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»~Ce& 4MHM onwTonpudaTeHo e Aeka caMo-
CNoO3HaHWETO e HajBucokaTta uen Ha duniocodckoTo
nctpaxysare. Mpu cute KOHDAMKTM Mery pasnu-
YHUTE (PUIOCOMCKM LLIKOMN, OBaa Lesl oCTaHa Hen-
3MeHeTa M NoCTojaHa: ce Nokax)ka Aeka Taa e Apxu-
MeaoBa TOYKa, UBPCT M HENOABWUXXEH LEHTap Ha
ceTo Mucneme."

(EpHcT Kacupep,
~Ecej 3a yoBekoT", cTp.11)

“That self-knowledge is the highest aim of
philosophical inquiry appears to be generally
acknowledged. In all the conflicts between the
different philosophical schools this objective
remained invariable and unshaken: it proved to be
the Archimedean point, the fixed and immovable
center, of all thought.”

(Ernst Cassirer,
"An Essay on Man”, p.11)



MpoekToT ,UcKyweHunjaTa Ha HuMHaBane“ HE coodyBa CO MpuUCTan KOj CYLTMHCKM MpousfneryBa o4 eaeH
nocTynaT CO HarnaceHa dunocodcka KoHoTaumja M ce 6asmpa Bp3 pa3buparbeTo Ha MOMMOT YXUBake
NMpPBEHCTBEHO KakKo MeHTanHo ocrioboayBame Ha HOBEKOT. Bp3 TakBa naejHa ocHoBa Kako rf1laBHa ogpegHuua,
HwnHa KoBaueBa 1 BaneHTnH CtedaHOB rpagaT eAeH KapakTepucTMYeH KOHLUEeNT BO peanm3auumjaTa Ha OBOj
npoekT. MpuToa 3abenexyBaMe AeKa AOXKMBYBaHETO Ha KOHLENTOT Ce 0A4BMBa Ha NOBEKE HMBOA U BO NMOBEKE
HaCoOKM, HaMeTHyBajKku npen ny6rvMkKaTa HEKOJIKY CYLITECTBEHM Mpallakba U NpobiemMn Kou npousnerysaaT
04, aKTyenHuUTe OnTEeCTBEHO-NOJIMTUYKM YC/I0BM M COLMO-€KOHOMCKM Mpallakba, CO WTO Ce coovyyBame
WCTOBPEMEHO CO ABe NapanesiHu TNHUK: COUMO-PuIocodCcKo BUayBame MU JIMKOBHO-BM3YEsSIEH aCcneKkT BO

HEroBOTO TOJIKYBaH-E.




The project "The Temptations of Ninavale” confronts us with an approach that essentially stems from a
postulate with an emphasized philosophical connotation and is based on the understanding of the notion of
enjoyment primarily as a mental liberation of the man. On such conceptual basis as main determinant, Nina
Kovacheva and Valentin Stefanoff build a characteristic concept in the realization of this project. Hereupon,
we notice that the concept is experienced on several levels and in several directions, imposing to the
audience some essential issues and problems arising from the current social and political conditions and the
socio-economic issues, by which we are simultaneously dealing with two parallel lines: a socio-philosophical
view and an artistic and visual aspect in its interpretation.




