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Baba Vasa’'s Cellar

Marica Street 272

Shabla

BULGARTA
www.baba-vasa.blogspot.com

About it: In Shabla, a small town on the coast of the
Black Sea in northern Bulgaria, an 90 year old Tady runs
an art space in the cellar of her house. The 11 square
meter space has been refurbished in a white cube. Since
its opening in 2002, more than 70 international artists
have presented their works there.
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Exhibition view, “Shabla transfer”, 2007




Exhibition view, “Dientag Abend”, 2015
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Exhibition view, “ORG”, 2017
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Exhibition view, “Notes from underground”, 2014






Exhibition view, “Dimane e festa”, 2016













Exhibitions:

- “0ORG”, organised by Jakob Neulinger and Noushin Redjaian in
2017, with Angelika Loderer, Axel Koschier, Dejan Dukic, Evelin
Plaschg, Jakob Neulinger, Noushin Redjaian

- “Dimane e festa”, organised by Enzo Della Corte in 2016, with
Nicola Pecoraro and Robert Schwartz

- “Dienstag Abend”, organized by Dienstag Abend in 2015, with
Sharif Baruwa, Leda Ekimova, Eva Engelbert, Karine Fauchard,
Peter Fritzenwallner, Helmut Heiss, Konrad Kager, Lia Karl,
Ludwig Kittinger, Vinkenti Komitski, Nestor Kovachev, Lazar
Lyutakov, Fernando Mesquita, Thea Moeller, Alexander Pushkin,
Patricia Reis, Eva Seiler, Sophie Tun, Nora Rekade, Dorota
Walentynowicz

- “Notes from underground, organised by Mladen Bisumic in 2014,
with Saadane Afif, Ari Benjamin Meyers, Valerie Chartrain, Lili
Reynaud-Dewar, Dorothee Dupuis, Kate Newby, Natasha Conland,
Perros Negros, Adriana Lara, Josef Strau, Natalie Czech, Michael
Stevenson, Christopher Keller, Andreas Fogarasi, Sasha Pirker,
Andreas Neumeister, Gintaras Didziapetris, Ute Miller, Christiane
Meyer-Stoll, Andreas Reiter Raabe, Laura Owens, Anita di Bianco,
Samuil Stoyanov, Christoph Meier, Francesco Stocchi, Simon
Iurino, Hans Schabus, Dorothea Brunialti, Andy Boot, Till Me-
gerle, Dominik Sittig, Karolina Majewska, Jean-Pascal Flavien,
Julien Bismuth, Liam Gillick, Giilian Gillick, Verena Dengler,
Patrick Anthofer, Sonia Leimer, Martin Guttmann, Monika Wulz,
Dane Mitchell, Tana Mitchell, Alessandro de Francesco, Christian
Mayer, Ida Marie Hede, Ugo Rondinone, Enzo Velo, Benas Rupiek,
Martyn Reynolds, Halvor Renning, Dorota Walentynowicz, David
Maljkovic, Toni Uroda, Nick Oberthaler, Izet Sheshivari

- “"Humanimals- an infraspecies exploration”, organised by Axel
Stockburger in 2012, with Seren Engsted, Karine Fauchard, Julie
Gufler, Jane Heiss, Nicolas Jasmin, Dejan Kaludjerovic, Barbara
Kapusta, Isabella Kohlhuber, Lazar Lyutakov, Johannes Porsch,
Franz Schubert, Signe Ross

- An untitled exhibition organised by Leopold Kessler in 2011,
with Nikola Alipiev, Leopold Kessler, Jan Machacek, N.A Wolf

- “Special guests” organized by Maximilian Pramatarov in 2010,
with Milena Georgieva and Leo Calice, 1000 Names, Maximilian
Pramatarov

- “Exemplary home” organised by Nick Oberthaler in 2008, with
Rainer Ausserer, Stephan Soble, Gerhard Flora, Philip Oberthaler,
Andrea Witzmann, Agnes Wdchter, Michael Weidhofer

