Lyuben Petrov

Petrov has been systematically engaged in figural painting. He established his own specific
iconography, which he keeps developing and testing thoroughly. Born in 1984 in Burgas, he
studied the National Academy of Arts in Sofia. After graduation, he moved to Brno where he
continued his studies of the art of painting in the studio of Martin Mainer at the Faculty of

Fine Arts at the Brno University of Technology. He currently lives and works in Prague.

Despite Petrov's roots in Bulgaria, his work features important elements that are shared with
Czech art. It is especially the genetic proximity to the Czech grotesque of the 1970s and
1980s, remarkably synthesized with the legacy of the “Tvrdohlavi” (“Stubborn”) group and its
tendency to reflect archetypes and mythology in a postmodern way (Jaroslav Réna). It is a
rarely known fact in the Czech Republic that in some aspects the Bulgarian modern art owns
a lot to Czech artists. For example, Ivan Mrkvi¢ka, a virtually unknown artist in the Czech
Republic, was the 1% director of the State School of Arts in Sofia (today's Narional Academy
of Arts).

Petrov's student projects from 2003-2007, produced during his time at the National Academy
of Arts in Sofia, already showed the way in which his oeuvre would be developing up until
today. He started to examine the allegory of anthropomorphized figural scenes on the
background of mundane, everyday reality (The Family series, 2007); human figures with
rabbit heads of a Grandville type live their lives in the paintings of Petrov; a petite bourgeoise
family, with symbolical rabbit heads, situated in the badger burrow of their mortgaged flat, go
through hell with the daughter of the family, who is dressed in orange dressing gown. A
laconic comment on the relationship between parents and their adolescent child in a society

burdened with consumerism.

Family I, acryl on paper, 160x140cm, 2007



Narrativity is crucial to Petrov's paintings, which tell stories that change overtime and thus
create a postmodern mixture of personal mythology, supplemented by quotes from various
religious systems and pulp cinematic production. Bizarre situations come up that remind of

the atmosphere of The Metamorphosis by Kafka or the magical-realist worlds of Marquez.
(After all, Petrov did paint Kafka — The Portrait of Franz Kafka, 2016).

Further works of Petrov, made after his relocation to the Czech Republic in 2008, developed
the motives of rabbits. But the artist also starts to experiment with creating painterly space in
his “rabbit” compositions, and landscape starts to play an important role in his work. These
landscapes are especially “inner” ones, spiritually exploring the new space in which the

painter finds himself.

Petrov's works from the years 2009-2011 are considerably influenced by Martin Mainer of the
Faculty of Fine Arts in Brno, who was his teacher then. Petrov's personal iconography

enriched by a motif of Buddha, who is nonetheless transformed into a rabbit shape.



(During Petrov's studies, Vaclav Stratil was also a teacher at the Faculty of Fine Arts and he
filled the common places of the school with his large-scale paintings of his renowned foxes).
Motifs of the Bulgarian landscape also start to appear (the Bulgarian Sea series), as well as
motifs of the so-called “kukeri”, a folk ritual (likely of a Thracian origin) which became

widespread especially in Bulgaria, performed in special scary costumes, used to force away
evil.



Kukeri in New York, acryl on canvas, 160x 180cm, 2010

After graduating at the Faculty of Fine Arts in Brno, new motifs again appear in Petrov's
work, one of the most interesting one being a diver descending into the depths of the seas
(Last Diver, Free Diver, On The Bottom or Deep Into My Pallete, 2014). The diver comes
from Petrov's personal mythology, as he dreamed of being a diver at a young age. But the
motif also works on a more general level — it symbolizes a hero descending into deep to fight

terrifying monsters, and thus represents a classic initiation test.



The last diver,oil,varnish on canvas, 200x160cm,2014 Deep into my palette I, oil, varnish on canvas, 40x40 cm, 2014

In 2015-2016, Petrov examines, in his “Contemporary transplantation” series, the issue of
historical memory and creation of artificial constructs that lead to unnatural mutations — the
head of the WW1 German general Mackensen is placed on the body of a lady in a rococo
dress, and the head of queen Elizabeth I. is installed on a figure dressed in the uniform of
Napoleon.




Petrov's figures are endowed with peculiar stiffness, giving the impression of the visual code
of Orthodox icons. This feature is particularly manifested in a certain “Byzantine” stiffness of
Petrov's figures - his gesture that provides his figures with seriousness and monumentality,
almost bordering on sculptural plasticity. Petrov is undoubtedly aware of his fact and he tried
to emphasize it by painting figures in motion, such as in the “Dancing Death” series (2016), in
which he revived the medieval and early modern topic of “danse macabre” on the

background of a picturesque, Josef Lada-like landscape.

