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Lyuben Petrov

Petrov se systematicky zabyva figuralni malbou. Vypracoval
si vlastni specifickou ikonografii, kterou dlisledné testuje

a znovu obohacuje. Narodil se roku 1984 v Burgasu, malifstvi
zacal studovat na Akademii vytvarnych uméni v Sofii, po
absolutoriu se prestéhoval do Brna, kde pokracoval studiem
malifstvi v ateliéru Martina Mainera na Fakulté vytvarnych
umeéni Vysokého uceni technického. V soucasnosti Zije a tvori
v Praze.

Ackoliv Petrov pochazi z Bulharska, v jeho dile je mozné nalézt
vyznamné rysy, které maji spolecné prvky s ¢eskym uménim.
Je to pfedevsim geneticka blizkost s ceskou groteskou 70.

a 80. let 20. stoleti pozoruhodnym zplsobem syntetizovana

s odkazem skupiny Tvrdohlavych a jejiho sklonu k postmoderni
reflexi archetypu a mytologie (Jaroslav Rona). Je v eskych
zemich malo zndmou skutecnosti, ze bulharské moderni uméni
je v nékterych aspektech vdécno i eskym umélciim — Ivan
Mrkvicka — v Cesku prakticky neznamy umélec byl napfiklad

1. feditelem Statni vytvarné skoly v Sofii (dnes Narodni
akademie vytvarnych uméni).

Jiz studentské prace z let 2003-2007 na Néarodni akademii
vytvarnych uméni v Sofii ukazovaly v Petrovové praci smér,
kterym se jeho dilo dodnes vyviji. Zacal zkoumat moznosti
alegorie antropomorfizované figuralni scény na pozadi vsed-
nodenni reality (Cyklus Family, 2007), lidské postavy se zajecimi
hlavami Grandvillovského razeni prozivaji na Petrovovych
obrazech své Zivoty, maloburzoazné situovana rodina opatrena
atributy hlavy zajice zaziva v jezevci nofe svého na hypotéku
pofizeného bytu peklo se svoji dcerou v oranzovém zupanu.
Lakonicka glosa k béznému vztahu mezi rodici a dospivajicim
ditétem v konzumem obtézkané spolecnosti.

Narativita je vyraznou slozkou jeho obraz(i, Petrovovy malby
vypravuji pfibéhy, které se postupem casu proménuji a vytva-
feji tak postmoderni mix osobni mytologie, doplfiované

o citace z rozli¢énych nabozenskych systému a béckové kinema-
tografické produkce. Vznikaji tak bizarni situace ne nepodobné
atmosfére z Kafkovy Promény &i Marquézovych magicko —
realistickych svétd. (Petrov ostatné Kafku namaloval, Portrét
Franze Kafky, 2016)

Dalsi Petrovovy prace po pfijezdu do Ceské republiky v roce
2008 rozvijely motiv zajict, zacina vSak experimentovat s vytva-
fenim malifského prostoru ve svych ,zajecich” kompozicich,

v jeho malbach zacina hrat vyznamnou roli krajina. Tyto krajiny
jsou predevsim ,vnitini” krajiny, duchovné ohledavajici novy
prostor, ve kterém se malif nachazi.

Petrovovy prace z let 2009-2011 jsou vyrazné ovlivihovany jeho
tehdejsim pedagogem z brnénské FAVU Martinem Mainerem.
Petrovova osobni ikonografie se obohacuje o motiv Buddhy,
ale zaroven ho pretvari do své oblibené zajeci podoby. (V dobé
jeho studia byl pedagogem na FAVU také Vaclav Stratil, ktery
tehdy Skolni prostory FAVU plnil svymi rozmérnymi malbami
povéstnych stratilovskych lisek). Objevuji se také motivy
bulharské krajiny (cyklus Bulharské more) a motivy tzv. ,kukeri”
lidovy ritual pravdépodobné jiz trackého plvodu rozsifeny
ponejvice v Bulharsku, provadény ve specialnim strach nahané-
jicim kostymu, ktery ma slouzit k zahnani zla.

Po absolutoriu na brnénské FAVU se v jeho tvorbé opét obje-
vuji nové motivy, pficemz jednim z nejzajimavéjsich motivd
je potapéc sestupujici do morskych hlubin (Last Diver, Free
Diver, On The Bottom nebo Deep Into My Palette, 2014).
Potapéc vychazi z osobni mytologie, Petroviv détsky sen byla
kariéra potapéce, ale ma také obecnéjsi rovinu, symbolizuje
hrdinu sestupujiciho do hlubiny, aby zde bojoval s hrdznymi
monstry, jedna se tak o klasickou iniciacni zkousku.

