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HoBuAT XXMBOT Ha
rpacpnyHaTa HoBena

AHTOH CTaiikoB

[MpenmeHyBaHETO Ha 4YacT OT KOMUKCUTE

B ,rpadmyHa HoBena“ rm pasrpaHuyasa oT
CyneprepouTe, OT UICTOPUMUTE Ha YXKacuTe,

HO M OT HEXernaHo NoapexaaHe A0 AEeTCKUTe

W IOHOLLIECKUTE KOMWKCU OT BCAKaKbB BUA,.
IpachmyHaTa HoBena goctura 4o HOBY My6nuvkuy,
B TEYEHME Ha HSAKOIIKO MOKONEeHNsl Bb3nuTasa
yuTaTenu, aBTopu, u3gatenu, B pesyntar ot
KoeTo chopmumpa 1 nasap 3a peanusauus,
KOMeKLMOHUpaHe, CbLLEeCTBYBaHe Ha aBTOpU U
nyénuka. Mnagute yntarenun nomckaxa cBomTe
MO-CMOXHW UCTOPUK, CBOUTE rpachnyHN HOBENM,
CBbp3aHu C BUOEO UTPUTE, CbC CbBPEMEHHUTE
npobnemy Ha eMaHLUMNMPaHUTE CEMENCTBA,
eMaHuMnmMpaH1Te gela, eMaHuunupaHuTe
obLlecTBa.

W Bce mak, onuTbT Aa ce pasrpaHunyu rpaduyHaTa
HOBemna OT KOMUKCa, 3a Aa Ce Bb3nprema ,Ha
CEepUo3HO* KaTo YacT OT BUCOKaTa KynTypa, B
HadanoTto Ha XXI| Bek ce npeTtonsisa B OrpOMHUTE
KornmyecTBa KOMUKC MPOU3BEAEHMUS C PA3NNYHU
KayecTBa, Aobpe HanucaHu, [obpe HapucyBaHW,
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Tomac Ot / Thomas Ott (1966)

The New Life of the Graphic
Novel

Anton Staykov

The renaming of some comic books to “graphic
novel” drives them away from the superheroes
and the horror stories, but also prevents them
from being ranged among children’s and young
adults’ comics of any kind. The graphic novel
reaches toward new audiences, educates readers,
authors and publishers alike in the course of a

few generations, and thus sets up a market of
realisation, collections, and a possible existence
of authors and audience. The young readers
requested an intricate story, a graphic novel
related to video games, to modern-day issues

of emancipated families, emancipated children,
emancipated communities.

Then again, the early-21st-century attempts to
distinguish the graphic novel from the comic book,
so that it can be taken “seriously” as part of high
culture, melted away in the sheer number of comics
— with various qualities, well-written, well-illustrated,
printed in special editions, adequately advertised
via all channels of popular and elite media. Sifting
out the truly significant picture stories is getting



oTnevaTtaHu B cneumanin U3gaHns, peknaMmmpaHu
a[eKBaTHO MO BCUYKM KaHamu Ha NonynspHUTe

n enuTapHn meauun. [la ce OTCESAT UCTUHCKK
3Ha4YMMUTE HapUCyBaHW pa3kasu cTaBa BCE MO-
CINOXHO.

M360pbT MM Ha HAKOMNKO aBTOPU Ha rpadouyHu
HoBenwu 3a ,,Cours KOMUKC eKcno® ce pbKkoBOAM OT
HSAKOIKO KpuTepus. Ha nbpBo MSCTO, TOBa € NbpBa
MexayHapogHa nanoxba Ha komukeu B Bbnrapus,
Ha KOSATO MCKax Aa MoKaxka pasfnyHu nodepum,
CTUITMCTUKM, HAYMHW 3a BOAEHE Ha paskas. B
CbLLIOTO BPEME, Tasu CENEKLMA CbCEACTBa C
MHOIO CUJTHW NPEeACTaBUTENN Ha KINaCU4YecKms
KOMMKC OT LN CBAT. T Mma 3a HaMmepeHue 1 ga
CbMOCTaBM PasfMyHN OTNPABHM TOYKU, U MPaBOTO
Ha TBOPYECKO CbLLECTBYBaHE Ha ABaTa NOAXOAaA.
Ho Haln-BaXXHOTO 3a MeH belle aa noKaxka CUMHU
TBOPYECKN NHOANBUAYANHOCTU, aBTOPU, KOUTO
NYHO Me NPUBANYAT U BbJIHYBAT.

