When Changes Shine by Colors

In their masterpiece A Thousand Plateaus, Deleuze and Guatarri talk about the principle of
becoming an animal. However, it doesn’t mean wearing an animal mask or copying the
behaviour of animals, but essentially becoming one ourselves. Such a transformation
provides the ability to perceive the world more intensely and sincerely. Thus, we are in the
heart of the matter - what else is the work of the artist? Becoming an animal is very similar to
being a foreigner or a child. It is they, who, in their view of the world are able to create a
synthesis which at first sight seems incompatible or possessing conflicting issues and
problems. In Lyuben Petrov's paintings it is possible to understand this in a similar way. They
represent the multicultural landscape of symbols, scenes and themes in unusual
combinations. They are known as landscapes in which each step ends with a surprise, they

are unclassifiable and bold at the same time.

One of the main principles of the artist's work which can be seen is transformation. For
example, in a series of paintings called Sweet Sixteen; the girls there find themselves in a
process of noticing their animal femininity, they are in a position of proud Amazons standing
in a defensive pose in front of their attributes of their children's games and dreams, which are

resting in the hall with trophies from the first hunt.

Sweet Sixteen, oil on canvas, 100x80cm, 2011

The transformation, which is also an ironic commentary on our contradictory relationship to
nature, is contained in a series of paintings with animals (Skin1-6, Albinos, Shepherds )This
is a paraphrase of colonialist symbology of wildlife subjugation, where the skins of tigers,
antelopes and zebras are represented through combinations of two different species of

animals as a result of genetic mutation. Another version shows the subject of becoming a



domesticated crocodile practicing catching dainties from the human hand. At first glance,
these topics are blatant and shocking, so are the colors used. But to think that provocation
was the author's aim would be wrong. Their contents are too well thought out, eager to be

communicated.

Skin 1-3, oil on canvas 70x50cm, 2011

A Gorilla sitting on a sofa in a pose reminiscent of Urbinska Venus (Venus with orchids)
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Venus with orchids, oil on canvas,170x250cm, 2011



is also a link to the history of art and also an ironic commentary on the cult idealization of
feminine beauty, like a couple on vacation watching an oil rig exploding (Boom Boom).

This view of the intimate still-life with a disaster is not in any way unreasonable, if we think of
the recent oil disaster in the Gulf of Mexico.

Boom-Boom,oil on canvas 100x80cm, 2011

These images make us feel insecure. They show humorous, moving and very poignant
scenes, behind which is hidden a critical reflection on the current state of the society and
also a kind of romantic and very important desire for peace. There is an urgent need for a
better and fairer world, which is built on his imagination for example from the tradition of
Kuker ( the Bulgarian feast, where people dress up in colorful masks to summon fruitful
years and drive away evil spirits), or reproduced in Slavic heroes, sleeping princes, knights
and mysterious characters sent from heaven. There is no reason to be afraid of grand

gestures, we all long for stories. We just need to keep our eyes open and watch.



Kukeri in San Francisco,oil on canvas, 140x160cm, 2012
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Korato npomeHure 6necrar ot uBertoseTte

B cBOA WeaboBbp Xmnsga nnata, Jenbos v NyaTpapu roBopAT 3@ NPUHLMNG Aa CTAHAT XKUBOTHM.
Obaye, ToBa He 03Ha4YaBa HOCEHETO Ha KMBOTMHCKA MacKa UM KONMMpaHe Ha NoBeAeHMETO Ha
KMBOTHWTE, HO NO CbHLLECTBO Ce NPEBPbLLA B €4HO OT Hac. Takasa TpaHchopMaLLmMa ocUrypsBa
CNocobHOCTTa Aa Cce Bb3NpMema CBeTa NO-UHTEH3UBHO M UCKPEHO. TaKa Ye HMe CMe B CbPLLETO Ha
BbNpPOCa - KaKBO Apyro e paboTaTa Ha XyA0XKHUKA? [la cTaHew KMBOTHO € MHOro Nogo6Ho Ha ToBa
4a cu YyxKaeHew, unm gete. UMeHHO Te, cnopes TAX, MOraT Aa Cb34aAaT CUHTE3, KOMTO HA NPbB
nornea Usrnexaa HeCbBMeCTUM AW NPUTEXKaBaLY, NPOTUBOPEUYNBM BBNPOCKU U Npobnemu. B
KapTuHUTe Ha JliobeH MeTpoB e Bb3MOXKHO Aa ce pa3bepe ToBa No nofobeH HauuH. Te NnpeacTaBAT
MYANTUKYATYPHUA NEN3axK Ha CUMBOIM, CLLEHWU U TEMU B HEOOBUYANHM KOMBUMHaLMK. Te ca U3BECTHMU
KaToO MeM3au, B KOMTO BCAKA CTbMKa 3aBbpPLUBA C U3HEHAAA, TE HE €A KNAacMPULMPAHU U CMeNn
eHOBPEMEHHO.