- “Shabla transfer” organized by Mittwochsbar in 2007, with Julia
Haller, Raimund Mdrzinger, Svenja Deininger, Nick Oberthaler,
Wilfried Mayer, Benjamin Hirte, Georg Frauenschuh, Christian
Weigl, Jason Bunton, Alan Cicmak, Anna Witt, Nadim Vardag, Philip
Oberthaler, Johannes Vogl, Frederic Post

- “Exhibition opening”, organised by lLazar Lyutakov, Michael Part
and Florian Schmidt in 2002
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INTERVIEWS

KARINE FAUCHARD AND LAZAR
LYUTAKOV

August 05, 2015 « Karine Fauchard and Lazar Lyutakov speak about Baba Vasa’s
Cellar

Lazar Lyutakov and Baba Vasa in Baba Vasa's Cellar, August 2011. Photo: Jan Machacek.
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Located in Shabla, a small town near the Black Sea in northern Bulgaria, Baba Vasa’s Cellar is

a small exhibition space that opened in 2002. Since then, the now eighty-seven-year-old Vasa
Maneva has been running the space in her basement, with the help of an international group
of artists. Every summer they plan an exhibition, which commences with a garden party. This

year’s show is organized by the Vienna-based Dienstag Abend collective and will gather works

by twenty-one artists, with many making their pieces on site. Here, artists Karine Fauchard

and Lazar Lyutakov (Vasa’s grandson) speak about the venue. The show opens on August 8,

and Baba Vasa will receive guests to the exhibition until the end of August.

BULGARIA IS not known for contemporary art. When you go to its forgotten parts you double
that. Baba Vasa’s Cellar began as Lazar’s artwork, but it has evolved into a collaborative
project. A collective is always in the shadow of this space, but only one person represents it

and it belongs to one person: Baba Vasa.

Baba Vasa has very little personal costs, so she can afford to be generous with her guests. This
project is important for her; running this space brings her energy and strength. People love the
idea of her being in the center of this project since she is wise, friendly, and respected. It’s a bit

romantic.

We asked Baba Vasa about contemporary art in Bulgaria, and she said (in Bulgarian): “I think
about the success of Bulgarian contemporary art—I am sure it is going to happen soon. The
most rewarding thing about having this exhibition space is to have you all around me and to

enjoy the time with you.”

The openings have the character of a happening. A grandmother welcomes absolutely every
guest personally. People come to celebrate something. Food and accommodation in Shabla are
the cheapest on the Bulgarian seaside. So it is not a huge effort for our guests to make a
personal investment, which is what creates dialogue. The right people are the ones who come
just because they want to come. The neighbors are a part of it too. In the past, they have
brought tomatoes or whatever they could to the openings. Artists see how this works and they

want to share in this.

We turned down a proposal to exhibit this as a project in a museum in Bulgaria, because we

are an alternative to that. We don’t need the most famous artists, and we don’t need a bigger

https://www.artforum.com/interviews/karine-fauchard-and-lazar-lyutakov-speak-about-baba-vasa-s-cellar-54173 Page 2 of 4
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space. We want the type of audience you can’t reach at Art Basel or when exhibiting in a
commercial gallery. We are mainly interested in a local audience, like the small crew of kids in
Shabla who come to the openings, but we know that this creates specific meaning that can be

useful in a broader context.

The art world eats every interesting idea by repeating and developing it until it is no longer
relevant. We don’t put too much value on the fact that this is a situation on the periphery.
That’s just the way it happened and many qualities have emerged because of that. It could not

happen in another way.

The cellar is nearly 130 square feet and six feet high, so most people can stand up in it, but tall
people cannot. The house is falling apart because it is very old, but the space has a clean and
neutral look when you come in so there is no compromise in what is offered. It is a white cube

—a Bulgarian white cube. Last summer, Mladen Bizumic made an installation here that took

the form of a library of collaborative works. This summer the Vienna-based collective

Dienstag Abend have been invited. Twenty-one artists are coming, so Baba Vasa will need a lot

of coffee.
The project is scaled to what is possible. It is a fine evening in the middle of nowhere.