Jan Melena

Dancing Death L1111, oil on canvas, 160x150cm,2016



JTobeH MeTpoB

[MeTpoB € cucTeMaTUYHO aHraXupaH ¢ ourypanHoTo pucysaHe. Tol cb3faBa CBOS
cobcTBeHa nkoHorpadus, KOATO NOCTOSIHHO pa3BmBa U TecTBa. PogeH npe3 1984 r. B
Byprac, y4n B HaumoHanHata xygoxecTtseHa akagemus B Cocusa. Crneq gunnoMmpaHeTo cu
ce npemecTtBa B bbpHO, KbAeTo Npoabxasa 0by4eHneTo cu No pucyBaHe B CTyANOTO Ha
MapTuH ManHbp BB PakynTeTa no u3siLLHM U3KyCcTBa B TEXHUYECKMS YHUBEPCUTET B

BbpHo. B MomeHTa xunBee n pabotu B MNpara.

Bbnpekn kopeHuTe Ha lNeTpoB B Bbrirapus, HEroOBUAT TPy BKMNOYBA BaXKHU €fTEMEHTN,
KOWTO Ce CrnogenaT ¢ YewKoTo n3kycTBo. OcobeHo reHeTuYHaTa 6nmM3oCT 40 YellkuTe
rpotecku oT 70-Te n 80-Te rogMHM Ha MUHaNNS BEK 3abenexnTenHo ce CuHTesmpa ¢
HacneacTBOTO Ha rpynaTa , TBbpAoXnaBu” U HelMHaTa TEHOEHUMSA Ja OTpa3siBa apxeTunuTe u
MUTONOMMSATa NO NOCTMOAEPHMA Ha4YnH (Apocnas PoHa). B Yewikata penybnuvka e psagko
N3BECTEH (PaKTbT, Ye B HAKOM acnekTn 6bArapckoto MOAEPHO U3KYCTBO NpUTEXaBa MHOMO
3a YewknTe xygoxHuun. Hanpumep, iBaH MbpkBMYKa, MPpakTUYECKN HEN3BECTEH XYA0XKHUK
B YellkaTta penybnuka, € NbpBUAT ANPEKTOP Ha A bp>KaBHOTO y4nnumLLe No n3kyctTeaTa B

Codums (oHewHaTa AkagemMmnsa Ha nskycTeara).

CtyaeHTtckute npoektun Ha NeTtpoe ot 2003-2007 r., npon3BeneHn No BpeMe Ha
HaunoHanHaTa xygoxectBeHa akagemusi B Codus, Beye nokasaxa HaumHa, rno KonTo
HEeroBoTO TBOPYECTBO LLe Ce pa3BvBa 0 AHec. 3ano4ysa Aa uscnensa aneropusara Ha
aHTponomMopdusmpaHuTe UrypHu CLueHn Ha hoHa Ha CBeTCKa, exxeqHeBHa pearHocT
(CemenHata cepus, 2007); yoBeLLKkM OMrypu € rnaBu Ha 3aek OT TUN [paHBuN X1BeAT
XXUBOTA CU B KapTUHUTE Ha [NeTpoB; Manka OypxoasHa amunms, CbC CUMBOMNYHU 3aELUKK
rrnaBu, pasnosiokeHa B A30BMpHaTa siMa Ha MNOTEKUPaHUSA CYM anapTaMeHT, MUHaBaT npes
aja C obliepdara Ha CeMenCcTBOTO, 0bneyveHa B opaHxeB xanar. JITakoHMYeH KoMeHTap 3a

Bpb3kaTa Mexzy poautennte n TAXHOTo AeTe B 06LlecTBO, 06peMeHEHO C KOHCYMaTOPCTBO.

Pas3kasbT e oT pellaBaLlo 3Ha4YeHne 3a KapTuHuTe Ha [eTpoB, KOUTO pa3kasBaT UCTOPUM,
KOUTO NPOMEHST U3BBbHPEAHUS TPYA M NO TO3M HAYMH Cb3aBaT NocTMoAepHa CMec OT
nMYHa MUTONOIUA, AOMbIIHEHA OT LUMTATK OT Pa3NNYHN PENUTMO3HN CUCTEMU 1
KMHemaTtorpadguyHoO Npon3BOACTBO Ha nynna. N3HWKBAT CTpaHHU CUTyaLuun, KOUTO HAaNMOMHAT
3a atmocdepaTta Ha "MetamopdosaTa" Ha Kadka nnm 3a marmdeckmn peannuctmiHute
ceeToBe Ha Mapkec. (B kpas Ha kpauwaTta NeTpoB pucyBa Kadka - MNopTpeTsT Ha PpaHL
Kadpka, 2016).



Mo-HaTaTbLlwHMTE TBOPOKU Ha [NeTpoB, HanpaBeHU creq NpemecTBaHeTo My B YelukaTa
penybnuka npes 2008 r., pa3Buxa MOTUBMTE Ha 3anumTe. HO XyQOXKHUKBLT CbLLO 3anoysa aa
eKcrnepmMMeHTMpa CbC Cb34aBaHETO Ha XXMBOMUCHO NPOCTPAHCTBO B CBOUTE ,3anLn”
KOMNO3uumK, a Nnen3axbT 3arnoysa fa urpae BaxkHa ponsi B HEroBoTo TBOPYECTBO. Te3un
nensaxu ca ocobeHo ,BbTPELLHN", AYXOBHO U3CneaBaLly HOBOTO NPOCTPAHCTBO, B KOETO Ce

HaMupa XyOOXHUKBT.

