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KYATYPA

Jluyemo Ha no6edama

JTroGeH lMeTpoB ¢ HarpagaTa 3a Mnaa XXuBonucew Ha umeTo Ha EamoHa
OemupmxusiH, nanoxoa[l] Ha Eamona OemupaxusaHd v JlrobeH Metpos, MNanepus
»PaKkypcu“, 13 - 26 centemBpu 2013

Tasn rognHa XypuTo Ha TpaguunoHHaTa Bede Harpaga onpeaenv npusa

KaTto Haepada 3a xueonuc 3a obewasaw,o pazgumue U noceemeHocm Ha
uskycmeomo. OnpefeneHne, KOETO NOCTaBsA akLEeHTa BbpXy TOBa KOJSIKO TPYAHO ce
npaBu XXMBOMUC B AHELLUHOTO CbCTOSIHME HAa CBETa M KakBa CTerneH Ha NOCBETEHOCT
Ha M3KYCTBOTO M3MCKBa ToBa ycunue. bes ga puckyBa, XXyputo Tasu rogmHa e
3anoXuro Ha eanH OT Hal-CUrypHUTe KaHanaaTtu. 3a pasnuka oT NnpeaullH1uTe
naypeartu, KOMTO NONy4mxa MHOro paHo B Kapuepara Cu OTIINYMETO U ro npuexa Kato
cepunosHa motmBauus, Jlro6eH MeTpoB nma ronsm onuT B XXMBOMUCTA, @ OFPOMHOTO
no obem ,,TBOpYECTBO” Ha poaeHus npe3 1984 asTop unoctTpupa 3abenexmtenHa

NOCBETEHOCT.

JTrobeH lMeTpoe ce aunnomumpa B Codpusa (PKnsonmc B HXA, 2007) ¢ ronsima cepus
MOLLIHM KaTo ekcnpecusi nHbopmenu. TbMHM NNaTHa ¢ No egHa ronsma Muaa, oxnios
unu gpyr noasogeH obekt. MoHonuTHaTa OT/IOMKa € NOTOoMNeHa B TeXKa nacta oT
OpOH3 1 akpun B cTerHara komnosunums 6e3 Bb3agyx, 63 oH 1 nnaH, ¢ YNCTo
Bb34ENCTBALLO TArOCTHO CbCTOSAHME. [10ABOAHMAT CBAT KAaTO eCcTeTUYECKa
NMoCTaHOBKAa Ce OKa3Ba KITtlo4 KbM HeroBaTa >XMBOMMWC M cBOeobpasHa KoHuenTyanHa
npuama unu Kpego Ha xmusonucHata My gedunHnumns. ToBa Baxkn 1 3a PUCYHKUTE,
KOUTO Npasu cnen AnnnoMMpaHeTo CYM — 3ally U KydeTa B pOfn U CLEHN OT ounmm
Ha densug JluHy. Te ca nocTtaBeHn B CUTyauun, OTAeNeHn OT 3puTens 4Ypes
yCellaHeTo 3a eKpaHHa KOMNO3MUmMs U AbNO0YNHA, BMECTO OYaKBaHNS KOMUKC
edekT. butyBaHeTo Ha 06pa3nTe B KWHO NEPCOHAXN U eQHOBPEMEHHO B pearnHo 1
pasrpaHMYeHo OT peanHocTTa NPOCTPaHCTBO npeasiara MHOro KOHCEPBATMBEH U

Knacum4ecku NpoYnT Ha CbBpPeEMeHHaTa non kynTtypa. EaHo onucaHue Ha ceeTa noa


http://www.kultura.bg/bg/article/view/21305#_ftn1
http://www.kultura.bg/home

NOBBbPXHOCTTA Ha BoAaTa UMM eKpaHa 3aBpbLua XUBOMNUCTa KbM apXxandyHuTe i
KOPEHW.
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Family VI, acryl on paper, 160 x 140cm, 2007
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Family I, acryl on paper, 160 x 140cm, 2007