AKO ce cornacMMe fgeka CaMoOCrMo3HaHWEeTO e HajBucokaTa uen Ha ¢GunocodCKoTo MCTpaXkyBame, Ke
ce cornacmme wn peka npoektot ,MckyweHujata Ha HwuHaBane™ npeTcTtaByBa KOHUENT YCNOBEH 0f
yNTpaMoAepHUOT CBET Ha COBpeMeHa TEXHO0MMja n eneKTPOHCKN CUCTEMUM Kaje WTO HEMA MECTo 3a eMnaTuja
n emoumja. CaMocrnosHaHMETO CTaHyBa fasiedeH MOMM Kako HEMO eXO0 Ha BpeMWHaTa BO KOW 4YOBEKOT
6elle LeHTapoT Ha NOCToeHEeTo. YMTajkn ro 06pa3noxeHNeTo Ha aBToOpUTE,
3abenexas geKa rMaBHMOT aKLEHT € CTaBeH Ha MOUMOT y)XKUBaH€ N HEFOBOTO
TOJIKyBak€e 04 aCreKT Ha jasuyHaTa ceMaHTuKa, UCTOBPEMEHO Cleaejku ja
penaumjata co ¢dunnocodCKNOT acnekT BO TpeTUpareTo Ha OBa Npallarbe,
npuv WTO UHULMjANTHO Ce NOBUKYBAaT Ha ENUKYpPejCcKUOT Npuoa BO HEFOBOTO
pa3bupare. BakBnoT bmnocodpckm KOHUENT, U3BMEYEH 04 ENMUKYPEjCKNOT
CTaB 3a CBETOT, € NaK BO TeCHa NOBP3aHOCT CO NpoLecoT Ha cebecno3HaHue,
KOoe BCYLWHOCT YCnoByBa BWMCTMHCKO ocnoboayearbe 04 HaaBopewHuTe
¢akTopM M BNMjaHWja BO TONIKYBaheTO U NpudakarbeTo Ha HaABOPELIHNOT
cBeT. VMiMeHo, 6p30T0 XKMBeeHe 1 OTCYCTBOTO Ha BpeMe 3a cebecno3HaHune, BO
YCNOBM Ha efHO COBPEMEHO OMNLWTECTBO, COOYEHN CO HEroBUTe nNpeamssunum,
Mpw WTO € C& NOEeBUAEHTHO OTCYCTBOTO Ha eMnaTuja, AoBeAyBaaT C& NoYecTo
M 40 OTCYCTBO Ha YyBCTBO Ha CMMPEHOCT, CNOHTaHO A0OXUBYBame Ha pafocCT,
cpeka un 3agoBonctBo. OTTyKa, uaejata 3a MNCUXOaHaJNUTUUYKU MNpuoa BO
pa3bnpareTo Ha NMOUMOT YXXKMBaHE HEMOCPEAHO HE BOAM KOH OMWTECTBEHO-
coumjanHMoT acneKkT BO HEFOBOTO TOJIKYBake U NpencnuTyBare Ha npawara
NOBp3aHU CO er3ucTeHuMjaan3mMoT U COBPEMEHUTE aKTyesfHU UCTOPUCKU U
OMNWTEeCcTBEeHO-NOAUTUYKM npouecn. WcnpaBeHun npen npeaussBuumTe Ha
MOAEPHOTO BpeMe, BO yC/0BM Ha rnobanmsaumja Koja, BCYLWHOCT, HW ro
oA3eMa NpaBOTO Ha MHAMBMAyanuTeT U cebecrnosHaHWe, a Kako npeaycnos
3@ co3daBatb€ Ha JIMYHA CpeKka BO WHTEpPEC Ha rpafere efHa XyMaHa
KONeKTUBHA CBECT, aBTOpUTE AMCKPETHO ro HaMeTHyBaaT M npallareTo 3a
yqorata Ha penurujata v HejsMHOTO MecTo, O4HOCHO MO3UTUBHUTE BAUjaHWja

N WUCTOBPEMEHO 3510ynoTpebyBameTO Ha BEPCKMTE 4YyBCTBaA U cnoboam BO
coBpeMeHMnoT cBeT. ,CONCTBEHOTO jac M ONWTECTBOTO 3aeMHO A€jCTBYBaaT BO XXMBOTOT M BO YMETHOCTA. Tue
MOXaT Aa ce 04BOjaT, MeryToa He MoXarT Aa ce HamanaT MerycebHo. HMBHaTa peakuuja U 3aeMHO A€jCTBO ce
MerycebHO 3aBUCHW... MOAENOT Ha 3aeMHO AejCTBYBak€ Ha eTnKaTa U ecTeTukaTta ja dopMupa BHaTpeLllHaTa
¢dopma Ha caMoTo yMeTHMYKO geno" (Adebopa L. XejHc, ,BaxTuH n BUu3yenHaTta yMeTHOCT, CTp. 84).



If we agree that self-knowledge is the highest purpose of the
philosophical research, we would also agree that the project
“The Temptations of Ninavale” is a concept conditioned by the
ultramodern world of advanced technology and electronic systems
where there is no place for empathy and emotion. Self-knowledge
becomes a distant notion as a mute echo of the times in which
man was the center of existence. Reading the explanation of the
authors, I noticed that the main emphasis is placed on the notion
of enjoyment and its interpretation from the aspect of linguistic
semantics, at the same time following the relation with the
philosophical aspect in the treatment of this issue, initially invoking
the epicurean approach in its understanding. Such a philosophical
concept, derived from the epicurean view of the world, is closely
ated to the process of self-knowledge, which actually conditions

absen of empathy I Creasing /1( [, INcreasingly ‘-I
to an absence of a sense of calm, spontaneous experiencing of
joy, happiness and pleasure. Hence, the idea of a psychoanalytic
approach in understanding the notion of enjoyment directly leads
us to the social aspect of its interpretation and questioning of the
issues related to existentialism and contemporary current historical
and socio-political processes. Facing the challenges of modern
times, in conditions of globalization, which actually deprives us of
individuality and self-knowledge, as a prerequisite for generating
personal happiness in the interest of building a human collective
consciousness, the authors discretely imply the question of the

and interaction are mutually depende
of ethics and aesthetics forms tl



~VNCKYLUEHMUIJATA HA HUHABAJIE", npoekT Ha
HuHa KoeayeBa n BaneHTuH CredaHoB, BCYLUHOCT, ‘
npeTcTaByBa MnojHa cMMbuosa Mery ABe TBOPEYKU '

