTBO KaTo To3u Ha MonuH Onusepoc, KoaTo npe3 70 Te roAvHM M3CeABa CbLHOCTTa Ha Xapayepa u codpTyepa CBbp3aHi C My3uKanHata TexHomnorms, 3a aa
OCMUCIIN Ype3 ecTeCTBEHWTE XapakTepPUCTMKN Ha TEXHUYECKOTO 060PpYABaHE 1 HeroBaTta KOHGUrypaLms npupoAaTa Ha $akTopa Bpeme B My3UKalHOTO NPOU3BeAeHMe.

B Signs of Sound Bu3yanHuat aptuct Crena Bacunesa B konabopauua cbe CtedaH Xagues /BronoHuyeno/, MuneH AnocTonos /KOMMNO3NTOP, ANPUTEHT, My3uKaHT/, [lobpuH MeTkos
/apxuTekT,dj / EneHa laHoBa / Buona/, iBan CraikoB /uurynka/, AtaHac Winues /knapuHet/ lOnuaHa Boiikosa-HalimaH /cueHorpad, ocsetnenne/, Vipu HaiimaH /ocBeTneHune/ paboTaT ¢
TPUM3MEPHY OrnefanHn NNacTUKL, My3rka 1 CBET/IMHa BbPXY MAeATa 3a Bb/IHaTa KaTo HocuTeN Ha MHpopmauma. OCHOBHOTO GpU3NYHO CBOWCTBO Ha PasfiMyHUTE BUAOBE BbIHW €, Ye
Haii-4ecTo Te NPeHacAT eHepruaA, Ho MMa Cjlydaun, KoraTo camaTa Bb/iHa e NPeHOC Ha MaTepuaA npes abcontoTHa nycToTa. EneranTtHata ¢punocodua Ha ToBa HayuHO onpeaeneHie e B OCHoBaTa
Ha ecTeTVKaTa Ha NpoekTa Signs of Sound. HeroeaTa CbLIHOCT e He NPOCTO Aa NPeACTaBy BU3yanHo efjHa pednekcua Ha rpaduka oT dusrKkaTta NpuapyKeHa C My3mKa 1 CBET/IMHA, KOETO camo
no cebe c1 e NPOCTO ONMcaHVe Ha Pa3NNYHN BUAOBE BbIIHY, a fla pa3Cb/jaBa BbPXy CKpUTaTa Bpb3Ka Ha efleMeHT/Te Ha CBeTa, Ha HaunHa, MO KOWMTO MoraT fja CTaHaT e4HO LiANo CKyNnTypeH
06eKT, CBeTNMHA N My3U1Ka, MHCTaNVpaHy B paMKiTe Ha onpefeneHa apxXuTekTypHa cpefa.

B ny6nukysaHata npes 1949 roguHa ®unocodus Ha HoBaTa My3unKa Teofop ALOPHO CBbP3Ba My3uKaTa 1 KUBOMMCTa OTOENA3BANKM NPpUeMCTBEHOCTTa Mexay [lebiocu n CTpaBUHCKM:
,OTAENHNTE KONIOPUTHU KoMMniekeu npw [le6locy, BCe olue ca CBbP3aHu eUH C APYT... 3BYKbT HE Ce NPEKBCBA, a MPOABIIKaBa Aa BUOPMPa N3BbH CBOATA rpaHuLa. Ypes TakoBa npenvisaHe
efHO B ApYyro ce o6pa3syBa HELLo KaTo oce3aema 6e3KpaiiHOCT...” Mo CbWua HauMH B UMMPECUOHNCTUYHUTE KapTUHK, YMATO TEXHMKA My3uKaTa Bb3rpuema, ce nocTurat AUHAMUYHN
Bb3[ENCTBUA, CBETNIMHHN ePEeKTN upe3 HaHeceHUTe efiHO O APYro LBETHU MeTHa...,CTPaBMHCKM e Bb3npuen oT [lebocu KOHLEeNnuMATa 3a NpOCTPaHCTBEHO ABYM3MEpPHa My3UKa, a
,MPVAABAHETO Ha MPOCTPAHCTBEHOCT Ha My3MKaTa e Mo CKOPO CBUAETENCTBO 33 efHa nceBfoMopdo3a Ha MysmKaTa C XKUBOMWCTA B Hai-Abl6oOKaTa CbLHOCT Ha HelHaTa abaukauua.”
CTPaBUHCKM PA3KO NPOTVBOMNOCTaBA MNPOCTPAHCTBEHUTE KOMIMIEKCW Ha OTAENTHMTE YacTu, @ KPaNHUAT NPOAYKT Ha AMHaMMKaTa Ce HannacTABa Kato MpamopHM 6iokose.” Toa ca camo yacT