Mo-kbCcHO, N0 BpeMe Ha marucTpaTtypaTta cu B BbpHO, KOMBUHMpPa HacnareaHusATa Ha
nepcoHaxu, 3acCTUHanu B CBOUTE (HanyaHu) AenCcTBus, C nensaxu n poHoBe, KOUTO

npoabkaeaTt Aa 0baat eqHOBPEMEHHO NIAaCTUYEH CIOW 1 husndecka cpeaa.

acryl on canvas, 130 x150 cm, 2009

Bpa>|<p,e6HV| nnn npunackaBawm MOPCKMN N KOCMUYECKN NMOBBbPXHOCTU aKTUBHO
y4qyacTBaTt B OEencTBueTo, ynpaxHdaBaTt HAaTUCK, NPpUTErnAaT Unm n3ctpeneart Yygatute
repov B MHa4e ©aHanHm cutTyaumm n CbCToAHUA. Ll,enva TO3N apPXUTEKTOHUYEH
OEKOp y4acTBa U3KIMIYNTESTHO aKTUBHO B ,ApaMaTtyprmdHarta CTUXua Ha aencrTemeTto’

(no Ncak Macwu) B kapTnHuTe Ha JltobeH lNeTpos.



Town BeYe He e npegageH npel3 reCtotarta Ha Bogarta uin Tpch-cbopmaTa Ha
eKpaHa, a ce n3passaBa C MHOIO BUCOK XOPU3OHT N OCTBLbP bIbJ1 KbM MIIOCKOCTTA.
PaKpr'bT NnocTaBA 3pUTend B No3nuna Ha guctaHumpaH u npmBunermpoBsaH

HabnwopaTten.

Alone, acryl on canvas, 170x200cm,2010

ABTOPBT CpbYHO M3b6srea ynotpebarta Ha napanenHy NnacToBe v orpaHnyaBa
BNMsiHMETO Ha HoBaTa narnuurcka Lwkona camo 40 opurMHanHm obpasu, cBob6oaHo
npeHebpersaLlm forvka unm HapaTue, ¢ AEUCTBUS, CbCTOSIHMS 1 CaMOTO CU
npucbcTBme. PasHopoaHuTe nnactoBe ce pasposiBaT B M306pa3siBaHETO HA caMuTe
NPOTaroHNCTK, B XapaKkTepmu3nMpaHeTo UM, KOETO 3anasBa Knacu4eckn Moaer, Ho

n3nosi3aea HacnareaHe Ha NpnMBNOHO HECbBMECTUM aKTyalieH PEKBUSUT.



MocnegnuTe nnatHa Ha JlloGeH MNeTpoB, npeacTtaBeHn B n3noxbaTta 3aeaHo ¢
npousBeneHna Ha Egmona [leMupakusiH, 3anaseaT Bb3gencreawa gaHTacTUYHO-
abcypaHa ob6pasHOCT, HO NokasBaT TbpceHe B Apyra nocoka. Cepusita pUCyHkM Ha
nayBUM B CXBaTKa C BoAHaTa NOBbPXHOCT ca NpobmBbT Ha npobriema ,nrnockocT n
pakypc” n HOCAT HoBaTa Te3a Ha aBTopa. B octaHanata 4acT oT nsnoxbaTta
obpasnTe YaCTUYHO UMK HaMbITHO ca HanycHanu (MNy CTbp4aT OT) NOBBLPXHOCTTA,

KOATO OO CKOpPO HabnogaBaxme oTrope. Te npeoaondaBaTt XnBOMUCHUA CInou un ce

npemecTtBart oTcam, B €4HO 1 CbLUO NMPOCTPaHCTBO CbC 3pUTENIA.