B naHaTa Ha Bceku aBTOp ce nocrapax aa

n3depa Han-KIYOBUTE MOMEHTU OT TEXHUTE
paskasu, Ja v OCTaBsl B TAXHaTa ecTecTBEHA
nocreqoBaTernHoCT, 3a Aa NoKaka MancTopCcTBOTO
B TEXHMKATa Ha pa3ka3BaHe Ha BCEKU €OVH OT TSX.
1. PanHxapg Knanct ce nosisiBa B ObnrapckuTe
KHKapHuum npes 2014 r. ¢ ,bokcbopbT, HO
MOUTE NpeanoYmMTaHns 6sxa KbM HEroBusi paskas
3a [xoHu Kew (Johnny Cash: | See a Darkness),
anbymbT, KONTO M3cTpens owe npes 2006 r.

PanHxapg Knanct /
Rehnhard Kleist (1970)
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harder and harder.

My choice of a few graphic novel authors for

Sofia Comics Expo was driven by several criteria.
Number one, this is the first international comics
exhibition in Bulgaria, at which | wanted to present
different signatures, styles, ways of telling a story.
At the same time, this selection stands alongside

a number of prominent representatives of the
classical comics from all over the globe. So, the
Expo also aims at comparing the different starting
points and at the right of artistic existence of both
approaches. But my most important goal was to
exhibit strong artistic individuals, authors whose
works | am personally drawn to.

| sought to choose the most crucial moments in the
stories of each author’s panel, to lay them out in
their natural succession, so as to show the mastery
of each author’s narrative technique.

1. Reinhard Kleist emerged in the Bulgarian
bookstores in 2014 with The Boxer, but my
preferences leaned towards his story about Johnny
Cash (Johnny Cash: | See a Darkness), the album
with which the German author rocketed to the world
rankings as early as 2006 and began a glittering
career. What makes this book remarkable is a free
and daring artwork, a flawless narrative, a use of
black-gray-white for the gradation of plastic and
emotional conditions.

2. Sotir Gelev’s graphic novel Patent 64246



BAWO CTABA BCE
TAKA, UE PA3roBo-
PoT BAMPUANUBA HA
MAACT OoT TEAEBW-
BNOHEH CEPWANAT

N AKO WNCKATE AA
N MoroBoPm, SA-
wo CcE MPFOMBKBATE
HOWEM B CSTAAHATA
M A HE MW CE
OBAMTE Mo TEAE-
POHA, HANPUMEP?

MOAS, BANOBSAARATE! A CETA
KAKBO - WE MW NMPEANOKUTE

HEMCKNS aBTOp B CBETOBHUTE Knacauum 1 ro
JoBefe [0 3Be3fHa kapuepa. CBobogHa u cmena
puCcyHKa, 6e3ynpeyHo BOAEH paskas, n3nonasaHe
Ha YepHO-CMBO-0SM0 3a rpagauuns Ha NacTUYecKku
N eMOLMOHAIHN CbCTOSIHUSA OTNMYaBaT Tasu KHUra.
2. 'paduyHaTa HoBena Ha Cotup enes ,[lateHT
64246“ He no3HaBa aHanor B 3anagHu U3gaHus,

a B CbBpeMeHHaTa bbrirapcka cpea € CbBCEM
camoTHa. [peacTon n3nM3aHeTo 1 KaTto YacT