OT XapaKTepPUCTUKNTE Ha PEBOJTIOLMOHHNA My3K/KalleH NPUHOC Ha CTpaBI/IHCKI/I B My3KKaTa, KOWNTO € CpaBHUM C npexofa OT UMMNPECNOHU3DBM KbM Ky6|/l3'bM B XnBonucra.

KoHuenuuaTa Ha eknna Ha Signs of Sound BbB BofjHaTa Kyna B JIo3eHeL, e BCeKMN My3MKaHT Aa N3CBMPK CBOATa NapTVA Pa3nonoxXKeH Ha PasfiIMiHO HIBO B crpajata. ToBa pasaensHe Ha
V3MBIHUTENNTE, KOUTO HAMAT BU3YyasieH KOHTAKT MOMEXAY C1, OTrOBapA Ha pasfeNiaHeTo 1 NpefCcTaBAHETO Ha CKyNTUPaHaTa,Bb/Ha" Ha OTAENHY CETMEHTH, KOUTO HAMa Aa 6bAaT 0603pumun
KaTo LANOCT, ThiA KaTo YOBELLUKOTO OKO He MOXKe Aa NPOHVKHEe Npe3 apXUTEeKTYpHWUTE nperpagu, Ho ca obeMHeHN Ypes 3ByLUTe Ha OTAENHWTE MHCTPYMEHTU 1 UrpaTta Ha CBeTMHaTa.
KpaiiHnaT pe3ynTtat e efHa obla MynTUMeAninHa NHCTanauwms, KOATo CleABa CBOW COOGCTBEH PUTBM, Pa3BMBaliKM Ce BbB BPEMETO M MPOCTPAHCTBOTO 6e3 Hauyano v Kpai, KogmpaHa B
XapMOHVATa Ha My3uKaTa.

WpuHa batkosa

Signs of Sound

The project of Stella Vassileva, Signs of Sound is a multimedia installation that functions in-line with the architectural environment where it is exhibited. The first part of the
project was created for the concert Stone Hall in the Balchik Palace for the Music Campus Balchik event. The installation consists of nine mirror double-sided panels, bent in the form
of various sound waves. Besides being a plastic object, when placed near the musicians, they capture and reflect the vibrations of their instruments, and the mirror panels materialize
not only the sound but also the play of light in the architectural environment of display. The second part of Signs of Sound will be developed for the space of the Water Tower in
Lozenets /Gallery + 359/. Music specially created for the site will sound within this project and the three-dimensional ‘sound waves' will be displayed and illuminated in a new way
corresponding to the cylindrical spiral movement of spectators in the tower.

The possibility of encoding the features of today's world in sound and producing unknown harmony was one of the highlights of Dokumenta 14. They varied from an attempt
to recreate the modern technocratic development of the socium in a musical work by reading drawings and other visual data with electromagnetic pen, creating musical instruments
or sound devices from discarded objects that had sealed in sounds the stories of the objects to analysis of the noise in its multitude of forms destroying established codes, discourses,
habits, aesthetics and morality. Projects that had made their mark on modern art history could also be seen in the Athens Conservatoire. One such project was that of Pauline Oliveros
who in the 1970s explored the essence of hardware and software related to musical technology in order to address the nature of the time factor in a musical work through the natural
characteristics of the technical equipment and its configuration.

