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M-'-:I.: ART PROSECT ;
15 OCTOBER 1984 HOUR 12 GREENWICH T IME
DURING ONE MINDTE BE ALIVE AND ACT IVE
BXPREES IT AWAY,.NOTICE YOURSELF AT TIME
AND SPACE.RECORD WHAT YOU FEEL,SEE
AND MEAR$MAKE 'DOCUMENT$PHOTO,SLIDE,FIIM,
V IDEO,DRAW ING, SKECH , SEJSMOGRAM, CARD TOGAM,

PICTURES,E T Cosoe ;
SEND ME YOURS MATERIAL i
O DEADLINE .
EXHIBETTION IN THE WEXT YEAR
DONT OVERSLEEPS!!!
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»Die Schlacht ums Uberleben des Menschen als verantwortliches Wesen im Zeitalter der Massenkommunikation
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il n'y a pas de medicaments
contre la mort.
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Guillermo Deisler
Thalmannplatz 12

4020 Halle/Saale
East-Germany

PEACEDREAM- PROJECT

Art-project about visual and ex-
_l— e perimental poetry International
100 copies 21x14,8 cm, any mediaq,

copy to all participants. Send to:

GUILLERMO DEISLER Thélmannpl.12 HALLE (SAALE) DDR - 4020
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“MyTH AMERICA”
An International Mail Art Show
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International Mail Art Show R e e T SO |~ Organization;
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Theme: “MYTH AMERICA o ey 1 i o T
. > - P e PR AT R Permit No. I |
Medium: Open - 6535 793 sl o %5 |

Size: 2 Dimensional - Restricted to 4" x 6" only
(Multiples, composites, & sequence pieces are encouraged)
2 Dimensional - Books or bound work
3 Dimensional - Seulptural pieces of any material no larger
than 20" in any direction.
Deadline; December 15th, 1990
Mail entries to:
s e e DE\SLER
niversity Art Galleries = 4
The University of South Dakota } CY \J \ Ll"mﬂo

414 East Clark Street T\-&ﬂhﬂ mﬁ?hh"{_z &'1' J

Vermillion, SD 57069-2390 USA
All work exhibited * No returns * Documentation H k LLE \‘D‘\'ﬁ L-G“

to all participants

Exhibiting Institutions: N2 20
University Art Galleries EJL__ZL_O________“___H
The University of South Dakota e e — e
Vermillion, SD
Northern State University
Aberdeen, SD
And other sites yet to be determined.
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the something else

NEWSLETTER

Volume 3, Number 2

October, 1983 404

Mediocracy: Getting the Arts Past the 1980s
by Dick Higgins

A fairly optimistic article appeared in this newslet-
ter in 1970 which later became a pamphlet from a small
press, “Towards the 1970s.” A good deal of what it said
would happen did, in fact, occur, Dance achieved a new
centrality, there was less formal and more content inno-
vation in poetry, visual and sound poetry became nor-
mative, performance art was established, and music
continued to progress towards the ancient Boethian
concept of Musica speculativa, which had been more or
less ignored as a possibility in western music since, say,
Cerone's El melofeo y maestro of 1613, The 1970s may
have been a mess politically, but they were not too bad
for the arts. Masterpieces were made, but that is another
SLOTY.

Now we are faced with a very different situation
and a frankly decadent decade, one in which the very
taste for excellence seems to have disappeared. Since
that taste is what allows the surfacing of innovation in
art, innovation has become hidden, as if marked by
some cosmic rubber stamp “FOR SPECIALISTS
ONLY." We are living in a mediocracy—rule both by the
media and by and for the mediocre, to the benefit of the
pseudo-cultured and to the detriment of the common
people who are, ultimately, the rest of us. This is not just
a conservative period: political conservatism may or
may not be accompanied by cultural retrogression, just
as political liberalism is no guarantee of artistic innova-
tion or progress. Our educational deternioration, so
much in the newspapers, can only partly be explained
on economic grounds. Our liberal arts courses are
taught by certified and professionalistic hacks, and they
have only themselves to blame that the young, who usu-

ally are inclined to take chances, won't take a chance on
their curricula. This causes the young audience to
decline, and the older sophisticated audience cannot
regenerate itself. The infrastructure of our arts has,
thus, begun to deteriorate to an alarming degree. But
before we can look at this, we must look at the media
aspect of the situation.