Lyube Petrov

Petrov has been systematically engaged in figural painting.

He established his own specific iconography, which he keeps
developing and testing thoroughly. Born in 1984 in Burrgas, he
studied the National Academy of Arts in Sofia. After gradua-
tion, he moved to Brno where he continued his studies of the
art of painting in the studio of Martin Mainer at the Faculty

of Fine Arts at the Brno University of Technology. He currently
lives and works in Prague.

Despite Petrov's roots in Bulgaria, his work features important
elements that are shared with Czech art. It is especially the ge-
netic proximity to the Czech grotesque of the 1970s and 1980s,
remarkably synthesized with the legacy of the “Tvrdohlavi”
(“Stubborn”) group and its tendency to reflect archetypes and
mythology in a postmodern way (Jaroslav Réna). It is a rarely
known fact in the Czech Republic that in some aspects the
Bulgarian modern art owns a lot to Czech artists. For example,
Ivan Mrkvicka, a virtually unknown artist in the Czech Republic,
was the Tst director of the State School of Arts in Sofia (today's
Narional Academy of Arts).

Petrov's student projects from 2003-2007, produced during his
time at the National Academy of Arts in Sofia, already showed
the way in which his oeuvre would be developing up until today.
He started to examine the allegory of anthropomorphized
figural scenes on the background of mundane, everyday reality
(The Family series, 2007); human figures with rabbit heads of

a Grandville type live their lives in the paintings of Petrov; a petite
bourgeoise family, with symbolical rabbit heads, situated in the
badger burrow of their mortgaged flat, go through hell with the
daughter of the family, who is dressed in orange dressing gown.
A laconic comment on the relationship between parents and
their adolescent child in a society burdened with consumerism.

Narrativity is crucial to Petrov's paintings, which tell stories

that change overtime and thus create a postmodern mixture

of personal mythology, supplemented by quotes from various
religious systems and pulp cinematic production. Bizarre situa-
tions come up that remind of the atmosphere of The Metamor-
phosis by Kafka or the magical-realist worlds of Marquez. (After
all, Petrov did paint Kafka — The Portrait of Franz Kafka, 2016).

Further works of Petrov, made after his relocation to the Czech
Republic in 2008, developed the motives of rabbits. But

the artist also starts to experiment with creating painterly
space in his “rabbit” compositions, and landscape starts to play
an important role in his work. These landscapes are especially
“inner” ones, spiritually exploring the new space in which the
painter finds himself.

Petrov's works from the years 2009-2011 are considerably
influenced by Martin Mainer of the Faculty of Fine Arts in Brno,
who was his teacher then. Petrov’s personal iconography is en-
riched by a motif of Buddha, who is nonetheless transformed
into a rabbit shape. (During Petrov’s studies, Vaclav Stratil was
also a teacher at the Faculty of Fine Arts and he filled the com-
mon places of the school with his large-scale paintings of his
renowned foxes). Motifs of the Bulgarian landscape also start
to appear (the Bulgarian Sea series), as well as motifs of the
so-called “kukeri”, a folk ritual (likely of a Thracian origin) which
became widespread especially in Bulgaria, performed in special
scary costumes, used to force away evil.

After graduating at the Faculty of Fine Arts in Brno, new motifs
again appear in Petrov’'s work, one of the most interesting

one being a diver descending into the depths of the seas (Last
Diver, Free Diver, On The Bottom or Deep Into My Pallete,
2014). The diver comes from Petrov's personal mythology,

as he dreamed of being a diver at a young age. But the motif
also works on a more general level — it symbolizes a hero
descending into deep to fight terrifying monsters, and thus
represents a classic initiation test.
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Mantracit

Mantra je vibraci. Je chdpdna také jako ochrana, zamezujici
tomu, aby se v mysli uchytily negativni dojmy. Ukazuje na jeji
dokonalé rysy. Ten, kdo ji opakuje v meditaci nebo mimo ni
postupné dosahuje téchto vlastnosti. Mnoho manter je tajnych.

Cit je emocni stav. Je proZivanim prijemnosti anebo neprijem-
nosti. Cit konfrontuje subjekt s predmeétem korelujicim s jeho
potfebou a motivuje jej k ¢innosti zamérené na uspokojovani
dané potreby.