In Signs of Sound, the visual artist Stella Vassileva in collaboration with Stefan Hadjiev/violoncello/, Milen Apostolov /composer, conductor, musician/, Dobrin Petkov
/architect, dj/, Elena Ganova /viola/, Ivan Staykov /violin/, Atanas lliev /clarinet/, Youliana Voikova-Najman /set designer, lighting / and Jiri Najman /lighting/ work with three-dimen-
sional mirror sculptures, music and light on the idea of wave as an information medium. The basic physical property of the various types of waves is that they most often transfer
energy, but there are occasions when the wave itself is the transfer of matter through a perfect vacuum. The elegant philosophy of this scientific definition is at the heart of the
aesthetics of the Signs of Sound project. Its essence is not merely to present visually a reflection of a chart from physics accompanied by music and light, which in itself is a simple
description of different types of waves, but to reason on the hidden connection of the elements of the world, on how they can become one sculptural object, light and music installed
within a particular architectural environment.

In Philosophy of New Music, published in 1949, Theodor Adorno connects music and painting marking the continuity between Debussy and Stravinsky:“the separate colourful
complexes of Debussy are still connected to each other ... the sound is not interrupted but continues to vibrate beyond its boundary. Through such infusion, something like tangible
infinity is formed ..." Likewise, in impressionistic paintings, whose technique music has adopted dynamic impact and light effects are achieved through collocated patches of colour.
“... Stravinsky embraced Debussy's concept of spatial two-dimensional music, and "giving space to music is more of a testimony to a pseudomorphosis of music with painting in the

deepest essence of its abdication.”“Stravinsky sharply juxtaposes the spatial complexes of the individual parts, and the final product of the dynamics is layered like marble blocks!
These are just some of the characteristics of Stravinsky's revolutionary contribution to music, which is comparable to the transition from impressionism to cubism in painting.

The concept of the Signs of Sound team in the Water Tower in Lozenets is every musician to play their part at a different level in the building. This separation of performers
who have no visual contact with each other corresponds to the division and presentation of the sculpted ‘wave’as individual segments that will not be conceivable as a whole, as the
human eye cannot penetrate the architectural barriers, but will be united by the sounds of the individual instruments and the play of light. The ultimate result is an integrated
multimedia installation that follows its own rhythm, evolving in time and space without a beginning and an end encoded in the harmony of music.

Irina Batkova



Exocumctema

Ekocnctemata e 6uocuctema, CbCTaBeHa OT  CbBMECTHO
OYHKLMOHMPALUM KUBW OPraHn3Mu, KOATO B3anMoOAeNcTBa C
du3nueckata cpefa No TakbB HauvH, Ye Ce OCblyecTBABa
KpbroBpaT Ha BellecTBaTa M Upe3 MoToka Ha eHeprua ce
Cb3[aBa ACHO onpepeneHa 6UOTNYHA CTPYKTYpa. /Yukunedus/

B pamkuTe Ha Ta3n nporpama Lie ce oCbLiecTBABAT TBOPUECKU
Konabopaumn Mexpy CbBPEMEHHW BW3yalHU apTUCTM U
npodpecuoHanncT oT Apyru obnactu: My3unKkaHTu, punocodu,
APXMTEKTW, MUCaTenNV, akTbopw, An3aiiHepu, potorpadu 1 Ap. 3a
Cb3[aBaHe Ha o6l NPoeKT B MPOCTPAHCTBOTO Ha BOAHATA Kyfa.
KpaHuAT pe3ynTaT, KakTo 1 paboTtaTta no npoeKkTuTe We 6baat
npeactaBeHy npep ny6nvika nop dopmata Ha M3NOXK6M U
nekumm.

Ecosystem

The ecosystem is a biosystem composed of co-functioning
living organisms that interacts with the physical environment
through nutrient cycles and energy flows, thus creating a clearly
defined biotic structure. /Wikipedia /

Creative collaborations between contemporary visual artists
and professionals from other fields such as musicians, philoso-
phers, architects, writers, actors, designers, photographers, etc.
will be developed within this program to create a joint project in
the water tower space. The result as well as the work on the
projects will be presented to the public in the form of
exhibitions and lectures.
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lOnunana Bonkosa-HalmaH /cueHorpad, ocsetneHne/
Wpw HaiimaH /ocBetneHne/
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