— As told to Lisa Ruyter

ALL IMAGES

All rights reserved. artforum.com is a registered trademark of Artforum International Magazine, New York, NY.
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Maszemo na 6a6a Baca / Baba Vasa’s Basement
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CnucaHue EgHo / One Magazine

Aazap AlomakoB u

Maszemo Ha 0aba My
Baca

Aasap AlomakoB e egun om nskoakomo
Maagu xygokruuu om Bpazapus, koumo
nepuoguuno uupkyaupam mexkgy Codus
u Buena, kegemo pabomsm, npegcmaBsm
npoekmume cu, 06MeHsm ugeu, uHOp-
mauust u mBopuecku konmakmu. Muozo
om npousBegerusima My ce ocHoBaBam na
ekcnepumenmu ¢ Hamecu u mpancopma-
uuu Ha MacoBo npousBekganu npegmemu
3a 6uma, koumo ce npeo6pasyBam 8
yHukaanu npousBegenust, kyamuBupanu
om pbkama na xygosknuka. Egna om
Hat-MawabHume My pabomu e cepust
pemoHmupanu cmapu cmoaoBe, Bee em6ae-
Mamu4Hu Mogeau Ha cBemoBHu gusaiine-
pu, koumo ce ekcnonupam ¢ Bugumume
caegu Ha nonpaBkama. ITo mosu nauun
aBmoppm nokasBa naeaegno caabume
Mecma 658 Bucokus gusatin u 20 nocmaBs
Ha egHa Besna ¢ Bucokomo uskycmBo.
ITogo6ua, no npomuBonoaoskna e aoeu-
kama 8 cepuama mackupanu kamo pprunu
pucynku npunmoBe Ha mopcku netizaku

¢ kopa6u, makuBa mozam ga ce kynsm u
om yauunume xygoskauuu. VImenno mosu
nogxog Ha xygosknuka paskpuBa neeoBama
XAagHa CaMOUPOHUSI Cb¢ cob6cmBenomo my
e20. 3a egHa usaokoa 658 Buemunam npes
2006 Aasap Alomako8 noppuBa konua

Ha cBoume gpexu, koumo ca munuuna
eBponeticka kondekuust, ¢ ugessma gBama
komnaekma ga 6pgam usaoskenu saeg-

Ho. Ipye nbm, B egHa Buencka easepus,
eBmunu Buemnamcku kepamuunu cpgoBe,
HO pbUHO uzpabomenu, ca usaokenu 6
ucmuncka mysetina Bumpuna, maka ue

ga HanogobsiBam sanagmuuticku o6ekmu
¢ ucmopuuecka cmotinocm. Hat-nocae

u uywkoneksm, kyamoB8 npogykm na
Obazapckust cou, gusatin, e geMOHCmMpUpaH
8 nbppopmanc ¢ Becuukume My HenoBmo-

Lazar Lyutakov and
His Baba Vasa’s
Basement

Lazar Lyutakov is one of several thousand
young Bulgarian artists and painters who
travel regularly between Sofia and Vienna,
where they work, display their projects,
and exchange ideas, information and
creative contacts. Many of his pieces are
experiments based on interfering with and
transforming mass-produced household
items into unique works of art, cultivated
by the artist’s touch. One of his major
works represents a series of old chairs,

all famous models by world-renowned
designers, which have been mended and
are exhibited with all traces of the repairs
visible. This is how the author demonstrates
the weak points of high design and places
it on par with high art. A similar yet
opposite logic is at work behind his series of
prints disguised as handmade paintings of
seascapes with ships that you can buy from
street painters. It is precisely this approach
that reveals the artist’s cold self-irony and
tendency to make fun of his own ego.

For an exhibition in Vietnam in 2006,
Lazar Lyutakov ordered exact copies of his
clothes - typical European ready-to-wear
stuff - and exhibited both sets side-by-
side. At a Viennese gallery, he displayed
cheap handmade Vietnamese pottery in a
real museum showcase, so as to resemble
craftsmen’s objects of historical value. And
finally, he demonstrated the pepper roaster,
a unique product of Bulgarian socialist
design, in a performance revealing its
inimitable capabilities. A similar strategic
displacement of meanings and values can
also be applied to spaces for displaying
contemporary art. Lazar Lyutakov has had
objects displayed in an ancient refrigerator,
for example, but our focus here is on his
Baba Vasa’s Basement project. This small