Antracit je druh cerného uhli s vysokym obsahem uhliku,
ktery byl do roku 1993 téZen na dole Michal v Ostravé.

Figurativni malifska tvorba Lyubeho Petrova se nabizi svému
divakovi jako harmonicky, avsak na prvni pohled ponékud
autonomni vytvarny zazitek, vizualné intaktni k mistu, jez neni
jen periferii republiky, ale i periferii Ostravy.

Na Dole Michal, v cechovné nad ztichlou tézni jamou, je mozno
ve dnech 1. 11. 2017 - 5. 1. 2018 shlédnout autorsky rukopis
prezentujici Siroké verejnosti bizarni smésku pohadkového
komentare, surrealné fantazie a expresivnich okamzik(
petrifikovanych v karnevalové insitni barevnosti, podanych
suverénnim malifskym gestem adekvatniho méfitka a tradic-
nim prednesem — s dlirazem na pointu smysluplné koexistence
myslenky i véci.

Meditativné repetitivni platformu tvorby Petrova, vyzadujici
namahavou interakci konzumenta i tvlirce, ndm muze mj.
poodhalit Abraham Joshua Heschel, jenz ve své studii Kdo

je clovek? pravi zhruba toto: Nazirani svéta je ndmahou, Casto,
nebo dokonce stale se mu vyhybame.

Dalsim klicem k divakovu nazieni multidimenzionalniho
charakteru prace Lyube Petrova muize byt vyklad tvorby jako
mantry, a to v tom smyslu, Ze ten, kdo ji opakuje, nemusi nutné
védét, co znamend, a ze Ucelem vétsiny manter je dosahnout
vysvobozeni — souladu téla, reci a mysli.

Vysvobozenim by mél byt nesporné hluboky tvirci i divacky
zazitek, v némz se aktivni védomi pIné s mantrou identifikuje,
respektive se ji mlze stat. Podminkou onoho vysvobozeni

je mnohocetné opakovani. Rychlost neni dlilezita. Opakovani
nema zadnou hranici ani limitu.

Stejné jako je tvarci gesto védomim sounélezitosti s absolutnim
Casem, tak této bytostné sémantice adekvatni je ndmaha,

pro niz jsou synonyma pozorovani a vidéni uméleckého dila
ignorujici aktudlni cas.

Opakovanim je mysleno ddkladné znovupozorovani a znovuvi-
déni predmétného vytvarného projevu.

Splynuti subjektu (divaka) s predmétem svého zajmu (vytvarnym
dilem) je nesporné metaforou vétsi nez jeji ram, ale nemusime
truchlit, protoze i kdyby ni¢emu z toho, co bylo k obraziim
Lyube Petrova v predchozich odstavcich poznamenano, nebylo
rozumeéno, tak jedno je pfinejmensim jisté, ze autor pred nami
otevrel takovy vyhled do udoli, v némz se konvence a standar-
dy porozuméni ¢lovéka svétu mijeji se standardni sémantikou
Uzkosti.

Zavérem dovolte kratkou citaci, v niz nas basnicka pistala
Viktora Dyka nechava uslyset toto: Usadte se a pohledte dolti
na mésto. ViyhFivejte se na slunci a uZivejte nedélniho klidu.
Nebot kdybyste kraceli ddle, dojdete k propasti.

Annunciation Il (detail), oil on canvas, 160x110 cm, 2017
Zvéstovani Il (detail), olej na platné, 160x110 cm, 2017

Mantracit

Mantra is a vibration. It is understood as a protection preventing
negative impression to get stuck in mind. It indicates its flawless
features. Anyone repeating this mantra during or beyond medi-
tation gradually achieves these qualities. Many mantras are

the same.

A feeling is an emotional state. A person goes through pleasant-
ness or unpleasantness. A feeling confronts the subject with

the object correlating with its need. The feeling is motivated

to do something focused on satisfying the respective need.

Anthracite is a kind of coal with a high content of carbon which
has been mined in ‘Michal’ Coalmine in Ostrava since 1993.

At a first glance, the figurative painting of Lyuben Petrov
provides a viewer with a harmonic, however, somewhat auton-
omous fine art experience visually intact to the place which

is not only a periphery of the republic, but also a periphery

of Ostrava.

Between November 1, 2017 and January 5, 2018, in “cechovna”
above the quiet mining hole, the ‘Michal’ Coalmine will present
the author's bizarre mixture of fairy tale commentary, surre-

al fantasy and expressive moments petrified in lay coloring
presented in a cheeky painting gesture of an appropriate scale
and through traditional presentation — emphasizing the punch-
line of a meaningful coexistence of thought and thing.