CBeTbT OoT KomnosnumnTe Ha JTiobeH MNeTpoB, KbOETO ChHXKUTENCTBAT NonapT, POSK 1
CMOPTEH XaproH, Beye e ropg nobeanten B Gutkata 3a cBosiTa aBTEHTUYHOCT U
HenpeoaonumMa AOMUHALMS B CbBPEMEHHUS CBAT. [[poTeckaTa, obrneyeHa B HOCUK 1
ckadhaHapu, MycTaumn u BUKMHW, KONOHManHa ekcnnoartaumsa u npasocnaseH Typbo

WK, HEe e BeYe J1aoKOoOH.

MoBo MaHueB



[1] Jluyemo Ha nobedamal, Il, Ill, 1V, V, VI e 3arnaBmeTo Ha cepusita pUCYHKUC

NAyBUM (aKpun v nak), BKNoYeHa B usnoxobara.

The face of victory

Lyuben Petrov with the prize for a young painter named Edmond Demirdjian,
exhibition of Edmond Demirdjian and Lyuben Petrov, "Rakursi" Gallery, 13 - 26
September 2013

This year, the jury of the traditional prize already awarded the prize as an award for
painting for promising development and dedication to art. An assignment that
emphasizes how difficult it is to make painting in today's state of the world, and what
degree of dedication to art requires this effort. Without risking, the jury this year has
bet on one of the most secure candidates. Unlike the previous laureates, who
received the prize very early in their career and accepted it as a serious motivation,
Lyuben Petrov has a great experience in painting and the great volume of the author
born in 1984 illustrates a remarkable dedication.

Lyuben Petrov graduated in Sofia (Painting at the National Academy of Fine Arts,
2007) with a large series of powerful as expression information. Dark sails with one
big clam, snail or other underwater object. The monolithic debris is immersed in a
heavy bronze and acrylic paste in a tight, air-free, no-plan and planar composition
with a purely stinging state. The underwater world as an aesthetic setting turns out to
be the key to his painting and a kind of conceptual prism or creed of his picturesque
definition. This also applies to the paintings he makes after graduation - rabbits and
dogs in roles and scenes from David Lynch's films. They are placed in situations
separated by the viewer through the sense of screen composition and depth, instead
of the expected comic effect. The beating of the characters in cinema characters and
simultaneously in real and space-differentiated reality offers a very conservative and
classical reading of modern pop culture. A description of the world under the surface

of the water or the screen returns painting to its archaic roots.


http://www.kultura.bg/bg/article/view/21305#_ftnref1

Later, during his magistrate in Brno, he combines the overlays of characters in their
(delusional) actions with landscapes and backgrounds that continue to be both a

plastic layer and a physical environment.

Hostile or crawling marine and space surfaces actively participate in the action, exert
pressure, draw or fire the strange heroes in otherwise banal situations and states. All
this architectural decoration is very active in the "dramaturgical element of the action"
(by Isak Passy) in the paintings of Lyuben Petrov. It is no longer transmitted through
the water density or the transform of the screen, but is expressed by a very high
horizon and a sharp angle to the plane. The rapture places the viewer in the position
of a distant and privileged observer.

The author deftly avoids the use of parallel layers and limits the influence of the New
Leipzig School only to original images, freely neglecting logic or narrative, with
actions, states, and presence itself. Different layers are fractured in the
representation of the protagonists themselves, in their characterization, which
preserves a classic model, but uses an overlap of seemingly incompatible current

requisites.

Lyuben Petrov's latest canvases, presented in the exhibition along with Edmond
Demirdjian's works, retain an impressive fantasy-absurd image, but show a different
direction. The series of swimmers' drawings in a skirmish with the water surface are
the breakthrough of the problem of flatness and angle and bear the new thesis of the
author. In the rest of the exhibition, the images partially or completely left (or protrude
from) the surface we were seeing from above. They overcome the painting layer and

move on the same area with the viewer.

The world of Lyuben Petrov's compositions, which coincide with pop, folk and sports
slang, is now a proud victor in the battle for its authenticity and insurmountable
dominance in the modern world. The Grotesque, dressed in costumes and suits,
mustaches and bikinis, colonial exploitation and Orthodox turbo chic, is no longer

Laokon.

Ivo Panchev