text by daniela radeva transaltion by ralitsa karieva photography personal archive and by maximilian pramatarov
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uskycmBo usnokba mase

pumu Besmo’knocmu. Beposmuo nogo6uu
cmpameeuyecku pasmecmBanus Ha cMucau
U cmouHOCmuU Mozam ga ce npuaokam u
koM Mecmama 3a ekcnonupane Ha cbBpe-
MenHo uskycmBo. Aasap AlomakoB e
npaBua usaok6a gopu 8 cmap xaaguanuk,
HO ocHoBHusm akueHm Ha Hawust paseo-
Bop e npoekmbm Magemo na 6aba Baca.
ToBa e maaka eanepus, kaacuuecku 654 ky6,
kostmo ce nomewaBa B kowama Ha 6abama
Ha xygosknuka 6 [TTa6aa u ¢ynkuuonupa
ycnewno Beue nskoako zogunu.

OcBen ue cu xygosknuk, cu cp3gamea
Ha usaokGeno npocmpancmBo, a He208
co6cmBenuk e mBossma 6aGa Baca.
3aegHo Au 20 naaHupaxme, uau noBeue
ms HacmosBawe?

Masemo npegcmabasBa naamdopma
3a uskycmBo, nocmaBena 8 cneuuduu-
Ha cpega U NO Mo3u HauuH cb3gaBawa
egHa onpegeaeta, gonstkege abcypgra
cumyauus. C gpyeu gymu, Magemo e equn
couuaaet ekcnepumenm, kotimo cam no
cebe cu cpwio ce 518s8a npousBegenue Ha
uskycmBomo. ITopagu masu npuuuna ne
usnumBam yepusenust ga kaka, ue mo e
pesyAmam Ha gba202OgUWHU YCUAUSL OMm
cmpana Ha 6a6a Mu ga ocHoBe cobcmBena
usaokGena 3ana.

Mmnozo mu e unmepecno kak ms u xopa-
ma, koumo ’kuBesm naokoao 8 I11a6aa,
ce omHacssm koM 2asepusima 8 masemo?
Haaaea au ce MHO20 ga um 0GsicHsaBaw
3a CMucCbhAa U noasume om cpBpemenno-
mo uskycmBo?

Ha omkpuBanusama nemaaka uacm om
nocemumeaume ca xopa om kBapmaaa,
koumo namam gocez ¢ kakBomo u ga 6uso
uskycmBo, ocBen moBa, koemo ce nokasBa
no meaeBususima. Te ugBam 2aaBno 3apagu
couuaAHOmMo usMepeHue Ha Beprucaka u
usnumBam aeko o6bpkBate, nonskoea u
pecnekm ksm Baoskenume om nac ycuaus,
koumo oueBugno ne Bogam go nakakBa
MamepuaaHa obaaza. Ia ce komynukupa ¢
mesu xopa - 0cobeHo ¢ esuka Ha uskycmBo-
MO - € MHOZO NPUSIMHO U UHMEPECHO.
TBbpgenuemo, ue coBpemenHomo usky-
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gallery, a classic white cube, is located in the
artist’s grandmother’s house in Shabla and
has been operating successfully for several
years now.

Besides being an artist, you are also the
creator of an exhibition space owned by
your Granny Vasa. Did the two of you
plan this together or did she insist?

The Basement is an art platform placed
in a specific setting, thus creating a concrete
and somewhat absurd situation. In other
words, the basement is a social experiment,
which in itself is a work of art. This is why
I feel no guilt in saying that it is the product
of my granny’s long-standing endeavour to
create her own exhibition space.

I am curious about how she and the
local people in Shabla feel about the
basement. Do you need to do a lot of
explaining about the point and benefits
of contemporary art?

At openings, quite a few of the visitors
are actually people from the neighborhood
who have no access to any art, other than
what they see on TV. They come mostly
because of the social aspect of the vernissage
and feel somewhat confused and sometimes
a little awed by the effort we have put in,
especially since it does not result in any
particular material gain. Communicating
with such people - especially in the
language of art - is unbelievably pleasant
and interesting. The claim that modern art
is elitist and requires some solid background
knowledge is, in my opinion, a cliché in
need of a challenging redefinition.