The Petrov’s meditatively repetitive production, requiring inter-
action of the consumer and the creator, can be revealed thanks
to — among other things — Abraham Joshua Heschel's article
"Who is man:” where he says: "It is an effort to view the world,
we often or always avoid that.”

Another key to view the multi-dimensional nature of Lyuben
Petrov's work may be the interpretation of creation as a man-
tra, in the sense that if you repeat creating, you don't have

to know what it means and that the purpose of most of the
mantras is to liberate yourself — harmony of the body, speech
and mind.

Undoubtedly, the liberation should be a profound experience
for both the creator and the viewer, in which active conscious-
ness fully identifies or becomes the mantra. The condition

of this liberation is multiple repetition. Speed is not important.
The repetition has no limits.

As well as the creative gesture is consciousness of belonging
to absolute time, an effort, to which synonyms of observing
and viewing artwork ignore the current time, is equal to these
essential semantics.

The merging of the subject (the viewer) with the object of its
interest (the artwork) is undoubtedly a metaphor bigger than
its frame. We don't have to be sad, because even if nothing

of what was mentioned about Lyuben Petrov’s paintings in pre-
vious paragraphs was understood, at least something is certain.
The author has opened such a view in front of us in which the
conventions and standards of human understanding the world
miss each other with the standard semantic of anxiety.

And finally, let me just quote Victor Dyke's poetry: “Sit down
and look at the town below. Bask yourself in the sun and enjoy
the Sunday’s peace. For if you walk any further, you would come
to the abyss.”

Tomas Koudela



Annunciation 1, oil on canvas,
120 x 175 cm, 2017

Zvéstovani |, olej na platné,
120 x 175 cm, 2017







Columbus, oil on canvas, 160 x150 cm, 2017
Kolumbus, olej na platné, 160 x 150 cm, 2017



Don Diego Velazquez, oil on canvas, 150 x 130 cm, 2017
Don Diego Velazquez, olej na platné, 150 x 130 cm, 2017



Dancing Death II, oil, varnish on canvas, 160 x 150 cm, 2016
Tanec Smrti ll, olej, lak na platné, 160 x 150cm, 2016




Dancing Death |, oil, gold on canvas, 160 x 150 cm, 2016
Tanec Smrti |, olej, zlato na platné, 160 x 150 cm, 2016




Night hunting, oil on canvas, 180 x 125 cm, 2017
Nocni lov, olej na platné, 180 x 125 cm, 2017




Girl in Cubian forest, oil on canvas, 180 x 125, 2017
Holka v Kubanském lese, olej na platné, 180 x 125, 2017




Night hunting, oil on canvas, 180 x 125 cm, 2017 Spirit from the forest, oil on canvas, 160 x 140 cm, 2017
Nocni lov, olej na platné, 180 x 125 cm, 2017 Duch z lesa, olej na platné, 160 x 140 cm, 2017







Lovers dance Il, oil on canvas, 150 x 130 cm,2017
Milenecky tanecek Il, olej na platné, 150 x 130 cm, 2017



Lovers dance |, oil on canvas, 150 x 130 cm, 2017
Milenecky tanecek I, olej na platné, 150 x 130 cm, 2017






Lyuben Petrov - Ledy Lédy

Léda je postava z recké mytologie. Dcera aitolského krale
Thestia, ktera byla krasna tak, Ze se do ni zamiloval Zeus,

a proménény v labut’ za ni pfisel, aby se s ni pomiloval. Pozdéji
mu z tohoto spojeni porodila dvé déti, jednoho z Dioskur(i
Polydeuka (je po ném pojmenovanéa hvézda v souhvézdi

Lyube Petrov v roce 2016 namaloval cyklus labuti a s nimi mla-
dé Zeny a muze. Mladé Zeny, které vystupuji na jeho obrazech
jsou nesmélé, rezervované, cudné drzici v narudi tyto spanilé
ptaky. Mladi muzi oproti tomu maji lisdcky ismév, a v jeho
obrazech vystupuji jako prohnani fiskusové, ktefi labuté kradou,
a pak s nimi asi provadéji nepékné véci.

