Lyube Petrov — The Ices of Leda (Ledy Lédy)

The Chemistry
Gallery

Leda is a character of Greek mythology. Being the daughter of the Aetolian king Thestius,
she was so beautiful that Zeus fell in love with her and came to her in the guise of a swan to
make love to her. Later, this event lead to two babies being born — Pollux (one of Dioscuri),
after whom a star in the Gemini constellation is named, and Helen, the most beautiful woman

of the ancient times.



In 2016, Lyube Petrov painted a series featuring swans with young women and men. The
young women who appear in these paintings are shy, reserved, holding the majestic birds in
their arms. Contrasted to them are young men — vicious, smiling slyly, stealing the swans

and most likely doing not very nice things to them.




Especially in renaissance and the baroque period, Leda with the swan was a favourite theme
of both painters and sculptors. There is Leda and the swan by Leonardo da Vinci,
Michelangelo, Benvenuto Cellini, Correggio, Peter Paul Rubens, and many others. “Leda
with the Swan” by Correggio was, for that matter, part of the collections of Rudolf II.

However, its history is an unhappy one, as it was sold to Germany during the reign of Joseph
I, described in the auction catalogue as “a naked woman, being bitten by a goose”. All these
paintings and sculptures from the artists mentioned above feature a naked female figure of
elegant curves and a lustful bird. It may seem that this artistic motif serves as an invitation for
the artist to demonstrate his or her skills of painting a female nude. Lyube goes against the
flow in this sense as he covers the naked body and puts more focus on the psychological

relationship between a human and an animal.




Lyube's work is characteristic in that it works with a story, which is nevertheless modified and
supplemented so that it eventually becomes a new story. His oeuvre is rooted in stories that
he read or heard and that come from various sources — ancient mythology (Leda), the Bible
(Apocalypse), old legends (Danse macabre), but also personal mythology. Thus, he is a new

myth-maker, a magical realist in a painter's attire.

Saviorll,oil,varnish,canvas,150x130cm,2016

However, he does not just repeat the old using new tools. He adds the current problems of
today's world in his paintings as well — swans are being rescued from oil spills, the
Apocalypse is omnipresent thanks to imprudent world leaders with nuclear suitcases, and the
personified Death dances its post-mortem gaillard in a Josef Lada-like, Bohemian
picturesque landscape. His works thus become painted mementos, reminders of the sighted
to the blind masses.



Dancing Death,oil,varnish on canvas,160x150cm,2016

Another significant element of Lyube's artistic expression is construction of a new, personal
reality through connection of that which is extraneous. He used this creative principle in a
series of paintings entitled “Contemporary transplantation”. The head of an English queen
from the 16" century is transplanted to the body of Napoleon of the 19" century, the head of
a WW1 German general is put on the body of a lady in a rococo dress. The painter thus
creates a parody of self-entitled treatment of history, of legitimization of evil through new
interpretation of history, and of creating of almost always nonsensical analogies of the
present with the past, a popular thing to do by half-educated demagogues. At the same time,
it shows the grotesque nature of this approach, which serves as a visual symphony that
draws the attention of the audience and makes them curious, similarly to Arcimboldo's
heads.



Conteporary transplantation, oil on canvas,150x120cm, 2015

In conclusion, | would like to add that Lyube's ladies (Ledas) are really reserved and give off
a very shy impression, which is why | would suggest to break the ice. This is best done if we,
as divers (another crucial artistic motif of Lyube) dive into his paintings and let them impress
us with their power of colour and freshness.

Jan Melena



Jlepa ot nep,

JNlepa e xapaktep Ha rpbuUKaTa mutonorma. Kato abuiepa Ha ETonniickua uap Tectuyc, Ta buna
TO/IKOBA KpacmBa, Ye 3eBC ce BAOUA B HeA 1 A0LWbA NPU Hesl NoJ NPUKPUTUETO Ha neben, 3a Aa A
ntobu. Mo-KbcHo ToBa CbbUTUE AoBeae A0 paxKAaHeTo Ha aBe bebeta - MNonnykc (eguH ot AMockypu),
cnep KOEeTo Ce Hapuya 3Be3ga B Cb3Be3aneTo Ha bansHauuTte, a EneHa, Ha-KpacuBaTa KeHa oT

APEBHOCTTA.

Mpe3 2016 r. /liobe MeTpoB HapucyBa cepus ¢ 1ebeay ¢ MAaam }KeHn n mbxe. Mnagure *KeHun, KouTo
ce NoABABAT B TE3U KAPTUHMU, Ca CPAMENK/INBU, 3aNa3eHN, AbPrKALLM BENMYECTBEHUTE NTULMN B pPbLETE
CK1. 3a pas/iMKa OT TAX Ca MAAAN MbIKE - 3711, YCMUXHATK yKaBo, Kpaaat iebeamrte U Han-BepoAaTHO

Heé Ca MHOTOo Xy6aBM Hella 3a TAX.