pa3mucan. ConcTBEHOTO jac € 6a3nyHnoT MOMe'I-.I'T#-I'-T;a-_': O
TBOPEYKMOT YMH Kaj Cekoj o4 aBTOpUTE U UCTOBpEME- _-' —
HO ,rpaHuyeH heHOMeH, Kade WTo ce npecpet
BaaT ecTeTckaTta M eTudkata cdepa" (Ll.e_6
XejHc, ,baxTMH n BM3yenHaTta yMETHOCT", ‘c-:'lrp. 84),
OBO3MOXYBAjKku co3AaBare HOBa MHAMBWUAYANHOCT
HuHaBane. HnHa n BaneHTnH ycneane ceBoute eau-
HEeYHW, HEe3aBUCHM KOHUENTW Aa rM Haarpagat u
HaZononHaT BO eAHa KOMMJEMEeHTapHa LuenuHa,
dbopMmpajkm Ha TOj HAYMH HOB EHTUTET, HOBa

TBOpeyKa eamMHka HuHasane.



~THE TEMPTATIONS OF NINAVALE", project by
Nina Kovacheva and Valentin Stefanoff, is actually a
fruitful symbiosis between two creative thoughts. The
self is the basic moment of the creative act of each
of the authors and at the same time the “boundary
phenomenon, where the aesthetical and the ethical
sphere interact” (Deborah J. Haynes, “Bakhtin and
the Visual Arts”, p. 84), allowing creation of a new
individuality Ninavale. Nina and Valentin managed to
upgrade and complement their single, independent
concepts in a complementary whole, thus forming a
new entity, a new creative unit Ninavale.
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»10a jac 3a camumoT cebe, Kako pe3ynTaT Ha MOETO JIMYHO UCKYCTBO, U APYrMOT 3@ MEeHe, Kako pesyntaTt
Ha MCKYCTBOTO Ha JApyra JIMYHOCT, AejcTByBaaT MerycebHo"“ ([ebopa LI.XejHc, ,BaxTuH n Bu3yenHaTa
yMeTHocT", cTp. 87). Bo ,cyduumtoT" Ha rnepare, Benn baxXTUH, NieXu MOXHOCTa 3a eAWMHCTBEHOTO
TONIKyBarbe Ha CBETOT, OAHOCHO MpeTcTaBaTa M naejata 3a CBETOT BO HAC M OKOJy Hac, NpuU MpoLecoT Ha
CcO3/aBaHe Ha YMETHMYKOTO Aeno. M MoBTOPHO TOj MHAMBUAYaneH ,Ccyduunt" e cenak HeaOBOSEH 3a Aa
ce aobune BUCTMHCKaTa cnvka. EAMHCTBEHO KOMMJIEMEHTAPHUOT OAHOC Ha CEKOj 3acebeH CTaB Ke HU gaje
TPMOAVMMEH3MOHAaNHa CNIMKa Kako of MaeeH, Taka u of BU3yesieH acnekT.

HuHa, BaneHTMH n HuHa n BanenHtnH (uam HuHaBane) npeTcraByBaaT COBpLIEH Map, KOj BCYWHOCT
WHOMBUAYANHNOT ,,cydnumT" BO rpageHeTo Ha YMETHMYKOTO AeNo uaeasiHo ro BK/IONyBa BO eAHa 3aefHNYKa

CNUKa - 06jeKT nnn eANHCTBEH KOHLEeNT.




“That I for myself, as a result of my personal experience, and the other for me, as a result of the experience
of another person, act together" (Deborah J. Haynes, “"Bakhtin and the Visual Arts”, p. 87). In the “surplus”
of the view, Bakhtin says, lies the possibility of the sole interpretation of the world, that is, the representation
and the idea of the world in us and around us, during the process of creating the artwork. And again, that
individual “surplus” is still insufficient to obtain the real picture. Only a complementary relation of each
distinctive view will give us a three-dimensional image both from conceptual and from visual aspect.

Nina, Valentin and Nina and Valentin (or Ninavale) are a perfect couple that actually ideally incorporates the
individual “surplus” in the construction of the artwork into a common image - an object or a single concept.