oT anbyma ,Hag avrata 2“ B kpasd Ha 2014 1.
AneropuyeH esuk, repon ¢ Macku, KOUTO HOCAT
NPOTUB XXEMNaHMETO CU, aHTUYTONUYEH pa3Kas,
KOWTO pucyBa CbBpeMeHHa bbnrapusi, HO u
CbBpEMEHHaTa AbpkaBa 13006LL0, CTUNn3npaH
rpacomyeH nskas, B KOMTO AEKOPU, KOCTIOMM,
N3KYCTBEHMW TeaTpariHu OCBETNEHNSI MapKkupaT
N3rpakgaHeTo Ha HAKOJSIKO reposi C HE€AHO3HAYHN
xapaktepu. MouTte Hagexaun ca Tasu HoBena aa
npeavs3BuKa noBeye ObArapcku aBTopu Aa TbPCAT
CWUIHW CLEHapuu, Aa TbpCcAT COOCTBEH rpadonyeH
cTun, Aa pabotat noeeve!

3. Mmax wacTtueto ga ce 3anovHasi ¢ AHTOHNO
Antapnba Ha decTnBana B benrpaa. NokaHnx

ro C MbfiHaTa yBEPEHOCT, Y€ NMyHaTa nctopus,
KOSITO TOW pa3kasBa 3aedHo C XyooxHuKa Kum

B ,M3kycTBOTO Aa netuw® (El Arte de volar),

€ YH/BepcarHa 1 3Haynuma, He3aBUCMMO OT
KOHKPETHUS UCTOPUYECKM KOHTEKCT. ballarta Ha

TEAE®POHPET CE
NOACAYWEA, A

N3BWHETE,
SANANIX CW

BAC B CAE- UrAPA BE3
AQT HEMPE- Ad ToWCKAM
KBCHATO, HA- PAZPEWEHNE!
MALLE APYT MOXE ANT
HAUMH AA CE @

CPELHEM.
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Cotup lenes / Sotir Gelev (1960)

knows no parallel in western publications, and

in contemporary Bulgarian environment it is
completely unrivaled. It is to be published as part of
the album Over the Rainbow 2 by the end of 2014.
Allegorical speech, characters with masks which
they wear against their will, a dystopian narrative
that depicts present-day Bulgaria, but at the same
time the modern state in general, a graphic wording
in which décor, costumes, and artificial theatrical
lighting disguise the building of a few characters
with ambiguous personalities. My hopes are that
this novel will urge more Bulgarian authors to seek
strong narratives, a personal graphic wording, and
to work harder!

3. | had the pleasure of meeting Antonio Altarriba
at the festival in Belgrade. | invited him with the
absolute confidence that the personal story he
tells in The Art of Flying (El Arte de volar), together
with artist Kim, is universal and significant, despite
the specific historical context. The author’s father
had lived for a long and tragic time in Spain and
his story — after the civil war and the years of
restoration of Spain’s democracy — is a story of
Europe, a story of despair, will for life, struggle

to find a place under the sun regardless of the
agonizing personal and collective fate. At first
glance, the static style of Kim’s art stands in stark
contrast to the tragic story, but this lends an even



.. PERO DEJEMOS DE HABLAR DE €505 CABRO-
MNES... Ti0, CUENTENOS ¢GM0 LE VA ...d ST
GUE EN LA RECOGiDA DE BASURAS...

~NO PUEPO SOPORTARLO.., Y LO RUE MENOS
COPORTO ES GUE LLAMEN

_ToDAS LAS NOCHES PASO |
oM ELCAMION A RE (O
GER 105 CADAVERES (€ Los

CARCEL, EN LOS CUARTE-
LES OEM LAS COMISARIAS,
TENGO Ml RONDA Y O5

ASEGURO GQUE HAY MATE-

Ri

Tos DEL RECORRIDOD...

-Yo NOTolo LA CARGA,..
NiSiGUIERA LA VEC. FERD
0160 EL SONIDO DE 105 CUER-
PoS CUAN DO LOS ECHAN
Al REMOLGUE.PRIMERD
EL RUIDO CONTRA LACHA-
PA.. LUEGO, MAS SORDO,
EL DE LA CARNE CONTRA LA
CARME ... HASTA GlJE SELLE-
NA EL CAMIGW ... PORGUE
SIEMPRE 5€ LLENA...

