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Mantra is a vibration. It is understood as a protection preventing

negative impression to get stuck in mind. It indicates its flawless

features. Anyone repeating this mantra during or beyond meditation

gradually achieves these qualities. Many mantras are

the same.




A feeling is an emotional state. A person goes through pleasantness
or unpleasantness. A feeling confronts the subject with

the object correlating with its need. The feeling is motivated

to do something focused on satisfying the respective need.
Anthracite is a kind of coal with a high content of carbon which

has been mined in ‘Michal’ Coalmine in Ostrava since 1993.

At a first glance, the figurative painting of Lyuben Petrov

provides a viewer with a harmonic, however, somewhat autonomous
fine art experience visually intact to the place which

is not only a periphery of the republic, but also a periphery

of Ostrava.

Between November 1, 2017 and January 5, 2018, in “cechovna”
above the quiet mining hole, the ‘Michal’ Coalmine will present
the author’s bizarre mixture of fairy tale commentary, surreal
fantasy and expressive moments petrified in lay coloring
presented in a cheeky painting gesture of an appropriate scale
and through traditional presentation — emphasizing the punchline
of a meaningful coexistence of thought and thing.

The Petrov’'s meditatively repetitive production, requiring interaction
of the consumer and the creator, can be revealed thanks

to — among other things — Abraham Joshua Heschel’s article
“‘Who is man:” where he says: “It is an effort to view the world,
we often or always avoid that.”

Another key to view the multi-dimensional nature of Lyuben
Petrov’s work may be the interpretation of creation as a mantra,
in the sense that if you repeat creating, you don’t have

to know what it means and that the purpose of most of the
mantras is to liberate yourself — harmony of the body, speech

and mind.



Undoubtedly, the liberation should be a profound experience

for both the creator and the viewer, in which active consciousness
fully identifies or becomes the mantra. The condition

of this liberation is multiple repetition. Speed is not important.

The repetition has no limits.

As well as the creative gesture is consciousness of belonging

to absolute time, an effort, to which synonyms of observing

and viewing artwork ignore the current time, is equal to these
essential semantics.

The merging of the subject (the viewer) with the object of its
interest (the artwork) is undoubtedly a metaphor bigger than

its frame. We don’t have to be sad, because even if nothing

of what was mentioned about Lyuben Petrov’s paintings in previous
paragraphs was understood, at least something is certain.

The author has opened such a view in front of us in which the
conventions and standards of human understanding the world
miss each other with the standard semantic of anxiety.

And finally, let me just quote Victor Dyke’s poetry: “Sit down

and look at the town below. Bask yourself in the sun and enjoy
the Sunday’s peace. For if you walk any further, you would come
to the abyss.”

Tomas Koudela



MaHTpauuT

MaHTpata e BMbpauus. To ce pa3dupa kaTo NpeBeHLUMs Ha 3almTaTa oTpuUaTenHo BneyartneHme
Aa ce 3abve B yma. ToBa nokassa, 4Ye 1o e 6esynpeyeH pyHkLmn. Bcekn, KOMTO NoBTaps Tasun
MaHTpa Nno BpemMe 1Unu crieq MeauTauus nocteneHHo nocTura tTesun kadectesa. MHOro ca MaHTpute

CbLLOTO.

YyBCTBOTO € eMOLIMOHANHO CbCTosIHME. YoBek npemMuHaBa npe3 NpUsSTHOCTUMM HENPUSITHOCTMY.
YyBCTBOTO ce cOnbckBa ¢ TemaTa 06ekTbT € B CbOTBETCTBUE C HErOBUTE HYXauW. YyBCTBOTO €

MOTUBMPAHO [ja Ce HanpaBu Hewo, hOKyCUpaHO BbPXY 3a40BOSIsIBaHE HA CbOTBETHATA HyXAa.