MNpoekToT,,MCKYLUEHUJATA HAHUHABAJIE" € KOMMN/IEKCHa LieInHa U3rpaaeHa o/ NoBeKe BUAEONPOEKLINN
M MHCTanauum, Kou nMaar 3a Lie/1 [1a HE BoAaT HU3 C/TI0XKEHOCTa Ha JTaBUPUMHTOT KOH pa3peLlyBatbe Ha 3aratkaTa
nocTaBeHa Kako NMpeau3BMK BO COOYYBameTO, BCYLIHOCT, CO eAeH dparMeHT o4 XXMBOTHaTa MpUKasHa Ha
CEKOj o4 Hac - 3araTkaTa 3@ MCUYE3HATOTO A0XMBYBaHe Ha YyBCTBOTO Ha 3a40BOJICTBO U CpeKa, 3araTkaTta 3a
MCYE3HATOTO 3a40BOJICTBO BO FpajeHeTo Ha IMYHaTa NpMKa3sHa U KoNeKTMBHaTa MeMopuja 3a NnoTepAayBake
Ha BUCTMHCKMUTE BPEeAHOCTN HMU3 UCTOpUjaTa Ha YOBEYKOTO OMNcCTojyBare. NpoeKToT € HAMEHCKN HanpaBeH 1
WHCNUPUpPAaH oA cpeAHOBEKOBHATa Typcka 6ara YndTe amMaM, Koja NoBeKe3HauyHo Ce BK0MyBa BO HEFOBUOT
MaeeH KOHLENT: CMMBOIMYHO Kako Harba M MECTO 3a pasroBOp M OMNylUTare Ha NyreTo, UCTOBPEMEHO
MHCNNpUpajKkn co cBojaTa 6orata M KapakKTepUCTMUYHA apXUTeKTypa U KepaMomnjacTMka U OBO3MOXYBajKu
MY Ha MOCETUTENOT CUJTHO eCTeTCKO AOXUBYBame. BO TMe paMKu, NpoeKToT rpagum eaHa nponopunoHanHa
nateka HM3 AeBeTTe WHCTanaumum BO MNPOCTOP, HEKOM aBTEHTUYHO M3BEeAEHW BO OBaa MNpuIMKa, a HeKou
npucnocobeHn 3a notpebute Ha NPOEKTOT, MPU LITO YMETHULMTE KOPUCTAT LWIMPOK CAeKTap Ha TeXHWUUKU
M3pa3HM MOXHOCTU KaKo BUAEO, HEOH, 3BYK, 06jekTun 1 cn. OHa WTo e eBUAEHTHO 3a ,HnHaBane" kako Bo 0BOj
MPOeKT, Taka U BO HMU3a HUBHM MNPETXOAHWU MpeTCTaByBatba € HarlaceHMoT ,KOoHUenTyaseH MMHUManm3sam
M3BeaeH A0 KpajHa ecTeTcka pMropo3HoCT".

The project "THE TEMPTATIONS OF NINAVALE" is a complex entity built from multiple video projections
and installations, that aim to guide us through the complexity of the maze to resolve the riddle set as a
challenge in the confrontation with a fragment of the life story of each of us - the riddle of the missing
experience of a sense of pleasure and happiness, the riddle of the missing pleasure in building up a
personal story and collective memory for confirming the true values through the history of the human
survival. The project is intentionally designed and inspired by the medieval Turkish bath Chifte Amam,
which multifacetedly fits in his preliminary concept: symbolic as bathroom and place for conversation and
relaxation, simultaneously inspiring its rich and distinctive architecture and ceramoplastic and giving the
visitor a strong aesthetic experience. Within this framework, the project builds a proportional pathway
through nine installations in space, some of which are authentically created for this occasion, and some are
adapted for the needs of the project, whereby the artists use a wide range of technical expressive options
such as video, neon, sound, objects, etc. What is evident for “"Ninavale” in this project, and in their previous
presentations, is the emphasized “conceptual minimalism brought to ultimate aesthetic rigor”.






NMeHo, ABETE MHCTaNaLnmM Kov ce NoCTaBeHM BO MOYETHAaTa M 3aBpLUHaTa MpOCTOpMja Ha U310)K6EHNOT NpoCcTop
ce, BCYLIHOCT, HOCEUKMTE AEeNI0BU 04 MPOEKTOT HapedeH ,YxuBare". [leBeTTe KaMeHW Kaau, OCTaToK of
BpeMeTo Kora 6arbaTa HaBUMCTUHA ja BpLUena cBojaTa HaMeHcKa pyHKUMja, ro coapxxaT M3BOPOT Ha 3araTkarta,
AEeBeT pacdpsiaHM HeOHCckM 6yKBM KOW CO CBOjaTa po30Ba CBET/IMHA Tpeba Aa ro MOTTUKHAT MOCETUTENOT
[la ro pelwmn pebycoT COKpMEH BO CeKoja oA HMB, OCHOBaTa Ha NpuKasHaTa 3a 3arybeHaTa eqHOCTaBHOCT Ha
nocrtoeweTo. ,MopTanoT" noneka ce 0TBOpa HU3 CeAYM 3BYYHU BUAEOMHCTaNALUM, CBOEBUAEH LUMKITYC BO KOj
ce pacnopefeHu CLLeHM oA NpasHKU nejsaxu n ypbaHu npeaenu co pasnMyHa KoHoTaumja, HO UCTO 3HaYeHe
N NOMMHAHTHO YyBCTBO Ha OCAMEHOCT W OTYI'E€HOCT, HU3 KOU UPOHUYHO MpoBejyBa dpa3aTa yxuBajre Bo...
Hu3 kopuaopoT obenexaH CO CBOEPayHO MCMULIAH TEKCT 04 CaMuTe aBTopu ,MckyweHuja", nocteneHo
CTUrHyBaMe BO MOTKYMOJIHA NMpOCTopuja AeNyMHO OCBET/IEHA CO NPUpPoAHAa CBET/IMHA, A€NYMHO HAMEHCKM
3aTeMHeTa Koja Npean3BUKyBa MellaBUHA Ha eMOLUMM Kako GyTYpPUCTUYKM Npernen Ha CEHKUTE 04 MUHATOTO,