You have shows every summer. Are you
always the curator?

I am not the curator. In the basement,
that role is entrusted to a different artist
or team of artists every year - and any
experimentation with these duties is more
than welcome. The 2007 selection of artists
was made by the Mittwochsbar group, while
the 2010 curator was the photographer
Maximilian Pramatarov.



Aazap AlomakoB u mazemo Ha 6aba my Baca / Lazar Lyutakov and His Baba Vasa’s Basement

Aasap AlomakoB, 6a6a Baca u npusmeau

Lazar Lyutakov, his grondmother Vasa and friends
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uskycmBo usnokba mase

cmBo e eaumapno u usuckBa om spumens
02poMeH Gazask Om 3HaHUS, NO MOE MHEHUE
e kauwe, yuemo npeocmucasne e npegus-
BukameacmBo.

IIpaBume no egna usaok6a noumu
Bcsiko asmo. Tu au cu kypamop Bceku
npm?

As ne cpm B poasma na kypamop.
B Magemo mesu pynkuuu ce noBepsBam
Besika 2oguna Ha pasauunu xygokuuuu
uau koaekmuBu, kamo BcskaksB ekcnepu-
MeHMaAeH N0gxog ¢ masu omeoBopHocm
e gobpe gowrpa. V360ppm Ha aBmopu
npes 2007 6ewe noBepen Ha epynama
MumBoxc6ap om Buena, a npes 2010 - Ha
$omozpadpa Makcumuauan ITpamamapoB.

3abeassax, ue noBeuemo om xygokuu-
uume ugBam om Buena. CmpyBa mu
ce, ue He nposBsaBaw ocoGen unmepec
kem pabomume Ha koaeeume mu om
Broaeapus. Taka au e?

Mosgama uea e usaokbume ga ca ¢
MeskgyHapogHo yuacmue, Hama nykga
ga obacugaBam sawo. ToBa ne uskalouBa
paboma ¢ aBmopu om Gbazapckama cuena,
kakmo Gewe npu nocaegnama usaok6a
npe3 2010 u cbc cuzyprocm wie ce cayuBa
u B8 6pgewe. Vzaok6ama om mMunasomo
aamo BkalouBa MHoz0 cayng u gusatin
eaeMeHMU.

Movke 6u moBa e kpauka Bcmpanu om
mpaguuuonHo Busyaano gomuHupanu-
me npoekmu 8 caaepuume. JToBoaen au
cu om pesyamama?

He cmamawm, ue 8 moBa uma newo He-
mpaguuuoHHo, guckycusima 3a pasmumu-
me zpanuuu Mexkgy pasaugnume uskycmBa
u Meguu e Beue MHOZz0 cmapa. [Toayuu ce
MHO20 gobpe, HO kakmo Beue kasax, a3
ce unmepecyBam om BrsgeticmBuemo Ha
npoekma 6 no-o6w naan.

Vimame Au MHO20 20cmu 3a usso’k6ume?
3HayeHuemo Ha MHOZO 3aBucu om
enegnama mouka. fTocmume ca no-maako,
omkoakomo mu ce ucka, Ho u noBeue om
npucbcmBawume Ha gocma omkpuBanust
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I couldn’t help noticing that most artists
come from Vienna. I get the feeling that
you are not particularly interested in the
work of your fellow artists in Bulgaria. Is
that really so?

My purpose is to make these
exhibitions international - and I don’t need
to give my reasons for that. Still, that does
not take artists from the Bulgarian scene out
of the equation, just as it did not in 2010.
They will definitely be present in the future,
too. Last summer’s exhibition featured
many sound and design elements.

This could be seen as a step away from
the traditional visual dominance at
gallery projects. Are you happy with the
outcome?

I don’t see this as anything
untraditional; the discussion about the
blurry boundaries between various arts and
media is already ancient. It worked pretty
well and, as I said already, I am interested in
the project’s impact in a broader sense.

Do you get many visitors at these shows?
“Many” is a matter of perspective.
Visitors are fewer than I would like, yet
more numerous than those who attend
some of the Sofia shows I have been to.
Diversity is just as important. Baba Vasa’s
Basement is a real opportunity to attract
more tourists to Shabla in the summer.

