AKO ABPBO MNAAHE B ropaATA M HAOKOAO
HAMQ HMKOTO, AQAM LLLE NMPOU3BEAE 3BYK?S

Bbnpocst, popmynupaH B 3arnaBreTo e nonynapHa 3arajjka B ctopuaTa Ha punocoduaTa, NoaBABaLLa Ce HeBeJHbX Ha CTPaHMLMTE Ha PasNYHU U3AaHKA, OTKaKTO [Kopaxk
Bvpknu ro 3apaBa npe3 18 Bek. bbpknn, paspabotBa Teopus, KoATO Tol Hapuua “immaterialism” Ta3n Teopua oTprya CblUeCTBYBaHETO Ha MaTepuanHa cybcTaHuus,
TBbpAENKY, Ye MO3HaTUTe NpeMeT Ca Camo UAen B Cb3HaHMETO Ha Bb3npriemMallyua 1 He MoraT Aa CbliecTByBaT, 6e3 fla ce Bb3npremar.

Cnopeg Bbpknu: “pa 6bAaeLy, 3Haum fa cn Bb3npremaem (to be is to be perceived)”.

Ho BbNpOCHT U3rnexaa HaaXsbpA CymaTa OT BCUYKYM Bb3MOXKHY OTFOBOPY MOPaAN eCcTeTUUECcKUTe Cvi KadecTsa. OTroBopbT Ha BbpKiv, Maly efHO 3HaueHve npes 18 B., AHeC
mpenpallya He camo KbM CBETa Ha UAEUTE, @ U KbM CBETA Ha TeXHO-06pasuTe. M3rnexaa cbBpemMeHHUs neis3ax Ha TeXHO-06pasuTe HaMmbHO CefBa JiorrkaTa Ha Bbpkin.
Marko Hela B cBeTa y6srsat Ha 06eKTVBa Ha BVKAALUMTE MALUVHU, KOWTO CTaBaT BCE MO-MOLYHU, BCE MO-HEBUAUMU, N BCE MO-HEYMOPHY B MaHUaKasHOTO HaulHaHue fa
perucTprpar BCuKo BUAMMO B CBeTa. Ho Aanu mpou3BofHMTE 06pasu ca [OKa3aTescTBo 3a CbLyeCcTBYBaHETO Ha OHOBA, KOETO e 3acHeTo. Mnu ca no-ckopo npoekumn Ha
CBETa, CNOPeA NPUHLMMIUTE Ha TEXHO-HAYUHU NPOrpami, 3a10KeHu B anapara?

Bunem ®nycep ot6enf38a No OTHOLUEHME Ha TEXHOMOMMYHMTE 06pa3n npe3 1980-Te: “HuULLO He MOXe fia U3ABPXKM Ha LLEHTPOCTPEMUTENTHOTO MPUBANYAHE HA TEXHUYECKIUTE
06pa3ui: He CbLLEeCTBYBa XYAOXKECTBEH, HAYUYeH WM MONNTUYECKN aKT, KOWTO He Ce CTPEMY [ia Ce MPEBbPHE B TEXHO-N306paKeHNe, HUTO MbK AECTBIE OT eXe[HEBNETO, KOETO
He 1cka fa 6bae dotorpadrpaHo, GraMrpaHo Ny 3anmncaHo Ha BUAEO. Bcruko xenae fa noTeye B Ta3v BeuHa nameT 1 4a CTaHe BEYHO Bb3MPOU3BOAMMO Tam.”