KO MMaaT 3a uen aa HE& noTceTaT Ha 3660paBEHVITe BpeAHOCTU. MNMpunToa, HEKOSIKY NOeANHEYHN MHCTanauum




Namely, the two installations placed in the first and the last halls of the exhibition space are, in fact, the
main parts of the project entitled “The Enjoyment.” The nine stone tubs, remains from the time when the
bath was used for its intended function, contain the source of the riddle, nine scattered neon signs that
with their pink light should encourage the visitor to solve the riddle concealed in each of them, the basis
of the story of the lost simplicity of existence. “The Portal" slowly opens through seven sound and video
installations, a kind of a cycle in which scenes from empty landscapes and urban landscapes with different
connotations are deployed, but with the same meaning and dominant feeling of loneliness and alienation,
through which the phrase enjoy the... ironically echoes. Through the corridor marked with text written by
the authors “Temptations,” we gradually arrive in a domed space partially illuminated by natural light,
partially purposely darkened, inciting a mixture of emotions as a futuristic overview of the shadows of the
past, which aim to remind us of the forgotten values. Moreover, several individual installations form a unique




dopMuMpaaT eaMHCTBEHa nMpeTcTaBa BO Koja BOAEYKO
MEeCTo 3a3eMa BuaeoTo ,Hune, cmpomaliHuTe o4 0BOj CBET,
HaZOMOMHETO CO MEH/MBMTE 3BYLUM Ha WHCTanauumTe
»~HecakaHuvot aHren" n ,,CpekHute gpyru“. Ha cnpoTMBHaTa
Kynona oA npocrtopujata oa eaeH BuaeobmM Bo npasuieH
puTaM ce NnoBTOpyBa CuUMyfauuvjata Ha pasfnetaHo jaTo
ntmum (rynabu). MNrvumte (MAnM NOTOYHO rynabute) BO
XpUCTUjaHCcKaTa penurunja ce nosp3ysaat co CBETMOT AyX U
NpPeKy HMB TOj CUMBOSIMYHO Ce A0/I0BYBA BO PEIUIrMO3HUTE
npeTcTtaBu, HO M BO HapoaHWTe BepyBara. [peTcraBaTta
Ha pasneTtaHuTe rynabum Kou BO jaTo CTpeMaT KOH HeKou
BMCOYMHU HEBUOMBWM 3@ HAC co3jaBa acouujaumja Ha
CTpeMex W cTpaB, Kako W notpeba op ocnoboaysare
Ha AayweBHaTa 6onka, notpeba oa ocnoboaysarbe BO
noTtparata no co3jaBake Ha JIMYHa cpeka, HacnpoTu
CEKOjAHEBHUTE CNMKW Ha CTpajare U U3MadyBakbe BO
ycnosu Ha rnag (AyxoBHa v ¢u3ndka), BojHa, NpUpoaHU
KaTacTpodm npeamsBMKaHM BO OCHOBa cekoraw oj
4YOBEYKMOT dakTop. M3neryBajkm og oBaa npocTopwuija,
rneaavyoT ce cyauMpa CO Buaeornpoekuunjata ,Yekajku
HEKOro WM HewTo", Koja CO MOMOL Ha CUCTEM o4 orfe-
Aana e pacdpnaHa no svaoBuMTe M TaBaHOT Ha ManaTta
npocrtopuja. Taa ro BTypHyBa BO BUTEN 04 C/IMKN BO KOWU
HaM3MEeHUYHO ce MeHyBaaT MOpOMAHM N 3acTpallyBayku
JINKOBW Ha KYKAUTe o4 AETCKUTE BPTE/ELLKN, KIIOBHOBU U
YYAHU aHrenymma npocnefeHn CO MHTEH3MBEH 3BYK KOj
acouMpa Ha OT4yKyBarbe Ha YOBEYKOTO cpue. BuaeoTto
ce MoBTOpyBa BO MpaBWIEH puTaMm, NpuUToa CE MnoBeKke
3abp3yBajkn o4 CaMMOT MOYETOK, 3a MOCTENeHo Aa ce
CMUPU U CNYLWTWN BO €4Ha paMHa SIMHMja npea KpajoT Ha
npoekuujata. Ha Toj HauuH, co3pgaBa WMHTMMHA anysuja
Ha >XMBOTOT Ha/IMK Ha BpTeNnelwkKka, X1UBeeH CTPMOrnaso,
6e3 yxuBarte W 3a40BOJICTBO, M36e3yMeHO, XaoTU4HO,
co 6p3nHa Ha AaBMXere A0 Henpeno3HaT/IMBOCT Ha
BUCTUHCKMTE BPeAHOCTM BO BuTKaTa CO COBPEMEHMNOT CBET
W AoBeayBajku HE Ha KpajoT o4 NpuKasHaTa, MOBTOPHO Ha