TBopbute Ha NMeTpos oT rognHuTe 2009-2011 ca 3HaunTenHo noenusiHm ot MaptnH MaiiHep
oT ®akynTeTa no nsswHN nskyctTea B bbpHO, kONTO Torasa belwe Heros yuuTen. JlnyHaTa
nkoHorpacdwms Ha NeTpos e oboraTeHa ¢ MOTMB Ha byada, KOMTO BbNPEKN TOBA € NpeBbpHAT B

3aekK.

(Mo Bpeme Ha obyyeHneTo Ha MNeTpoB, Baunas CtpaTtun e 6un CbLL0 yunTen BbB
dakynTeTa no MU3SALWLHM U3KYCTBA U € HambHUN 06LLMTEe MeCcTa Ha y4YUnmLEeTO CbC CBOUTE
MaLlabHM KapTUHM Ha U3BECTHUTE CU Nucuum). 3anoysBar Aa ce nosiBaBaT U MOTUBU Ha
6bnrapckms nensax (bbnrapckata mopcka cepusi), KakTo U1 MOTMBW OT Taka HapeveHus
"Kykepu", HapoaeH puTyan (BepoATHO OT TPAKUMNCKM MPOM3X0A), KOUTO CTaHa LUMPOKO
pasnpocTpaHeH ocobeHo B bbnrapus, nanbnHsaBaH B cneyunanHa cTpalliHa cuTyauus.

KOCTHOMU, 1U3MNON13BaHN 3a NpuHyxXgaBaHe Ha 3510TO.

Cneg kato ce gunnommpa BbB PakynreTta no ussilHM nskyctea B bbpHO, B TBOPYECTBOTO Ha
[MeTpoB OTHOBO Ce NOsIBAIBAT HOBU MOTMBU, €40MH OT HaW-UHTEPECHUTE - BOAONAa3, CrycKaly,
ce B obnbuHnte Ha mopeTtarta (Last Diver, Free Diver, On the Bottom nnn Deep Into My
Pallete , 2014). BogonasbT ngsa ot nuyHata Mutonorusa Ha NeTpos, Tbil KATO TOM MeYvTae
na 6bae Bogonas B paHHa Bb3pacT. HoO MOTMBBLT paboTu 1 Ha nNo-06LL0 HUBO - TOW
CUMBOSIM3MPa repomu, cryckall ce B AbN00YKNHA, 3a Aa ce 6opu ¢ yxacasalim Yyaosuila, u

Nno To3n Ha4nH npeacTaslidBa KiaCcM4eCkn TeCT 3a 3arno4BaHe.

Mpe3 2015-2016 r. MNeTpoB n3cnenea B ceodATa cepus "CbBpeMeHHa TpaHcnnaHTaums"
BbNpoca 3a Uctopmyeckata nameT 1 Cb34aBaHETO Ha NU3KYCTBEHWN KOHCTPYKLUN, KOUTO BOAAT
00 HeeCTeCTBEeHN MyTauun - rnaeaTta Ha repmaHckmst reHepan MakeHCeH € NOCTaBeH BbPXy
TANOTO Ha Aama B POKOKO POKIs, a rnaBaTa Ha kpanuuata Ennsabert |. e noctaBeHa Ha

durypa, obneveHa B yHudopmarta Ha HanoneoH.

®urypute Ha lNeTpoB ca HagapeHu ¢ ocobeHa CKOBaAHOCT, Cb3aBariku BrnevyatrneHue 3a
BM3YyarHusa Ko Ha npaBocnaBHUTE MKOHWU. Ta3n ocobeHOCT ce nposiBsiBa 0COHBEHO B HAKaKBa
,BU3aHTUICKA” CKOBAHOCT Ha dourypute Ha [1eTpoB - HErOBUAT XeCT, KOUTO npuaasa Ha
HerosuTe OUrypu cepuos3HoOCT U MOHYMEHTANHOCT, MNOYTU rPaHNYeLLn CbC CKyNNTypHaTa
nnacTu4HoOCT. [eTpoB HECLMHEHO € HasCHO CbC CBOS (PakT U ce e onuTarn Aa ro nog4veprae,

KaTo pucysa urypu B OBWXEHME, KaTo Hanpumep B cepusaTa ,Dancing Death” (2016), B



KOSITO Bb3paXxaa CpefiHoBeKoBHaTa M paHHa MoJepHa Tema Ha ,danse macabre” Ha 3aaeH

nnaH. Ha XXMBOMUCEH Nen3ax, NogobeH Ha l7lo3eq3 JNlapa.

Ax Menena



