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Apocalypsarium

Expressive painting representation, clear intensity and energetic paste-like spreads of color or
distinctive plasticity are the characteristic features of Lyube Petrov's painting technique. A wide scale
of means of expression foreshadows the semantic diversity of fantastic stories, hidden in grotesque
pieces that are filled with sarcasm, comical aesthetics, hyperboles and humor but also deeper

thoughts about the relationship between people and the nature, which lead to apocalyptic endings.

In his creative development Bulgarian painter Lyube Petrov has come upon the topics that are tightly
connected with the cycle of life and death. In his pieces he combines traditions, symbols and elements
of Eastern and Western culture on the field of motives from the history of art comprising Christian
iconography, mythological motives, but also abstract topics inspired by sci-fi literature and film. With
his work he voices his ironic comment on the current state of civilization, which he calls the
"Apocalypsarium”, i.e. the beginning of the end and through this he directly calls for the breaking
points of human existence. That is why he makes such an enormous effort to capture the moment.
With the author's own words, the apocalypse is ever-present, never stopping so constantly moving
and in the process it mutates. The characters are caught up in somewhat of a trance, left alone in the
world, sucked in by a natural catastrophe - apocalypse - whilst the story stays a mystery for the
spectators; it could only be guessed and increases the excitement from an unfinished story. The
stopping of the deciding moment is covered in a magical aura, however the content of the pieces has

a deep mental foundation and gives evidence of philosophical maturity of the young author.



Bulgarian painter Lyube Petrov (*1984) majored in wall painting in 2007 in an art academy in Sofia.

His studies concentrated mainly on mastering the technique and craft in the spirit of realism. Petrov
still concentrates on the composition and a well thought formal structure in his traditional figural
motives. From his birth country of Bulgaria he has brought the influences of Boyan Dobrev, Ivo
Bistrichki or Andrei Daniel. After moving to the Czech Republic he studied Fine Arts in Martin Maier's
studio and finished in 2011.

Because of the global connection between the society, culture and the tradition, the author looks at the
topics from two different angles. He combines the traditional features with links to phenomena of the
current consumer society (comics, films) and with the help of this ironic mythology he creates a whole
new reality or rather appreciates his cultural heritage. Playfully and entertainingly he connects the past
with the present and with his artistic imagination he puts in front of us a vision of the future or perhaps

a mysterious space of timelessness?

Lyube Petrov explores not only the inexhaustibility of the canvas but also the purpose of human
existence through the bizarre characters, who demonstrate the power of thought of a being facing the

apocalypse. The figures become the superheroes of our future.

Gallry Art S Salon, Prague , Czech Republic
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AnoKanuncapuym

EKCI'IDECVIBHOTO XUBOMUCHO NpeacTtaBAHe, ACHAaTa MHTEH3UBHOCT U eHeprnyHuTe I'IaCTOO6pa3HVI
cnpeaose C UBAT UM OTAIMYMTENHA NAACTUYHOCT Ca XapaKTepHUTE YepTu Ha TeXHUKaTa Ha Jliobe
MeTpos. Lnpoka rama oT cpeAcTBa 3a U3passBaHe NpeaseLLaBa CeMaHTMYHOTO pa3Hoobpasne Ha
baHTaCTUUHM UCTOPUM, CKPUTM B FPOTECKHK NapyeTa, U3MbJIHEHWN CbC CapKa3bM, KOMUYHA ECTETUKa,
Xunepboau 1 XyMop, HO 1 No-AbA60KM MUC/M 33 BPb3KaTa MeXAy XxopaTa v Npupoaarta, KOMTo BOAAT
A0 anoKa/MNTU4YHU OKOHYaHUA.