CaMUOT MNOYETOK.




presentation in which the video “"We, the Poor of This
World” takes the primary position, complemented
by the mixed sounds of the installations “Unsolicited
Angel” and “Happy Others.” On the opposite dome
of the space, a video beam is repeatedly projecting
a simulation of flying birds (doves). The birds (or
more precisely the doves) in the Christian religion
are associated with the Holy Spirit and through
them he is symbolically represented in the religious
images, but also in the popular beliefs. The image
of the flying doves, which in flock aspire to some
heights that are invisible to us creates an association
of aspiration and fear, as well as the need to release
the emotional pain, the need for liberation in the
search for creating personal happiness, as opposed
to everyday images of suffering and torture under
conditions of hunger (spiritual and physical), war,
natural disasters caused by the human factor.
Exiting this room, the viewer encounters the video
projection “Waiting for someone or something,”
which is scattered around the walls and the ceiling
of the small room using a mirror system. The viewer
is plunged into a vortex of alternating morbid and
frightening images of dolls from children’s carousels,
clowns and strange angels accompanied by an
intense sound resembling the beating of the human
heart. The video is played repeatedly with a regular
rhythm, whilst increasingly accelerating from the
very beginning, to gradually calm down into a flat
line before the end of the projection. In this manner,
an intimate allusion is created to a life resembling
a carousel, lived steeply, without pleasure and
enjoyment, frantically, chaotically, with the speed of
movement to unrecognizability of the real values in
the battle with the modern world, bringing us to the
end of the story, once more at the very beginning.




EdekTMBHOCTa BO NpeHecyBareTo Ha no-
pakaTta M AUCKPETHOTO, HO TEHAEHLMO3HO
Aonupame A0 CYyWTMHATa Ha NMPUKaXKaHMoT
KOHLEeNT, aBToOpUTe ro NOCTUrHyBaaTt npe-
Ky 6anaHcMpaHOTO M3MecTyBawe Ha @o-
KycOT Ha rneparwe U [O0XWMBYBake BO
BMAEOMPOEKUNNTE MO NaT Ha KOHTUHYNPAHO
npetonyBawe, 04 [ABUXEHE KOH Heno-
ABWMXHOCT, oa 60ja KoH 6e360jHOCT (Mnn
LpHo-6ena cnmka), o4 CBET/IMHA KOH 3a-
TeMHyBawe, 04 TULIMHA KOH 3BYK, Ha-
rnacyBajkm ja wurpata Ha CKPUEHOTO U
pPa30TKPMEHOTO. TpNenmBoTO crnejere Ha
AejcTBMEeTO Koe ce oaBuMBa BO ,MpaBuiieH
CUMHKOMMpaH puTaM"™ HWM OBO3MOXYyBa Aa
r cneauwme osue TpaHcdhopmaumm, ga mm
dukcnpame gejcremjata n cobutnjata Kom
ro couymHyBaaTt cuxeTo. ,[nepajkm rm Bo
LLesI0CT 04 CKPOMHMOT NoYveTok Ao hmHaneTo,
jenata ja AOCTUrHyBaaT OHaa KPUTUYHA
Maca, Koja ycnoByBa MpeocMUC/TyBahe
Ha PUTMUYKM MOBTOpPYBaAHUTE AUCKPETHMU
CTPYKTYpu. BcywHocT, ‘gorneayBameTO" Ha
TBOpH6MTE (BMAeaTa) MM AaBa BUCTUHCKO
3Hayere, 4YeCcTo pasfIMYHO Of KpaTKoTo
BMAYyBar€ Ha npB nornea. ABTEHTUYHATA
rnopaka ce reHepvpa BO COOAHOCOT Mery
LeIOCHOTO WM CKpaTeHOoTO BocrnpueMare"
(AumuTtap Kambypos, [Nponudepunpaukn-
OT MMHMManuMs3aM Ha HuHa KoBayeBa w
BaneHtnH CtedaHos, ,...Surplus enjoy-
ment", cTp. 69).



The authors achieve the effectiveness of conveying the message and the discrete but tendentious touching
to the essence of the presented concept by balancing the shift of the focus of viewing and experiencing in
the video projections through continuous immersion, from motion to immobility, from color to colorlessness
(or black and white image), from light to dark, from silence to sound, emphasizing the play of hidden and
revealed. The patient viewing of the action that takes place in a “correct syncopated rhythm” allows us
to follow these transformations, to fix the actions and the events that make up the plot. “Looking at their
entirety, from the modest beginning to the final, the works reach the critical mass which conditions the
rethinking of rhythmically repetitive discrete structures. In fact, ‘seeing’ the creations (videos) gives them
real meaning, often different from the short view at first glance. The authentic message is generated in
the interrelation between the whole and the shortened perception” (Dimitar Kamburov, The Proliferating
Minimalism of Nina Kovacheva and Valentin Stefanoff, “...Surplus Enjoyment®, p. 69).