Many things can, of course, be covered by the term
“media, from oil or acryllic paint to “poetry or “music or
“intermedia to the mass media. But when the emphasis
on mass media became so overwhelming during the
1970s, a certain deterioration of the will to do the best
work possible took place, since such things are inhe-
rently out of bounds for media whose job is not to pre-
sent the best work available, but to sell seap or other
“product; you sell more soap when you reach more
people, and art which imitated, while pretending to
exploit, the exploiting media, actually was exploited by
it, in a sort of perversion of McLuhan’s dictum that the
medium is the message. The prestige of the media was
such that at least resembling the media was a way to
appear modern — thus the prestige of video art. Video
art had existed in a positive way in the 1960s, and people
such as Stanley Vanderbeek or Nam June Paik in the
USA or Michael Morris in Canada (now in Berlin, Ger-
many) did exciting work; but in the seventies it lost its
soul (at least for now), and now it is, par excellence, the
domain of the grant-guzzling mediocrat. Just now there
seems to be a direct proportion between intelligence
and the degree to which a person ignores television of
any kind, art or otherwise. We need activism, and TV is
PBSSI"-"E.

Copyright © 1983 by Richard C. Higgins. All rights reserved. Printed in the United States of America.
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SECOND INTERNATIONAL BIENNIAL OF
ALTERNATIVE POETRY IN MEXICO 1987-88

Invitation

Everybody who participated in the First International Biennial of Visual
and Experimental Poetry, and all the interested artists are invited to
participate in the Second International Biennial of Alternative Poetry,
which will be celebrated since April of 1987 throughout the Mexican
Republic.

The following medium will be accepted:

—Graphic artworks, concret & visual poetry, object-poem, projects
of poetic process or action-poem, and book-art.

—In particular we are interested in recordings of phonic or sound
poetry, also documentation of poetic actions and events through film
medium, photographies in black and white or colors prints, slides
movies, or a written summary. Will be returned those entries that
include their postage.

—Also it is important to receive and disseminate theoretical and
historical articles and biographical essays concerning situations and
perspectives of experimental and alternative poetry movements in
the respective countries, that will be edited in a memorial.

All participants will receive a catalog/directory with reproductions of
the works, also, entrants will receive a certificate of participacion.

Deadline: March 15, 1987,

All works received will be included in the Archive Nucleo Post-Arte,
and will be circulated among all interested artists, writers, and
communities upon request.

Send to:POST-ARTE/César Espinosa
Apdo. Postal 45615
062020 México, D. F.
MEXICO

Results of the First Biennial were highly sucessful with more than 500 entries from 40
countries, Due to the September '85 earthquake in Mexico City, the inauguration
ceremonies were postponed until January of this year. The exhibition travelled to
many Mexican cities during 1986.
Mexico-Tenochtitlan, May, 1986
NUCLEO POST-ARTE

Please copy and share this invitation
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Poezja wizualna
Visual poetry

20 21, ADAM NIERADZKIL . Kirys battowany, X¥il w.
22 ADAM DRASKI P .
23 MALRYCY K

LKO
i 1

20 21 ADAM MIERADZKI ‘Hardened Cuirags’, 17th century
22 ADAM DRASKI Pyramid, 1831 .
23 MAURYCY KIELKOWSK). Star, 1718
24, MAURYCY KIELKOWSKIL The Sun, 1718