Léda s labuti bylo oblibené téma maliil a sochafd zejména

v renesanci a baroku. Zname Lédu s labuti od Leonarda da
Vinciho, Michelangela, Benvenuta Celliniho, Correggia nebo
Petra Paula Rubense a mnohych dalsich. Ostatné Correggiova
.Léda s labuti” byla souasti slavnych rudolfinskych sbirek.
Dopadla ovsem nestastné, béhem vlady Josefa Il. byla prodana
do Némecka a v drazebnim katalogu byla popsana jako, zena
nahd, stipana zlou husou”. VSechny tyto obrazy a sochy od vyse
jmenovanych se vyznacuji tim, Ze zobrazuji nahou Zenskou
figuru ladnych tvar( a vilného opefence. Zda se, Ze tento vy-
tvarny motiv byl skvélou pfilezitosti pro umélce demonstrovat
své uméni zenského aktu. Lyube zde, opét jde proti proudu,
nahé télo zakryva, a vice se zaméfuje na psychologicky vztah
mezi ¢lovékem a zvifetem.

Pro Lyubeho préci je charakteristické, ze pracuje s pfibéhem,
ktery vselijak modifikuje a doplfuje, az se z ného stane pfibéh
novy. Vychazi z pribéhd, které jiz nékde zaslechl nebo si je
precetl, jeho zdroje jsou rozmanité — antickd mytologie (Léda),
Bible (Apokalypsa), ddvné povésti (Tance smrti), ale nebrani

se také mytologii osobni. Je tak vlastné novym mytotvircem,
magickym realistou v malifském kabatku.

Neopakuje véak jenom staré novymi prostredky. Do svych
obrazl vklada i aktualni problémy dnesniho svéta — labuté jsou
zachrafovany z ropnych skvrn, apokalypsa ¢iha diky neuvaze-
nym svétovym lidrdm s jadernym kuffikem na kazdém kroku

a personifikovana smrt tanci svoji postmortalni galliardu v la-
dovské krajince medem a strdim oplyvajici. Jsou to tak malifska
mementa, pfipomenuti vidouciho ke slepym zastuptm.

Dal$im vyraznym prvkem Lyubeho vytvarného projevu je kon-
struovani nové, vlastni reality pomoci propojovani cizorodého.
Tento tvardi princip uplatnil ve svém cyklu maleb nazvaném
~Contemporary transplantation”. Hlava anglické kralovny z 16.
stoleti je transplantovana na télo cisafe Napoleona ze stoleti
devatenactého, hlava némeckého generala z 1. svétové valky
je pfisita na télo damy v rokokovych Satech. Malif tak parodu-
je svévolné nakladani s historii, legitimizaci nekalého pomoci
novych interpretaci déjin a vytvareni témér vzdy nesmysinych
analogii soucasnosti s minulosti, tolik oblibenych u polovzdéla-
nych demagogu. Zaroven ukazuje grotesknost tohoto pristu-
pu, ktery stejné jako Arcimboldovy hlavy je vizualni symfonii
vyvolavajici zvédavost a pozornost divaka.

Na zavér chci dodat, ze Lyubeho divky (Lédy) jsou opravdu
velmi rezervované a dosti nesmélym dojmem pUsobici, a proto
bych poradil, ze je tfeba prolomit ledy. A to nejlépe tak, ze se
jako potapéc (dalsi Lyubeho velké vytvarné téma) ponofime do
jeho obrazll, a nechame se opdjet jeho barevnymi a osvézujici-
mi proudy.

Magic Story, oil on canvas, 150 x 130 cm, 2017
Kouzelny pfibéh, olej na platné, 150 x 130 cm, 2017

Lyube Petrov - The Ices of Leda

Leda is a character of Greek mythology. Being the daughter

of the Aetolian king Thestius, she was so beautiful that Zeus fell
in love with her and came to her in the guise of a swan to make
love to her. Later, this event lead to two babies being born —
Pollux (one of Dioscuri), after whom a star in the Gemini constel-
lation is named, and Helen, the most beautiful woman

of the ancient times.

In 2016, Lyube Petrov painted a series featuring swans with
young women and men. The young women who appear

in these paintings are shy, reserved, holding the majestic birds
in their arms. Contrasted to them are young men — vicious,
smiling slyly, stealing the swans and most likely doing not very
nice things to them.