KynMuHaumnjaTa Ha wusnoxbaTta ce Haora BO
nocnegHata nNpocTopuja Kaje LWTo rieaavor,
odeaHaw, no 6pojHUTE CETUIHM CceH3auuu
npeam3BMKaHuW o4 3BYK, CBET/I0, BUAEO WU
o6jekTn, ce Haora cebecu COOYEH CO peyncu
npaseH 1 TMBOK NPOCTOp M ABe Manu GUrypuHu
Ha yMeTHMuUuTe, HuHaBane, TpMaMMEH3UOHANHO
ncneyaTeHM UM NOCTaBeHW BO cCpeanHaTa Ha
canata, nog rosemaTta Kynona, 3arnegaHum He-
Kage KoH HeboTo. BO wucta nAnHKMja CO HUB
€ MNoCTaBeH W efeH Teneckon Koj rm cneau
HUBHWUTE nMornegm W npeky Koj eAWNHCTBEHO
rnefayoT Moxe Aa ro BMAW TEKCTOT 3anuuiaH
Ha efHa Mana MecuHraHa nno4vka. TekCcToT oA
MeCMHraHaTa njo4yka e KAy4yoT Ha 3araTkaTa
CO KOja rnepayvyoTr ce cooyyBa npu MpBOTO
Bnerysare BO Wu3noxbaTa npeky XaoTUYHO
pacdpiaHuTe po30BM HEOHCKKU 6ykBu. 360pOoT-
3araTtka Koj senun Y>KUBAHLE BuCcKM Kako cocema
Mana pekfnama BO MOTKYMOMHWOT MNPOCTOp U e
BMANMBaA eAMHCTBEHO rnpeky Teneckon. Cekoj
Aen o nocnegHaTta KyJIMMHaTUBHA MHCTanauuja
MMa CBOja MNPUYMHCKO-NOCNEeAWYHA BpCKa CO
MPOCTOPOT M BpeMeTo, Cco cebecno3HaHUETO,
narakeTto Ha 4YOBEKOT, kako M noTpebata opf
NOBTOPHOU3AUIHYBakE€ Ha CYLITECTBEHUTE MO-
panHM BPEAHOCTM HEOMNXOA4HM 3a oApXKXyBame
Ha 4oBewTBOTO. TeneckonoT u 3[-durypute
ce acouujaumja 3a panedyHata noTpara no
YXXMBaHeTo U cpeKkaTa, KoM Ce YUYMHU BekKe

The culmination of the exhibition is in the last hall
where the spectator, suddenly, after the numerous
sensory sensations caused by sound, light, video
and objects, finds himself confronted with an almost
empty and quiet space and two small figurines of the
artists, Ninavale, three-dimensionally printed and
placed in the middle of the hall, under the big dome,
gazing somewhere toward the sky. In the same line
with them, there is a telescope that follows their gaze
and through which the spectator can see the text
written on a small brass plate. The text of the brass
plate is the key to the riddle with which the spectator
is faced at the first entry into the exhibition through
the chaotically scattered pink neon signs. The word-
riddle that says ENJOYMENT hangs like a very small
advertisement in the space under the dome, and is
visible only through a telescope. Each part of the last
culminating installation has its causal connection with
the space and time, with self-knowledge, the decline
of man, and the need to re-elevate the essential
moral values needed for the preservation of mankind.
The telescope and the 3D figures are an association




He ce aen oA oBoj ceeT. OTTyKa, AoarareTo Ao
KpajHMOT MOMEHT MpeTcTaByBa CBOEBWAEH naT
Ha cebecrno3HaHWe, BO KOE aBTOPUTE CYMTWUIHO
H& BOAAT OO0 pPa30TKpMBaAbe Ha npuyMHaTa M
HacywHaTta noTtpeba aa ce 6opvMMe 3a HallaTa

cpeKka, chaTeHa JIMYHO HO U YHUBEP3AJIHO, KakKo

Aen o4 €AHa NoWNnpoKa KOJIEKTUBHA CBECT.

Maja Hepenkocka bp3aHoBa

for the distant pursuit of enjoyment and happiness,
seemingly no longer part of this world. Hence,
the arrival to the final moment is a kind of way
to self-knowledge, in which the authors subtly are
leading us to reveal the cause and the urgent need
to fight for our happiness, understood personally
and universally, as part of a wider collective
consciousness.

Maja Nedelkoska Brzanova




lUTo e y)xuBamwe?

OBa npallarbe HEMa jaceH oaroBop, 6uaejku
3HaYeHETO Ha CaMOTO Mpallame € HejacHo.

MocTojaT MHOrYy pasfnyHu aedrHULMN 3a
YXUBaHe.

YXuBawe HaABOp oA MPUHUUMOT Ha
3a40BOSNCTBO. JlakaH, CemuHap X.