lundamental texts contain secondary ones, likewise hexametrical. In the
13th century, new poems appeared originating from calligraphy or Arabic
ornamentalion. The Persian ghazals are admirable tor the linery of composi-
tion, notably the tree-shaped ghazals. The reading of such a poem must
begin from the bottom of the trunk and go upwards, successively adding
individual branches. Every bough ends with the name of a bird on the right
and of a flower on the left. Much more complex are the visual cabalistic
texts, not the least because of the hermetic character of the cabala and the
great rofe that the letter played in them. The sarliest examples come from the
workof Abraham ben Samuel Abulafia entitied Tha Life of the World fo Come
and are mystical messages written in concentric circles. Cabalistic texis
were also written in the form of @ square. using the technique known as
“notarikan”, known likewise in the Barogue as ‘cabalistic poems’” or
“carmen cancrinis’’. Taexts of this kind occurred almost everywhera in
Europe. Examples of visual Hebrew texts, Persian, Chinese or Indian poetry
show the universality of the quest for a certain form of expression, where the
text becomes a picturae, a represantation of the idea exprassad in the poem,

The 16th century marked the full bloom of visual poetry, either Neo-Latin or
4 writlen in modern languages. Pictorial poems appeared first in France and
£ England. later spreading to the rest of Europe. Of considerable importance
] was lhe appearance of the Anthology of Planudes, as indicatad by early
French and English poems in the shape of wings, axes and altars. Thay wera
written by Melin de Sainet-Gelays, Stephen Hawes, Richard Willis, George
Haroert and Robert Herrick. Thare were alsa frequent religious themes,
3 poems representing cull objects, very often crosses. Especially proficient
5 in producing formally varied poems were German poats; a group of

Pegnitz shepherds™ of Nurnberg was set up, its members writing pictorial
posms, somelimes even on commission, Julius Caesar Scaliger enclosad

44 two egg-shaped poems In his book on poetry; Juslus Gearg Schaottelius,
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a 17th centund!
dedicated to |

England, Geor
poetry to the
interesting to
visual forms, &

an philocsopher, himself an author of visual poems,
Dlem en entire chapter of “Bilder Reime’’, Likewisa in
Henham devoted a good deal of space in his book on
subject. publishing even a typology of forms. It is
hat the Baroque re-introduced some of the mediaaval
the 6th century cross of Venantius Forlunatus. They
were used as nia ismans. Visual poemswerewritlen also in Poland. The
earliest examp|@ias Daniel Naborowski's goblet-shaped inscription to his
name-sake Dadiel Cromer. dated 1583 In thal same year appeared Waw-
rzyniec Susligals panegyric dedicated 1o Bishop Franciszek Lacki, contain-
ing poems in ape of a mitre, a bishop's ring, a chalice and & crass,
Similar objecty Were used as models for the poems of the Leopardus
dedicated to Henryk Firley, the archbishop of Gniezno, by
ents of the Jesuit college in Kalisz. This collection of visual
poems combirdd with emblems is a very interesting document of old Polish
art of printing, s mentionad before. the form of the poems was ralated 1o
that of emblemp. what'is more striking, however, is the presence of shapes
harking back tcfancient and mediaeval traditions, such as obelisks, crosses
and pyramids. I ting exampies of the new texis are furnished by poams
in the shape of 3 €hurch and the lighthouse on the island of Pharos. The only
labyrinth_a squfre ? can be found in the book of Andrzej Golddnowski,
a Paulite and lefturer in moral thealogy in the monastery of Jasna Gora. The
reading of the [3Byrinth must commeance with the letter P in the middle of the
square. The wh 2 of this group of poems is Neo-Latin postry,

Visual poems wakealsa written in Poland, viz. The Garden of the Greal God's
Greal Mother b m.%z..mq Wajciech Wasniowskiand The Hardened Cuirass of
an Ancient Soldier by Adam Nieradzki. The poems in the former book are
built on the basjs ol the name of Maria There are sarpent-shaped poems, in
which two sanigReas are interwoven and have certain words in common.
There are also @erostics, mesostichs and telestichs, texts in the shapa of
a cross or a staif The book was printed in two colours: black and red, so that
thewaords "'confedlnd" within the text are distinguished by a ditterent colour,
The most impodant word is 1he name Maria, appearnng in almost all poams,
The ether bookiBt by Adam Mieradzki, contains three poems departing lrom
the canon of ajisubl posm, according to which a text usually makes up
a certain shapa |Nigradski's poems are narralives with a picl with the result
that they are mbre like comic strips than statlc visual poems They can be
compared (o th&Biblia Pauperym the Bible lor the FPaoor, in which nhm.t._.:__..um.
largely replaroofihewellen text One of the poems of The Hardened Cuirass
shows loaves ulfghurch bread chopped with swords, with banners fluttering
apowe them. Orfthe wares are ines speaking of the plight of churches and
manastenies anflol the entire Pulish Commonwealth ravaged by war, The
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POEMAS DESDE LEJOS