MapgaHeTo Ha ADbpPBO B ropata, pa36|/|pa ce e camo npumep. )ZlpreTa nagat 1 Ha eKpaHuTe B JOMOBETE B rpafoBeTe. Hanun obave npnynHaTa 3a NajgaHeTo e cblyaTa? EHTpOI‘II/IFI
N CTapeeHe, N NpomMsaHa Ha BOJITaXa B CUIMKOHOBKA yun? Janv egHo 1 cbLio ADbPBO NMaja Ha BCNYKN eraHM? Mnn Pa3nnyHn AbpBeTa Ca NOKOCEHN OT CbLUnA aﬂl’OpI/IT'bM?
npOEKT'bT Ha Kenko Tep3|/|eB n Kpacmmmp Tep3|/|eB BK/IOYBA NOYTUN MU3LANO HOBM NPOU3BEAEHNA, HanpaBeHN C MUCDHN 3a CI'leLMd)M‘-IHOTO NPOCTPAaHCTBO Ha BOAHATa Kyna,
KbAETO bravTe Ha benuns Ky6 Ca n3mecTeHn OT pagunyca 1 cnnmpanata Ha NOCTOAHHO C/IM3aHe N U3KayBaHe NO BepPTMKasa, a OpUrnHanHuTe ¢yHKL|I/II/I Ha edHO TexXHn4yecko
CbOpbXKeHNE Ca OTCTBbNUIIN Ha ecTeTUYEeCKUTe e¢eKTI/I Ha TO3M TN CTPaHHa apXUTEKTYPa, KOATO BeYe He € CBbp3aHa C BOAaTa a C BbJ/IHEHUETO.

Kenko Tep3ues, If a Tree Falls in the Forest..., 2018, Bugeo
Jelko Terziev, If a Tree Falls in the Forest..., 2018, video

If a tree falls in the forest and no one is
there to hear it, does it make a sound?

The question in the title is a popular riddle in the history of philosophy, which has appeared on the pages of various publications since George Berkeley asked it in the 18th
century. Berkeley developed a theory, which he called ‘immaterialism’ This theory denies the existence of a material substance, claiming that familiar objects are only ideas in
the consciousness of the perceiver and cannot exist without being perceived.

According to Berkeley, “to be means to be perceived”.

The question, however, seems to exceed the sum of all possible answers because of its aesthetic qualities. Berkeley's answer, having one meaning in the 18th century, today
refers not only to the world of ideas but also to the world of techno-images. It seems that the modern landscape of techno-images fully follows Berkeley's logic. Few things in
the world escape from the lens of the vision machines, which are becoming more and more powerful, ever more invisible and more and more tireless in the obsession with
registering everything visible in the world. Nevertheless, are the derivative images an evidence of what was filmed? On the other hand, aren’t they rather projections of the
world corresponding to the principles of the techno-scientific programs integrated in the device?

In the 1980s, Vilém Flusser notes with regard to technological images, “Nothing can withstand the centripetal attraction of technical images: no artistic, scientific or political
act that does not aim at a technical image, no daily common action that does not wish to be photographed or filmed or videotaped. Everything desires to flow into this eternal
memory, and to become eternally reproducible there.”

The fall of a tree in the forest is of course just an example. Trees fall on the screens in the homes in the cities. However, is the reason of the fall the same? Entropy and aging, or
change in the voltage in the silicon chip? Does the same tree fall on all screens? Alternatively, are different trees cut according to the same algorithm?

The project of Zhelko Terziev and Krasimir Terziev includes almost entirely new works, created with the thought of the specific space of the water tower, where the angles of
the white cube are displaced from the radius and the spiral of constant vertical descent and ascent, and the original functions of a technical facility have retreated to the
aesthetic effects of this type of strange architecture that is no longer connected with water but with excitement.

Kenko Tep3ueB 3aBbpluBa GakanaBbpcka cTemeH Mo »kmBonuc B HaumoHanHata
XypoXkecTBeHa akagemua npes 2001 r. B knacoseTe Ha boxugap boagxunes / AHgpen
[aHuen, a npe3 2005 r. - MarucTbpcka cTeneH B Knaca no HoeBu megun Ha lMetep
Kornep B AkafieMuaTa 3a 1306pa3utenHu NKycTaa, BreHa.

Mma camocToaTenHn n3nox6w B ranepua Mpuga, ranepus MNuctonet n kny6 Ocmata
Tonka. YuactBan e B n3nox6u B Project Donau, Kapncpye; B ranepusa Akagemus /
ranepua Painko AnekcueB / CIXI, Codus; nbsp Gallery, Mapwx; dectrBana Ha
aBcTpunickua éunm Diagonale, BueHa; Xl Biennial of Young Artists from Europe and
Mediterranean, AtvHa. Mpe3 2008 r. e HOMMHVPaH 3a Harpagata Gaudenz B. Ruf Award.

Kpacumump Tep3meB MMa Marmctbpcka cTereH Mo »KuBonuc OT HaumoHanHata
xypoxkectBeHa akagemusa, Codua (1997) m pokTopcka cterneH no KyntypHata
aHTpononorua ot Copuinckma yHnsepcutet (2012 1.)