Has it ever occurred to you that the
mayor owes you for helping publicize
the place?

I think the local authorities have
yet to grasp the significance of such an
undertaking.

You seem to have a tendency for
choosing weird exhibition spaces, seeing
as you have also done one in a fridge.
Why the fridge?

The exhibition in a fridge used
a concept similar to the basement; it
represented a kind of stage where the works
of other artists could find realization. It
took place in Hanoi, Vietnam, in 2009,



uskycmBo usnokba mase

8 Codus, na koumo cbm 6ua. Pasnoo6pa-
3uemo cbwio e Baskno.

Masemo na 6aba Baca e peanna
Bpsmosknocm ga ce npuBaekam gocma
mypucmu 8 [Ta6aa npes asmomo.

XpymBaso au mu e, ue kmembpm mu
gpa’ku MHOZ0 32 nonyAspusupaHemo Ha
Mscmomo?

Mucas, ue ocpsnaBanemo Ha 3HaueHuUe-
MO Ha NOGOGHO HAYUHAHUE OM MeCmHama
ynpaBa menbpBa npegcmou.

SI81no0 umaw caabocm kbm cmpannume
usaokGenu npocmpancmBa, mpit kamo
cu npaBua u usaok6a 8 xaaguanuk.
3awo usbpa mouno xaaguanuk?
Vsaok6ama B xaaguanuk e paboma,
nogo6ua Ha Magemo, kosmo npegcmabBas-
Ba Bug cuena u Bbpxy Hest HaMupam peaau-
3auust npousBegenus Ha gpyeu aBmopu. T
Gewe cpsgagena B8 Xanot, Buemnawm, npes
2009 no Bpeme Ha Moemo Bmopo noce-
wenue 8 masu komynucmuuecka cmpana,
u Gewe yacm om usaok6a 6 Hxa Can
Hyk Cmyguo, moke 6u eguncmBenomo
npocmpancmBo 3a ceBpemenno uskycmBo
mawm. Tosu konmekem me nogmukna ga
HanpaBs usaokoa B usaok6ama, 8 kosmo
Buenckama u Buemnamckama cuena sa
cpBpemenno uskycmBo ga HanpaBam Hewo
3aegHo, Hewlo kamo ymonuuen mogea Ha
cBobogHus kyamypen o6men. Visaosk6ama
e B xaaguanuk He camo 3apagu npegusBu-
kameacmBama, cBppsanu ¢ Mawaba, HO
u kamo komenmap ksm ecmecmBomo na
xygoskecmBenus npogykm cnpsamo npo-
gykm om n»pBa neobxogumocm. He Ha
nocaegxo msicmo myk uma u kpumuuecko
nocAaHUEe OMHOCHO kyamypHo-noaumu-
yeckust kaumam 858 Buemnam - xaagua-
nukem e egno xepmemuuecku samBopeno
npocmpancmBo.

Hanocaegrk neopuuuaanu mecma
kamo Magemo na 6a6a Baca umam Bce
no-20AsiMa nonyasspHocm, gopu u 8
Boazapus. ToBa osnauaBa cBoGoga u
wupoku Bbsmoknocmu, Ho kpue u
nsakou onacnocmu. KakBo Gu nocrBem-
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during my second visit to that communist
country, and was part of a show in the Nha
San Duc Studio, which is easily the sole
space for contemporary arts there. This
context prompted me to set up a show
within a show where the Viennese and the
Vietnamese contemporary art scenes could
coexist in a way, as a utopian model of free
cultural exchange. The show was set in a
fridge not only because of the challenges of
the scale but also as a commentary on the
essence of the artistic product set against
that basic, everyday product. And, last but
not least, it also contained a critical message
about Vietnam’s cultural and political
climate - a fridge is, after all, a hermetically
sealed space.

Recently, informal venues such as Baba
Vasa’s Basement have been ever more
popular, even in Bulgaria. This means
greater freedom and more possibilities,
but it also entails some danger. What
would be your advice to anyone wanting
to open their own gallery now?

Let’s not talk about the dangers. Due
to a lack of resources - not necessarily
financial - Bulgaria does not have an
adequately functioning art scene. So all of
you thinking of setting up an art space,
make at least two...