Especially in renaissance and the baroque period, Leda with

the swan was a favourite theme of both painters and sculptors.
There is Leda and the swan by Leonardo da Vinci, Michelangelo,
Benvenuto Cellini, Correggio, Peter Paul Rubens, and many
others. “Leda with the Swan” by Correggio was, for that matter,
part of the collections of Rudolf Il. However, its history is an un-
happy one, as it was sold to Germany during the reign of Joseph
I, described in the auction catalogue as “a naked woman, being
bitten by a goose”. All these paintings and sculptures from

the artists mentioned above feature a naked female figure

of elegant curves and a lustful bird. It may seem that this artistic
motif serves as an invitation for the artist to demonstrate his

or her skills of painting a female nude. Lyube goes against

the flow in this sense as he covers the naked body and puts
more focus on the psychological relationship between a human
and an animal.

Lyube’s work is characteristic in that it works with a story, which
is nevertheless modified and supplemented so that it eventu-
ally becomes a new story. His oeuvre is rooted in stories that
he read or heard and that come from various sources — ancient
mythology (Leda), the Bible (Apocalypse), old legends (Danse
macabre), but also personal mythology. Thus, he is a new
myth-maker, a magical realist in a painter’s attire.

However, he does not just repeat the old using new tools.

He adds the current problems of today’s world in his paint-
ings as well — swans are being rescued from oil spills, the
Apocalypse is omnipresent thanks to imprudent world leaders
with nuclear suitcases, and the personified Death dances its
post-mortem gaillard in a Josef Lada-like, Bohemian pictur-
esque landscape. His works thus become painted mementos,
reminders of the sighted to the blind masses.

Another significant element of Lyube's artistic expression

is construction of a new, personal reality through connection
of that which is extraneous. He used this creative principle

in a series of paintings entitled “Contemporary transplanta-
tion”. The head of an English queen from the 16th century

is transplanted to the body of Napoleon of the 19th century,
the head of a WW1 German general is put on the body of a
lady in a rococo dress. The painter thus creates a parody of self-
-entitled treatment of history, of legitimization of evil through
new interpretation of history, and of creating of almost always
nonsensical analogies of the present with the past, a popular
thing to do by half-educated demagogues. At the same time,
it shows the grotesque nature of this approach, which serves
as a visual symphony that draws the attention of the audience
and makes them curious, similarly to Arcimboldo’s heads.

In conclusion, | would like to add that Lyube's ladies (Ledas)
are really reserved and give off a very shy impression, which
is why | would suggest to break the ice. This is best done if we,
as divers (another crucial artistic motif of Lyube) dive into his
paintings and let them impress us with their power of colour
and freshness.

Jan Melena



Saviour Il, oil, varnish on canvas, 150 x 130 cm, 2016
Zachrance I, olej, lak na platné, 150 x 130 cm, 2016




Saviour |, oil, varnish on canvas, 150 x 130 cm, 2016
Zachrance I, olej, lak na platné, 150 x 130 cm, 2016



Saviour lll, oil, varnish on canvas, 150 x 110 cm, 2016
Zachrance lll, olej, lak na platné, 150 x 110 cm, 2016



Thief of swans, oil, gold on canvas, 130 x 100 cm, 2016
Zlodéj labuti, olej na platné, 130 x 100 cm, 2016
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Thief of swans, oil, varnish, gold on canvas, 160 x 140 cm, 2016
Zlodéj labuti, olej, lak, zlato na platné, 160 x 140 cm, 2016



Conteporary transplantation, oil, varnish on canvas, 150 x 105 cm, 2015
Soucasna transplantace, olej, lak na platné, 150 x 105 cm, 2015
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'[he Sorcerer’s Apprentice, oil, varnish on canvas, 140 x 160 cm, 2015
Carodéjiiv ucen, olej, lak na platné, 140 x 160 cm, 2015



The Sorcerer’s Apprentice, oil, varnish on canvas, 160 x 140 cm, 2015
Carodéjuv ucen, olej, lak na platné, 160 x 140 cm, 2015







Flash and dance, oil, varnish on canvas, 85 x 57 cm, 2015 Flash and dance, oil, varnish on canvas, 70 x 60 cm, 2015
Zablesk a tanec, olej, lak na platné, 85 x 57 cm, 2015 Zablesk a tanec, olej, lak na platné, 70 x 60 cm, 2015



Don Giovanni, oil on canvas, 60 x 40 cm, 2016 Kafka, oil on canvas, 70 x 50 cm, 2016
Don Giovanni, olej na platné, 60 x 40 cm, 2016 Kafka, olej na platné, 70 x 50 cm, 2016










Apokalypsarium

Expresivni malifské vyjadreni, jasna intenzita a energické
pastdzni nanosy barev nebo osobita plasticita jsou charakte-
ristickymi rysy malifské techniky Lyube Petrova. Siroka Skéla
vyrazovych prostredk(l predznamenava vyznamovou bohatost
fantasknich pribéhd, skrytych v grotesknich dilech, jez jsou
pIné sarkasmu, komiksové estetiky, nadsazky a humoru,

ale i hlubsich Uvah o vztahu ¢lovéka a pfirody, jez vedou

k apokalyptickym zavéram.