AHTPaUUTBT € BMA BbIMKLLA C BUCOKO CbhAbpXXaHWe Ha BbITepoa, KOeTo e n3konaHa B
MUHepanHata MnHepanHa muHa B Octpasa oT 1993 r. Hacam. Ha npbB nornea cdourypatMeHaTta

KapTHa Ha JliobeH rleTpOB ocurypsaea Ha 3putend XxapMOoHU4YHa, HO OHAKbAE aBTOHOMHA

n300pa3nTenHoO U3KYCTBO BM3YyarHO HEMOKbTHATO 40 MSACTOTO, KOETO € He caMo nepudepus Ha
penybnukaTa, HO 1 nepudepusa ot Octpasa. Mexay 1 HoemBpu 2017 1. n 5 aHyapwm ,2018 . B,
Mwnanara “ pbrnuvwara we o6baaT NpeacTaBeHn CTpaHHa CMecuua OT KOMEHTap Ha npukaska Ha

aBTopa, CloppeariMmcCTtnyHa (baHTa3I/IFI N n3pasnTenHn MOMEHTU, BKaMeHEHN B OLBETABAHETO

npeacTaBeH B HaxarneH XXMBOMUCEH XXeCT OT Nnoaxoasiy, Mallab n Ype3 TpaauUMOoHHO npeacTaBsiHe
- nogyepTaBaHe Ha yaapa Ha CMUCINEHO CbBMECTHO CbLLIECTBYBAHE HA MUCHIT U HELLO.

MegutaTtMBHO NOBTAPSLLOTO Ce NPOM3BOACTBO Ha [1eTpoB, N3MCKBaLLO B3aMMogencTamne

Ha Cbapatens n Cb3gartens, Kouto morat aa 6baar pPa3KkpnTn BnarouapHocmmem,qy ApyroTo -

ctatuaTa Ha ABpaam [xowwya Xewwen"Kown e 4yoBek:" KbAETO Ka3Ba:
HWe 4YeCTo unu BuHarn nsbsreame Toea. "[pyr Knod KbM MHOronsmepHaTta npupoga Ha JliobeH
Pabotata Ha NeTpoB Moxe Aa 6bae nHTepnpeTaums Ha TBOPEHMETO KaTo MaHTpa HAMmarte

[la 3HaM KaKBO 03Ha4aBa 1 4e LenTa Ha MocTa Ha. \ t MaHTpuTe ce ocBo6oXaaBar - XxapMOHUATa

Ha TAMoTo, peyTa u ym.

BeacnopHo ocBoboxaeHneTo Tpsabea aa 6bae AbNOOK ONUT KakTo 3a Cb3daTens, Taka 1 3a

3puTtend, B KOMTO aKTMBHO Cb3HAaHME HaMbMHO VI,EI,eHTI/ICbVILI,VIpa nnm ctaBa MaHTparta. Ycnosueto

Ha ToOBa 0CBOOOXAEHNE € MHOroKpaTHO NoBTOpeHne. CKopocTTa He e BaxkHa. [MOBTOpeHNEeTo Hama
rpaHnumn. KakTo n TBOPYECKMAT XKECT € Cb3HaHMe 3a NPUHaaSIeXXHOCT KbM abCOmnTHOTO BpeEME,
ycunme, KbM KOETO CUHOHMMW Ha HabnoaeHve 1 npernes Ha Npon3BeAeHNsa Ha U3KYCTBOTO, KOMTO
UrHopuMpaT TEKYLLOTO BPEME, € PAaBHO Ha Te3un CblUeCTBEeHa cemaHTuka. CnuBaHeTo Ha cybekTa
(3puTens) c obekTa Ha HEroBOTO MHTEPECHT (NPOM3BEAEHMATA) HECbMHEHO € MeTadopa no-

ronsiMa ot pamkata My. Hvue He TpsibBa ga 6baem HacTpPOeHw, 3aLl0TO AOPU Y HULLO a KapTUHU Ha



JTiobeH lMeTpoB B npeauwHu naparpadu 6sixa pasdpaHu, NOHE HELo e CUrypHO. ABTOPBHT € OTKpUn
rneaka npea Hac, B KOSATO KOHBEHLUW 1 CTaHOapTH 3a YOBELLKOTO pa3bupaHe 3a cseTa nunceaT

€auH Opyr CbC CTaHOapTHaTa CeMaHTU4YHa TPEBOXHOCT.

W Hakpas, no3sonete Mu Aa uMTupam noesusarta Ha Buktop [Jarik: ,CeagHu u norneaHerte rpaaa no-
pony. Hacnagete ce Ha cnbHUETO M ce HacnaxgaBante HeaenHusat mup. 3aLoTo, ako XoauL no-

HaTaTbK, e gonaelwl kbM 6e3gHaTta. "

Tomaw Kygena