Guillermo Delsler

1.

Y

VOLVEREMOS SOLO PARA QUE SEPAS
que cuanto nos acontecid

y vivimos

fué para que llegara el dfa

en que la familia toda reunida
se viera en los rostros
identificandose en las cucharadas
¥ en la luz de los objetos queridos
que no habian quedado olvidados
y alin permanecfan en nosotros.

2-

TE COSTARA ENTENDER

QUE alin la vida me aprieta
tanto como los zapatos

que espero cada nueva primavera
¥ que en una de ellas

me subiré definitivamente

eS0 esperc

3.

NOS DESPEDIMCS

y pensaste que nos ibamos
cuando en realidad

era nosotros los que gquedibamos
viéndolos partir

u'

EN ADELANTE VIVIRIAMOS
para volver

¥ buscar

los lugares que nos habian
sido comunes

5

ME CONFUNDIRE EN LA MUCHEDUMBRE

hasta encontrarte

luego

te abriré mis puertas

¥ me verds transparente
extraviado

: descantento

ENTONCES

nos detendremos

solo para declrnos

lo que nos queda por hacer.

(1)

¢2)

(3)

(4)

(5)

(6)

POEMS FROM FAR AWAY
Guillermo Deislaer

and

WE WILL EETURN ONLY S0 YOU -EMOW

all that happened to us

and we liwved.

it was so that the day would come

when the whole family together

would lock each other in the eye

and join in conversation at the dinner table
and the inspiration of our beloved heirlccoms
that were not abandoned

still remained intact

IT WILL BE HARD FOR YOU TO UNDERSTAND
that life still hurts me

as much as the shoes

that I wait for each new Spring

I hope I will finally fit into one

of them.

WE LEFT

and you thought that we were going away
when in reality

it was we who were remaining

watching you leave

WE WOULD LIVE FGR THE FUTURE

to. return

and search for

the places that together we had known

I'LL BE LOST IN A CROXD
until I find vyou
then
I will open my doors to you
and you will see me transparent
missing
and
discontent

THEN

we shall pause

only in order to tell ourselves
what is left for us toc do

Translated by: Charles Philip Thomas
Plymouth State College
Plymouth, New Hampshire




POEMAS NA DISTANCIA

Guillermo Deisler

ll

e

VOLTAREMOS SO PARA QUE SAIBAS
que tudo o que nos aconteceu
e vivemos

fol para que chegasse o dia
em que a familia toda reunida
Se visse nos rostos
identificando-se nas colheradas
e na luz dos objetos queridos
que nZo haviam sido esquecidos
e ainda permaneciam em nos.

2.

SERIA DIFICIL ENTENDERES

QUE ainda a vida me aperta
tanto como os sapatos

que espero cada nova primavera
e qQue numa delas

subirei definitivamente

isso espero.

3.

DESPEDIMO-NOS

e pensaste que lamo-nos
quando em realidade

éramos nds os que ficivamos
vendo-os partir.

L,

DESTE ENTEZO VIVIRIAMOS
para voltar

e buscar

os lugares que nos haviam
sido comuns.

5

CONFUNDIR-ME-EI NA HULTIDZO

até encontrar-te

depois

abrir-te-el minhas portas

e ver-me-as transparente
extraviado

descontente.

6.

ENTZO

deter-nos-emos

sb para dizer-nos

o que falta para fazer.

Tradugdo de Teresinka Pereira
University of Colorado
Boulder,Colorado, USA
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