Lyube Petrov dospél v pribéhu svého tviréiho vyvoje k téma-
tam, které hluboce souviseji s kolobéhem pozemského zivota
a smrti. Ve své tvorbé spojuje tradici, symboly a prvky vychodni
i zapadni kultury na poli motivl vychazejicich ze schémat déjin
uméni, tedy krestanské ikonografie, mytologickych namétd,
ale také abstraktnich motiv( inspirovanych sci-fi literaturou

a filmem. Svym dilem vyslovuje ironicky komentar soucasné-
ho stavu civilizace, ktery popisuje jako apokalypsarium, tedy
pocatek apokalyptické zkazy a tim pfimo vola po zlomovych
momentech lidské existence. S tim souvisi enormni snaha

o zachyceni okamziku. Podle slov samotného autora, je apo-
kalypsa vzdy pfitomna, nikdy se nezastavujici, tedy stale

v pohybu, pficemz ziskala novy rozmér nebo mutaci. Postavy
jsou paralyzovany jakymsi transem, sami na celém svété,
vtazeni pfirodni katastrofou — apokalypsou — zatimco publiku
zUstava sledované déni skryté, je pouze tusené a zvysuje

tak napéti nedovypravéného pfibéhu. Zastaveni rozhodujiciho
okamziku je zahaleno magickou aurou, avsak obsahy dél maji
hluboky myslenkovy zaklad a vypovidaji o zralosti filozofického
uvazovani mladého autora.

Bulharsky malif Lyube Petrov (*1984) dokoncil v roce 2007 obor
nasténné malby na vytvarné akademii v Sofii. Studium bylo
zaméreno predevsim na zvladnuti techniky a femesla v duchu
zasad realismu. Petrov ve svych tradi¢né figuralnich namétech
dodnes klade dliraz na kompozici a promysleny obrazovy plan.
Ze svého rodného Bulharska si pfines| ovlivnéni mimo jiné
Bojanem Dobrevem, Ivo Bistrickym nebo Georgijem Andonovem.
Po presidleni do Cech vystudoval v roce 2011 volnou tvorbu

v ateliéru Martina Mainera.

V dlsledku globalniho propojeni spolec¢nosti, kultury a tradic
autor nahlizi sva témata dvojim pohledem, a tak kombinuje
tradi¢ni prvky s odkazy na fenomény soucasné konzumni
spolecnosti (komiks, film) a pomoci této ironizujici mytologie
vytvafi zcela novou realitu, respektive zhodnocuje vlastni
kulturni dédictvi. Hravym a zdbavnym zplsobem tak propojuje
minulost s pfitomnosti a pomoci své umélecké imaginace

nam predklada vize budoucnosti nebo snad zadhadny prostor
bezcasi?

Lyube Petrov zkouma nejen nevycerpatelnost obrazu, ale také
smysl lidské existence prostrednictvim svych bizarnich postav,
které dokazuji silu myslenky jedince Celici obrodné zkaze
apokalyptickych rozmérd. Figury se stavaji superhrdiny nasi
budoucnosti.

Gorgio Moroder, oil on canvas, 700 x 50 cm, 2017
Gorgio Moroder, olej na platné, 700 x 50 cm, 2017

Apocalypsarium

Expressive painting representation, clear intensity and energetic
paste-like spreads of color or distinctive plasticity are the char-
acteristic features of Lyube Petrov's painting technique. A wide
scale of means of expression foreshadows the semantic diversi-
ty of fantastic stories, hidden in grotesque pieces that are filled
with sarcasm, comical aesthetics, hyperboles and humor but
also deeper thoughts about the relationship between people
and the nature, which lead to apocalyptic endings.