E HAN MATADOEN LA

AL ENTODOS LOS Pun-

-LO5 HUY Hijos DE PUTA
L0 LLAMAN “ RECOGIDA
DE BASURAS®.Y rO,POR
MiEPo, FOR REMORDI-
HIENTD, PORQUE ALGD
TENGO GUE DECIR A LA
FAMILIA, TAMBIEN LO
LLAMO ASI...

08 LLEVO AL CEMENTERIO
DE TORRERD DOMDE CTROS
DESGRACIADOS COMO Yo
HAN CAVADO LAZAN) &..-
DAY A LA BASCULANTE Y
SIENTO (MO SE ESCURREN
Lo5 CUERPOS... CAEM AL
AGUJERO EN UNA CASCA-
DA DE CHASQWIDOS .- |,
CUANDO SALGD DE ALLI,
YA LoS TIEMEN PRACTI-
CAMENTE ENTERRADGS...

-Los DiAS SIGUIENTES EL Tio SEGUNDO NO
APARECIC POR LA TERTULIA ... PESPUES DE SU

CONFESION NOSOTROS TAMPOCS TENIAMOS MU/
CHO QUE DECIR...

AHTOHMO AnTapuba / Kum / Antonio Altarriba / Kim (1952) (1941)

aBTOpa >XMBEE TparM4Ho M ObNro B VicnaHus,
paskasbT 3a XK1BOTa My — Crief rpakgaHckara
BOVHa 1 [0 roAnHUTE cred Bb3CTaHOBsIBaHE Ha
nemokpauumsaTa B MicnaHusa — e ncrtopus Ha EBpona,
NCTOPMS Ha NIMYHOTO OTYasHUE, XKeNaHWe 3a XXMBOT,
Bbopba 3a MACTO NoA CABHLUETO, HE3aBUCUMO

OT MbYMTEMNHATa NMYHa n obLecTBeHa cbaba.
CTaTnyYHMAT CTUN B pUcyHKaTa Ha Kum Ha npbB
norneq KOHTpacTMpa ¢ TparmyHusi paskas, Ho

TOBa Cb3[aBa olle no-abcypaHa KOMUKC-YyXacHa-
peanvctmyHa atMocdepa B Ta3n MHOTOKPaTHO
HarpakgaBaHa v npesexgaHa KHura.

4. Cnepns weenuapckms XygoxHuk Tomac OT ot
roAvHUTE, B KOMTO TOM 3amnoyBalle C y4yacTue Ha
dectuBana Fumetto B JltouepH. A3knoumMTenHoTo
My YyBCTBO 3a cCamMoTa U y>kac HanbIHO ce
MOKPMBAT C OTKPUTUSITA HA HeobuM4YarHaTa My
TEXHMKA — N34EerbpTaHN HEraTUBHO CUITYETH,
npegMeTy, UHTEPUOPU, KOUTO Npugobuear
ocobeHa cura 1 3Ha4MMOCT OT TOBa ,,BriexaaHe-
n3paboTBaHe", KOETO U3NCKBA BPEME, YMEHUS,
KOHLEHTpauus, HECbNOCTaBUMU C OPYyr aBTOp OHEC.
HerosaTta rpaduyHa HoBera, MoCBETEHA Ha eqHO
,LLACTNMBO“ YnCno, NMPUCHCTBA eaHakBo Aobpe u
KaTo MCTOPUS B KHUFA, U KATO EKCMOoHaT B ranepus
3a Knacuyecka ussiliHa rpadumka.

5. XyooxkHUKbT XeHpuk Knm-Pep e npodyT KOMUKC
aBTOp B poaHaTa cu [JaHusa ¢ KOMUYHU CTPUMOBE,
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more absurd comics-horror-realistic atmosphere to
this repeatedly awarded and translated book.