OcobeHo B enoxaTa Ha peHecaHca u 6apoka, J/leaa c nebega e NtOOMMa TEMA KAKTO Ha XYA0XKHULM,
Taka u Ha ckyantopu. Uma Jleaa n nebepa ot JleoHapao ga BuHumn, Mukenanakeno, beHBeHyTo
Yenuuu, Koppeasxo, Mutbp Mon PybeHc u mHoro apyru. ,Jleaa c nebena” ot Koppegko 6ewe yact ot
Konekumute Ha Pygond Il. HerosaTta nctopus obaue e HewacTHa, Tbi1 KaTo e Buna npoganeHa Ha
FepmaHuA No Bpeme Ha LapysaHeTo Ha Mocud Il, onmcaHa B KaTanora 3a Tbpra KaTo ,,F0N1a KeHa,
yXanaHa oT rbCKa“. BCUYKKM T€3U KapTUHU U CKYANTYPU OT CNOMEHATUTE NO-rope apTUCTU BKIOYBAT
rona *KeHcka ¢urypa oT efneraHTHU U3BMBKM M NOXOT/IMBA NTMULA. MoXKe Aa u3rnexaa, 4ye Tosu
XY40XECTBEH MOTUB C/YXKM KaTo NOKaHa 3a XyA0XKHMKa Aa AEMOHCTPMUPaA YMEHUATA CU A3 pUcyBa
YKEHCKM ron. B To3un cmucwbi Jliobe NpoTMBopeUn Ha NOTOKa, Thbil KaTo TOM MOKPWBA ro/1oTo TANO U

NOCTaBA NO-roNAM aKUEHT BbPXY NCUXO/IOTMYECKaTa BPb3Ka Mex4y YOBEK U XKUBOTHO.

Tsop6ata Ha Jliobe e xapaKkTepHa c ToBa, Ye paboTh C UCTOPUSA, KOATO BCe NaK ce moanduumpa u
[ONb/IBA, TaKa Ye B KpaiiHa cmeTKa CTaBa HOBa MCTOpUA. HeroBoTo TBOPYECTBO Ce KOPEeHU B UCTOPUU,
KOMTO TOM YeTe MK YyBa M KOMTO MABAT OT PasNIMYHM U3TOYHULM - ApeBHa mutonorusa (/leaa),
Bubnuata (Anokanuncuc), ctapm nereHam (Danse macabre), HO CblLO M AMYHA MUTONOTUA. TaKa Tol e

HOB Cb34aTe/1 Ha MUTOBE, MarM4ecKkun peanct B obneknoTo Ha XYAOXHWKa.

Toit obaye He NPOCTO NOBTapPA CTapuA, N3N0A3BANKN HOBU MHCTPYMEHTU. B HErosmute KapTWHM ToM
Ao6aBa 1 HacToAwmMTe Npobaemmn Ha AHELWHUA CBAT - 1ebean ce cnacaBaT OT NETPOJIHM Pa3NUBH,
ANOKa/NMNCcuCHT e Be3gecbly, 61arofapeHne Ha HepasyMHU CBETOBHU INAEPU C APEHMU Kydapy, a

nepcoHndmumpaHata CMbpTTa TaHLyBa CBOA NOCT-CMbPTeH raiaap 8 Mosed Jlaga- Boxemcku



MBOMUCEH Nensak. Herosute TBOp6VI MO TO3U Ha4YUH Ce NPeBPDHLLAT B 6OH,CI,MC3HM CnomeHwn,

HaMNOMHALWN Ha HEOCB3HaBaLLUTE Ce canenn macu oT Xxopa .

[pyr CbLLEeCTBEH eNEeMEHT OT XyA0XKECTBEHOTO U3pasaBaHe Ha Jltobe e nsrpa)kaaHeTo Ha HOBa, IMYHa
peanHoCT Ypes CBbP3BaHE Ha TOBA, KOETO € BbHIWHO. TOM M3N0A3Ba TO3M TBOPYECKU NPUHLMN B
cepus OT KapTUHM, 03arnaBeHu ,,CbBpemMeHHa TpaHcnaaHTaumua . FnagaTa Ha aHIINIACKa Kpanuua oT
16-T1 BeK e TpaHCcNaHTMpaHa B TANOTO Ha HanoneoH oT 19-Tu BeK, rnasata Ha repMaHCKUA reHepan
BTopaTta cBeTOBHa BOIMHA € MOCTAaBEHA BbPXY TANOTO HA AamMa B POKOKO PoKAA. Mo To3n HaumH
XYAOHUKBT Cb3aBa NAapoAUA Ha CAMOCTOATE/IHO TPeTUpaHe Ha UCTOPUATA, NerMTUMM3ALMA HA
3710TO Ype3 HOBA MHTEPMNPETALLUA HA UCTOPUATA U Cb3AaBaHe Ha NOYTU BUHArK 6escmucieHmn
AHaNOrMMM Ha HaCTOALLETO C MMHANOTO, MOMNYAAPHO HEeLLo, KOeTo TpAbBa Aa ce npasu OT
nonyobpasoBaHu gemaro3un. B cblLOTO BpemMe TA NoKa3Ba rPOTECKHUA XapaKTep Ha TO3U NOAXOA,
KOMTO CNYMKM KAaTO BU3YyasiHa CUMOOHMS, KOATO NPMBANYA BHUMAHMETO Ha NyHaMKaTa U ' Npasu

nobonutHn, noaobHo Ha rnasuTe Ha Apunmbongo.

B 3aKkntoyeHue, bBux nckan ga aobass, 4ye aamuTe B Lyube (Ledas) ca HaucTMHa 3anaseHun u
OT6/NBCKBAT MHOTO CPaMEK/IMBO BreYaT/ieHme, Nopaan KoeTo bux Npeasiioxun aa npekbeHe neja.
ToBa e Hail-n06pe, aKo HUe, KaTo BOA0Na3M (ApYr BaXKeH XyA0XKecTBeH MoTMB Ha Jliobe) ce noTonum

B HEroBuTE KapTHU U T OCTaBUM [a HUN BNEYATZIAT CbC CU/1aTa CU Ha LBAT N CBEXKECT.

AH MeneHa