EAVH OT OCHOBHUTE NPUHLMNM Ha TBOp6aTa Ha XyA0XKHMKa e TpaHchopmaLumaTa. Hanpumep B cepusa
OT KapTWHU, HapeyeHu Sweet Sixteen; MoMMYeTaTa ce HamMmMpaT B NPoLEeC Ha 3abens3BaHe Ha
YKEHCKATa CU }KEHCTBEHOCT, TE Ca B MOJIO}KEHME Ha ropaM aMasoHKM, KOUTO CTOAT B 3alMTHA No3a
npes csouTe aTpMbyT Ha AETCKUTE CU UFPU U MEUTM, KOUTO MOYMBAT B 3as1aTa C Tpoden OT NbpBaTa.
NoB.

TpaHchopmaumaTa, KOATO CbLLO € UPOHMYEH KOMEHTap 3a HalaTa NPOTUBOPEeYNBA BPb3Ka C
npupoaaTa, ce CbabpKa B NopeanLa OT KapTUHMU C XKUBOTHU (Skinl-6, AnbuHoc, OBYapu). , aHTUAONK
1 3ebpu ca npeacTaBeHM Ype3 KOMOMHALMM OT ABA Pa3/INYHU BUAA XKUBOTHU B pe3yaTaT Ha
reHeTWUYHa MyTaums. [lpyra Bepcma nokassa TemaTa 3a NpPeBPbLLAHETO B ONUTOMEH KPOKOAMUS,
NPaKTMKYBaLL, yN1aBAHETO Ha JIAKOMCTBa OT YOBeLLKATa pbKa. Ha NnpbB nornes tesm Temum ca ABHU U
LIOKMpaLLM, TaKa Ye ce N3Mnoa3BaT 1 uBeToBeTe. Ho Aa ce MUCAN, Ye NPOBOKAUMATA e LenTa Ha
aBTopa, 61 Mo norpewwHo. CbAbPKAHUETO UM € NpeKaneHo fobpe 06MUCNEHO, HETBPNENUBO A3
6bae cbobleHo. fopuna, cegHana Ha AMBaHa B N03a, HANOMHSALLLA 33 YpbUHCKa BeHepa (BeHepa ¢
opxXuaen) e u Bpb3Ka C UCTOPMATA Ha U3KYCTBOTO M CbLLLO MPOHMYEH KOMEHTAp 3a Ky1ToBaTa
naeannsauma Ha KeHCKaTa KpacoTa, KaTo ABOMKa Ha NOYMBKaA, KOATO HAabAtO4aBa EKCNN03UA Ha
HedTeHa nnatpopma (Boom Boom).

To3wn Bb3rnen 3a UHTUMHUA HAaTHOPMOPT C 6eACTBMe NO HUKAKbB Ha4YNH HE € Hepa3ymeH, ako ce
3aMUCIUM 33 HEOTAABHALWLIHATA Hed)TeHa KaTaCTpOd)a B MeKCHKaHCKMA 3a1uB.

Te3un 06pasun HM KapaT Aa ce YyBCTBaMe HecurypHu. Te noKa3BaT XyMOPUCTUYHMN, ABMMKELLM Ce U
MHOTO TpOraTe/iHW CLLEHU, 334, KOUTO CE KpUe KPUTUUYHO 0BMUCNSAHE Ha TEKYLLOTO CbCTOAHME Ha
06LECTBOTO, KAKTO M POMAHTUYHO M MHOFO BaXKHO KeslaHWe 3a Mup. Mima cnelHa Hy4a oT no-
£,06bp U No-CNpaBeannB CBAT, KOMTO Ce rpagu BbpXy HEroBOTO BbObpaXkeHue, Hanpumep oT
TpagmumaTa Ha Kykep (6bArapckoTo NpasHEHCTBO, KbAeTo XxopaTa ce 06AM4YaT B KOSIOPUTHU MaCKM, 3a
[a Npn30BaT NA0A0POAHM FOANHM U Aa OTBABCHAT 3/1MTe AYX0Be), NNM Bb3NPOU3BEAEHN B
CNaBAHCKUTE Tepou, CNAWMUTE NPUHLLOBE, PULLAPUTE U MUCTEPUO3HUTE repou, U3npaTeHu oT HebeTo.
HAma npuuMHa Aa ce cTpaxyBamMe OT BE/IMKM KEeCTOBE, HMEe BCUUKM Ce CTPEMMUM KbM MCTOpMK. MpocTo
TpA6Ba 43 ObPKMM OUMTE CU OTBOPEHU U Aa Fledame.
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