4. I've been following the Swiss artist Thomas

Ott since the years of his first appearance at the
Fumetto festival in Lucerne. His exceptional sense
of loneliness and horror are in perfect alliance with
his unusual technique — negative scratchboard
engravings of silhouettes, objects, and interiors that
acquire a specific power and significance through
these painstaking drawings. The time, skill, and
concentration this art requires make it unparalleled
to any other contemporary author. His graphic novel
dedicated to a “happy” number stands equally good
both as a story in a book and as an exponent in a
gallery of classical fine graphics.

5. The artist Henrik Kim-Rehr is popular in his
native Denmark with his comic strips, but New

York becomes his true home and the place where
his graphic novels are born, depicting his first-
hand view of the dramatic events of 9/11. After a
successful solo exhibition of his panels in the Sofia
National Library in the summer of 2014, for the
Sofia Comics Expo | concentrated on presenting
his novel dedicated to a one-hundred-year-old
event. Gavrilo Princip — The Man Who Changed
the World is translated in five languages and the
panels exhibited at Sofia Comics Expo present

the most important dramaturgical tangles of this



Ho Hio Mopk e rpaabT, KOWTO CTaBa HEroB UCTUHCKK

AOM, N MACTOTO, Ha KOETO Ce paxaaT rpaduyHunTe
My HOBENwW, B KOMTO ONUCBAa NIMYHUSA CY norneq, ot
ApamaTtnyHute cbbutusa Ha 11. centempu. Creg
ycneluHaTa camoCTosATENHa M3noxoba oT Herosn

Tabna B HaumoHanHata 6ubnuoteka B Cocus npes

natoto Ha 2014 r., Ha Codumss KOMUKC eKcno ce
KOHLIEHTpUpax BbpXy NpeacTaBsHETO Ha HeroBaTa
HoBemna, NocBeTeHa Ha CbOUTUE CbC CTOroauLLIHA
AaBHoOCT. ,[aBpuno MNMpnHUMN — YOBEKBT, KOUTO
NMPOMeEHN cBeTa“ e NpeBeAeHa eAHOBPEMEHHO Ha
neT e3vka 1 naHenute Ha Codursa KOMUKC EKCMO
NPEeACTaBAT Hal-BaXXHUTE OpamMaTypruyHm Bb3nu
OT Ta3u KHura ot uenm 200 cTpaHuum, B KOATO

ce pasKkasBa 3a paXOgaHEeTo Ha eanH TEPOPUCT,
3a begHoCTTa, paspyLlaBalyuTe ce umnepuu, 3a
ponsaTa Ha HAKOSKO MOAPEaMIN Ce CIYyYanHOCTH.
XeHpuk Pep paskasBa epekTMBHO, 6€3 U3nNuLLIHO
NaacTM4YHO CaMOXBarcTBo, CTUNbT Ha ,[aBpuno®
€ MOBIMSH OT eKCNPEeCUOHUCTMYHAaTa rpaBtopa

OT Ha4yanoTo Ha XX BeK, OT CbBPEMEHHUTE
doTorpadun, gpamaTM4YHOTO YEPHO, KOETO
ob6rpbLia anbyma, ce ctans Ha Mecta B yMenu
3abaBsiHUS, KOHLIEHTPUPAHE BbPXY AETalu,
MeTadopu4HO BOraTCTBO U LANOCTHOCT Ha Tasu
KHUra, KOsiTo TEMbpBa O4aKkBa CBOMTE NPEMUEPU B
HSAKOIKO CTpaHu Ha EBpona u ceeTa.
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XeHpuk Kum-Pep /
Henrik Kim-Rehr (1964)

200-page book. It tells a story about the birth

of a terrorist, about poverty, crumbling empires,

and the role of a chain of incidents. Henrik Rehr
narrates effectively, without superfluous plastic
boastfulness and Gavrilo’s style is influenced by the
expressionist etchings from the beginning of 20th

c. and by modern photography; the dramatic black
that envelopes the album sometimes melts away in
skillful suspension; there is attention to detail, and a
metaphoric profuseness, and an air of wholeness in
this book that has yet to be premiered in a couple
of European countries and around the world.