B TBOPYECKOTO CM pa3BUTUE BBAFAPCKUAT XyA0KHUK JTtobe MeTpoB e AoWbA Ha TEMUTE, KOMTO ca
TACHO CBbP3aHM C LIMKDBA Ha }KMBOT U CMBPT. B HEroBUTE NponsBeaeHMA TOW CbyeTaBa TpaauLmu,
CUMBO/IN U eNeMEHTM Ha M3TOYHATA U 3anagHaTa KyaTypa B 06/1acTTa Ha MOTUBMUTE OT UCTOPUATA HA
MU3KYCTBOTO, BKNKOYBALLU XPUCTUAHCKA VIKOHOFpaCbVIFI, MWUTOZTOTMYHN MOTUBU, HO CHLLUO U a6CTpaKTHVI
TEMM, BADXHOBEHM OT Hay4yHO-paHTAcTUYHATA nTepaTypa u puam. C paboTaTta cu Ton M3pa3sBa
MPOHUYHMA CU KOMEHTAp 3a CEeralwHOTO CbCTOSHME Ha LMBUAM3AUMATA, KOETO TOM Hapuya
"AnoKanuncapmym", T.e. Ha4aIO0TO Ha Kpas, M Ype3 Hero Ton ANPEKTHO NPM30BaBa 3a Pa3IOMUTE Ha
YOBELUKOTO CblyecTByBaHe. ETO 3alL0 TOV noJsiara TOAKOBA OFPOMHM YyCUAWA Aa YI0BU MOMeHTa. C
AYMUTE HA aBTOPa, anNoKaAUMNCUCHT € BEYHO NPUCHCTBALL, HAKOFA He CNupa Aa ce ABUMKMU
HEeMpPeKbCHATO M Mo BpeMe Ha npoueca myTupa. lepouTe ca nonagHanun B HAKAKbB BUA, TPAHC,
OCTaBEH CaM B CBETA, 3aCMYyKaH OT ecTecTBeHa KaTacTpoda - anoKaaMncuc - A0KaTo UCTOpPUATa OCTaBa
3arajKa 3a 3puUTenunTe; MOXeLle Aa ce NO3Hae M NOBULIN BbIHEHWETO OT He40BbPLLIEHA UCTOPUSA.
CnupaHeTo Ha peLlaBalys MOMEHT € MOKPUTO C MarMyecka aypa, HO CbAbprKaHWETO HA NnapyeTaTta
MMa Abn60Ka yMCTBEHA OCHOBA M CBUAETENCTBA 32 PMUNOCOPCKA 3pANOCT HAa MNAANA aBTOP.



BbArapckuaT xygoxHuk Mobe Metpos (* 1984) e 3aBbpLunn kueonuc npes 2007 r. B Xy40KeCTBEHA
akagemus B Copun. HerosuTe nscnenBaHnA Ce KOHLLEHTPUPaXa OCHOBHO BbPXY OBAaAABAHETO Ha
TEXHUKATa M 3aHanTa B AyXa Ha peann3ama. MeTpoBs BCe OLLe ce KOHLEHTPMPA BbPXY KOMNO3MLMATA U
nobpe obmucneHaTa GopmanHa CTPYKTypa B CBOUTE TPAAULMOHHN durypanHm motusu. OT poagHaTa
CW cTpaHa bbarapus goHece BAnaHWeTo Ha bosH Jobpes, MBo buctpmuku nnu AHgpeii Jaxvuen. Cneg
KaTo ce NpemecTBa B YellkaTa penyb/vKa, TOM n3yvasa U3ALLHWM U3KYCTBA B CTYAMOTO Ha MapTuH
Mamep v 3aBbpLiBa npe3 2011 rogmHa.



Mopaau rnobanHaTa Bpb3Ka MeXKay 0bLLEeCTBOTO, KyATypaTa M TpaaMLMATa aBTOPbT pasriexaa
TEMWUTE OT ABa Pa3NIMYHK brbsa. Tol cbyeTaBa TPAAUUMOHHUTE YEPTU C BPb3KUTE ¢ PeHOoMEHUTE Ha
CerawHoTo NoTpebuTencko obuecTso (KoMUKkeKn, Guamm) n c NoMoLLTa Ha Tasn NPOHUYHA MUTONOTUS
Cb3AaBa eHa HOBA PeaNHOCT UM NO-CKOPO OLLEHABA CBOETO KY/ATYPHO HacneacTso. Mrpuso u
3a6aBHO CBbP3Ba MMHA/IOTO C HACTOALLETO U C apPTUCTUUYHOTO CM BbObparkeHWe NnocTaBa npeg, Hac
BM3KA 3a 6bAeLLeTo AN MoXKe b1 338 MUCTEPUO3HO NPOCTPAHCTBO Ha be3BpemmneTo?

Niobe neTpOB n3cnegsa He Camo Hens4yepnaemocCTTa Ha NJ1IaTHOTO, HO U UenTa Ha YOBeLWKOoTO
CcbulecTByBaHe 4pe3 CTPaHHUTE repoun, KOUTo AEMOHCTPUPAT CU1aTa HA MUCDH/ITA 3a CbLLLECTBO,
Mn3npaBeHoO npeg anokaanncuca. CDMprMTe Ce CTaBaT cyneprepon Ha HalweTo 6'b,Cl,ELU,e.


