You used your granny’s pepper roaster
for one of your works (2006). How
did that happen and what was the
audience’s response?

It was part of my effort to create
something based on a ready-made product,
whose history and function are at the
base of its impact. This is how, in my
installation, the pepper roaster stands for
exactly what it is. The work consists of two
pepper roasters of different diameters and
this is where the sole slight interference
on my part comes in: I removed the
three-pepper roasting attachment of the
larger one, so that it can be used to roast
bell peppers. Thus, each of these pepper
roasters is an appliance specializing in
roasting single peppers of a particular sort,



Nasap AlomakoB u masemo Ha 6aba My Baca / Lazar Lyutakov and His Baba Vasa’s Basement

Baa Bcuuku, koumo 8 mo3u Mmomenm cu
noskeaaBam co6cmBena 2asepust?

Heka ne zoBopum 3a onacnocmume.
ITopagu Auncama Ha pecypcu, HO He CaMo
¢$unancoBu, 8 Bracapus nama agekBamuo
¢dynkuuonupawa cuena. 3amoBa cpBem-
Bam Bcuuku, koumo uckam ga ocnoBam
usaokGeno npocmpancmBo, ga ocnoBam
noxe gBe...

VsnoasBaa cu GaGunus cu uywkonek
kamo wacm om mBoe npousBegenue
(2006). Kak ce cayau moBa u kak Bbs3-
geiicmBa na ny6aukama?

ToBa e pesyamam om ycuausima mMu ga
cp3gam npousBegenue, 6asupano na zomoB
npogykm (ready made), uusmo ucmopus
u dynkuust ca 8 ocnoBama na nezoBomo
BpageticmBue. Taka 8 Mossma uncmasauus
uywkoneksm e npegcmaBen kamo mouno
moBa, koemo e. Pabomama ce cbcmou om
gBa uywkoneka ¢ pasauuen guamemsp, u
myk e eguncmBenama munumaana Hameca
om Most cmpana, npucmaBkama 3a nevene
Ha mpu uywku egHoBpemenno na no-2o-
AeMUsL e MaxHama u motl ce usnoasBa sa 06-
pa6omka na kam6u. [To mosu nauun Beeku
om gBama uywkoneka ce s18s18a ypeg,
cneuuaausupan 8 noeguHUMHOMO neveHe
Ha MOYHO onpegeaed copm vywku, koemo
ygBosBa cmenenma Ha abcypgHocm. 3a
nocAegHO uHcmaaauusima Gewe nokasana
8 mysest Aenmoc 8 Aunu, ABecmpus, moBa
Aamo u e 6una B ynompeba nakoako
nbmu cegMudHo 8 npogbakenue Ha mpu
Meceua, koemo BeposmHo e noBausiao u Ha
cmemkume um 3a mok. Hakou om noce-
mumeaume He B8spBam, ue moBa e peaano
cpwecmByBaw, ypeg 3a MacoBa ynompeba,
u nogosupamn, ue moil u HeeoBama ucmo-
pus ca pesyamam om aBmopoBa ¢pukuus...

Vimaw au Beue uges kakBo we nanpaBu-
me gozoguna 8 Mazemo na 6aba Baca?

3a usaok6ama npes 2011 e noka-
HeH Aeonoag Kecaep, MHO20 unmepecen
aBmop, pabomeuw, nat-Beve ¢ Hamecu B8
o6wecmBernomo npocmpancmBo. Tott
egBa au we e eguncmBenusm Hu 20cm, HO
gomozaBa uma owe gocma Bpeme.

thereby doubling the overall absurdity. The
installation was most recently displayed

in the Lentos Museum in Linz, Austria,
this summer and was used regularly several
times a week for three months which, in

all likelihood, affected the overall electricity
bill. Some visitors could not believe that
this is an actual mass market appliance and
suspected some sort of “artist’s fiction”
behind it and its history...

Got any ideas about next year’s show at
Baba Vasa’s Basement?

For the 2011 show we’ve invited
Leopold Kessler, who is a very interesting
artist focusing primarily on interference in
public spaces. He will probably not be our
only guest, but there is still time until next
summer.
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