In his creative development Bulgarian painter Lyube Petrov
has come upon the topics that are tightly connected with
the cycle of life and death. In his pieces he combines traditions,
symbols and elements of Eastern and Western culture on the
field of motives from the history of art comprising Christian
iconography, mythological motives, but also abstract topics
inspired by sci-fi literature and film. With his work he voices
his ironic comment on the current state of civilization, which
he calls the "Apocalypsarium”, i.e. the beginning of the end
and through this he directly calls for the breaking points

of human existence. That is why he makes such an enormous
effort to capture the moment. With the author’'s own words,
the apocalypse is ever-present, never stopping so constantly
moving and in the process it mutates. The characters are
caught up in somewhat of a trance, left alone in the world,
sucked in by a natural catastrophe — apocalypse — whilst

the story stays a mystery for the spectators; it could only be
guessed and increases the excitement from an unfinished
story. The stopping of the deciding moment is covered

in a magical aura, however the content of the pieces has

a deep mental foundation and gives evidence of philosophical
maturity of the young author.

Bulgarian painter Lyube Petrov (*1984) majored in wall
painting in 2007 in an art academy in Sofia. His studies
concentrated mainly on mastering the technique and craft

in the spirit of realism. Petrov still concentrates on the compo-
sition and a well thought formal structure in his traditional
figural motives. From his birth country of Bulgaria he has
brought the influences of Boyan Dobrev, Ivo Bistrichki

or Georgi Andonov. After moving to the Czech Republic he
studied Fine Arts in Martin Maier’s studio and finished in 2011.

Because of the global connection between the society, culture
and the tradition, the author looks at the topics from two
different angles. He combines the traditional features with links
to phenomena of the current consumer society (comics, films)
and with the help of this ironic mythology he creates a whole
new reality or rather appreciates his cultural heritage. Playfully
and entertainingly he connects the past with the present

and with his artistic imagination he puts in front of us a vision
of the future or perhaps a mysterious space of timelessness?

Lyube Petrov explores not only the inexhaustibility

of the canvas but also the purpose of human existence through
the bizarre characters, who demonstrate the power of thought
of a being facing the apocalypse. The figures become

the superheroes of our future.



Kalki, oil, varnish on canvas, 150 x 120 cm, 2014
Kalki, olej, lak na platné, 150 x 120 cm, 2014




First contact, oil, varnish on canvas,160 x 105 cm, 2014
Prvni kontakt, olej, lak na platné, 160 x 105 cm, 2014







First contact, oil, varnish on canvas,150 x 130 cm, 2014 In my palette, oil, varnish on canvas, 150 x 95 cm, 2014
Prvni kontakt, olej, lak na platné, 150 x 130 cm, 2014 V mé paleté, olej, lak na platné, 150 x 95 cm, 2014
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The last diver, oil, varnish on canvas, 200 x 160 cm, 2014
Posledni potapéc, olej, lak na platné, 200 x 160 cm, 2014




The last man on Earth I, oil, textile varnish on canvas, 120 x 140 cm, 2014
Posledni clovék na Zemi, olej, textil, lak na platné, 120 x 140 cm, 2014



Behind reality, oil, textile, varnish on canvas, 160 x 200 cm, 2014
Za realitou, olej, textil, lak na platné, 160 x 200 cm, 2014






Sokol, oil, varnish on canvas, 130 x 180 cm, 2013
Sokol, olej, lak na platné, 130 x 180 cm, 2013

Sokol, oil, varnish on canvas, 60 x 40 cm, 2013
Sokol, olej, lak na platné, 60 x 40 cm, 2013

Boom-Boom, oil on canvas 100 x 80 cm, 2011
- Boom-Boom, olej na platné, 100 x 80 cm, 2011




Kuker Family, oil, gold, varnish no canvas, 190 x 160 cm, 2013
Rodina kukert, olej, zlato, lak na platné, 190 x 160 cm, 2013




Kuker Family, oil on canvas, 180 x 150 cm, 2013
Rodina kukerd, olej na platné, 180 x 150 cm, 2013



St. Sebastian I, oil, gold on canvas,
165 x 92cm, 2012

Sv. Sebestian |1, olej, zlato na platné,
162 x 92 cm, 2012




St. Sebastian Il, oil on canvas,
154 x 90 cm, 2012

Sv. Sebestian Il, olej na platng,
154 x 90 cm, 2012




In Forest, acryl on canvas,
180 x 250 cm, 2011

V lese, akryl na platné,
180 x 250 cm, 2011







Contemporary Diana, oil, varnish on canvas, 120 x 200 cm, 2011
Soucasna Diana, olej, lak na platné, 120 x 200 cm, 2011

Skin Il, oil on canvas, 70 x 50 cm, 2011
Kaze I, olej na platné, 70 x 50 cm, 2011

Albino, acryl on canvas, 250 x 160 cm, 2011
Albin, akryl na platné, 250 x 160 cm, 2011 B
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