Mpe3 2011 nonyuasa HarpapaTa 3a cbBpemMeHHO 6bnrapcko uskycrso ,Unlimited’, a
npe3 2007 - Harpapata Ha layaeHy Py 3a HOBO 6barapcko M3KyCTBO.

TBop6UTE My Ca YacT oT nybanyHuTe Konekyum Ha Centre Pompidou/MNAM; Arteast
2000+ Collection, Moderna Galerija JllobnsaHa; Coduiicka rpapcka XyAoxecTBeHa
ranepus; Kunstsammlung Hypovereinsbank n gp.

Jelko Terziev graduated with Bachelor's degree from the National Academy of Arts in
2001 in the classes of Bojidar Boyadjiev/Andrei Daniel, and in 2005, he got a Master’s
degree in the New Media class of Peter Kogler at the Academy of Fine Arts in Vienna.

He has solo exhibitions at Irida Gallery, Pistolet Gallery and the Eighth Ball Club. He has
participated in exhibitions at Project Donau, Karlsruhe; Academy Gallery / Raiko
Aleksiev Gallery / Sofia Art Gallery, Sofia; nbsp Gallery, Paris; the Austrian Film Festival
Diagonale, Vienna; Xl Biennial of Young Artists from Europe and Mediterranean,
Athens. In 2008, he was nominated for the Gaudenz B. Ruf Award.

Krasimir Terziev has a Master's degree in painting from the National Academy of Arts,
Sofia (1997) and a PhD in Cultural Anthropology from Sofia University (2012)

In 2011 he received the "Unlimited" Award for Contemporary Bulgarian Art and in
2007 the Gaudenz Ruf Award for new Bulgarian art.

His works are part of Centre Pompidou / MNAM public collections; Arteast 2000+
Collection, Moderna Galerija Ljubljana; Sofia Art Gallery; Kunstsammlung Hypoverein-
sbank, etc.




Kenko Tep3ves Kpacumup Tep3nes

PonATa Ha apTuCTa B MPaKTUKWTE Ha CbBPEMEHHOTO BY3yanHO
M3KYCTBO € MHOro JWHamMMyHa - paboTa €  pa3HoobpasHa
nHpopmauma,  MpoyuBaHe,  AOKYMEHTVpaHe,  apXvBMpaHe,
M3MoN3BaHe Ha HeOOMYaNHW  TEXHWKU U MaTepuany, 4ecTo
npekpayBaHe Ha rpaHULMUTE Ha COGCTBEHOTO NPOdECMOHANHO None
3a fja ce Cb3fafe eHO HaMmbJIHO HOBO MOJle Ha BBTPELUHU BPb3KN 1
KOMYHWVKaLMOHHM KOLL0Be.

MpoeKTbT M3cnefBa Bb3MOXHOCTUTE Ha CbBPEMEHHUA BU3yaneH
apTVCT CaM [la Cb3AaBa KOHTEKCT, KOWTO MPOBOKMPA HOBW FefHu
TOUKM KbM cobOCTBEHaTa My paboTa. B mpoekTa e 6bAaT KaHeHu
CbBPEMEHHY XYAOXKHNLM, KOUTO KypupaT 13nox6u npeAcTaBAwm
paboTaTa UM CbBMECTHO CbC CENIEeKTVPAHY OT TAX aBTOPU.

The role of the artist in modern visual art practices is very dynamic -
working with a diverse information, researching, documenting,
archiving, and using unusual techniques and materials, often
crossing the boundaries of their own professional field to create a
completely new field of internal links and communication codes.

The project explores the possibilities of the contemporary visual
artist to create a context that provokes new perspectives on their
own work. Contemporary artists will be invited to the project to

. curate exhibitions in which they will display their work together with
R ad d [US  authors they have selected.

»Kenko Tepsues, If a Tree Falls in the Forest..., 2018, Bugeo 3 5Q
+

4 Jelko Terziev, If a Tree Falls in the Forest..., 2018, video _—
gallery

Krassimir Tersiev Between Flashback and Déja-vu lll, 2018, video

V¥ Kpacumup Tep3sunes. Mexpy Flashback n Déja-vu lll, 2018, Bugeo

www.plus359gallery.com
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