YyBCTBOTO Ha 3a/10BOJICTBO LUTO O
nobueaTte oA Toa /la UMaTe Uu npaBuTe
HEeLUTO, UM HELITO LWTO YXuBaTe Aa

ro npaBute. JIOHrMaHoB PeYHUK Ha
COBPEMEHMNOT aHIJINCKM ja3uK.

MNMoceanyBame, KOPUCTEHE MU APXKEHETO
Ha HewTo Cco caTmcdakunja nam pagocT.
OeduvHnumja Ha yxunBare cnopej
Dictionary.com.

YyBCTBOTO Ha 3a40BOJICTBO NpeAN3BUKaAHO
O/l NpaBere NN A0XUBYBaHE HELUTO

kKoe BW ce agonara. Coctoj6aTta Ha UMare
M Ha KOpUCTEHE Ha HewTo WTo € A06po,
npujaTtHo, UTH. Pabotnte Kou BM gasaaTt
3a40B0/CTBO. [JedmnHnLUMja Ha yXKMBaHbE
cnopen PEYHUKOT Ha aHIJINCKNOT jasnk
Mepujam-Bebcrep.

XenoHUCTUTE BepyBaaT Aeka nocrojart
camMo ABa MOTMBATOpPW Ha YOBEKOBaTa
aKTMBHOCT, 3a40BONICTBO 1 60onKa, U aeka
Tpeba ga ce HanpasaT CaMO TakBu O4JTYKMU
KOW ' 3rosieMyBaaT HaluTe NpujaTHU
WCKYCTBa M ' HaManyBaaT WM LLeIOCHO '
eMMUHMpaat 6onkuTe.




What is Enjoyment?

This question has no straightforward answer
because the meaning of the question itself
is unclear.

There are many different definitions of
Enjoyment.

Enjoyment as beyond the pleasure principle.
Lacan,Seminar X

The feeling of pleasure you get from having
or doing something, or something you enjoy
doing. Longman Dictionary of Contemporary

English

The possession, use, or occupancy of
anything with satisfaction or pleasure.
Define Enjoyment at Dictionary.com

A feeling of pleasure caused by doing
or experiencing something you like. The
condition of having and using something

that is good, pleasant, etc. Things that give
you pleasure. Definition of Enjoyment by
Merriam-Webster

Hedonists believe that there are only two
motivators of human action, pleasure
and pain, and that decisions should only
be made that further our pleasurable
experiences and minimize or completely
eliminate our painful ones.



..
¢Mn030d)mib;a KOja moTekHyBa of, Enukyp

LIBETELLIE CeayM Beka. Taa ja npomMoBupalle
eTvKaTa Ha MHAUBMAYATHOTO 3a40B0OJICTBO
KaKo eAMHCTBEHO 1nu rnasHo Ao6po BO
»xmBoToT. Criopea Toa Envkyp ce 3anarawe aa
Ce XXMBee Ha TaKOB Ha4MH Kako Aa ce aobue
HajrosfeMaTa KosiM4YnHa Ha 3a40BOJICTBO LUTO
€ MOXXHO BO TEKOT Ha >XMBOTOT Ha NoeanHeLoT
HO Cerak Toa YMEPEHO Aa Ce npasu Co uer

Aa ce nsberHe crpagar-eTo HanpaBeHo MNpeky
npeTepyBake BO TaKBOTO 3a40BOJICTBO.
AKLEeHTOT belLle cTaBeH Ha 3a40BoJICTBaTa Ha
YMOT OTKOJIKY Ha (DU3NUKM 3340BOJICTBA.

The philosophy originated by Epicurus
flourished for seven centuries. It
propounded an ethic of individual pleasure
as the sole or chief good in life. Hence,
Epicurus advocated living in such a way as
to derive the greatest amount of pleasure
possible during one’s lifetime, yet doing
so moderately, in order to avoid the
suffering incurred by overindulgence in
such pleasure. The emphasis was placed
on pleasures of the mind rather than on
physical pleasures.




Hue BeKke ja pa3rnenyBaBMe OoBaa TEMA BO HEKOWU
04 HaWKuTe NPEeTXOoAHM 3aefHNYKN paboTu.

OBaa TeMa Ha npuMep Helle BO POKYCOT Ha
HawaTa nHameugyanHa nsnoxba so MysejoT Ha
coBpeMeHaTa YMeTHOCT Ha Tajnej, TajsaH, BO
2010 roanHa Ha TeMa - BuLiok yxuBame, Kape
wTo 6eBME MHCMUPUPAHM 04 OBOj TEPMUH Ha
JlakaH. Cnopea ¢paHUyCKMOT NcMxoaHanmutTuyap
XKak JlakaH, ,Buwok yxusame" e nctpaxysame
Ha TOj BMWOK Ha xenba, koe ro oapeaysa
HaLIMOT OAHOC CO U OTYyryBake oa ApyruoT.
CaMu1OoT XMBOT, Kako WTo JlakaH ro onuvwysa

BO ejeH MOMEHT, eJHOCTaBHO e ,anapaToT Ha
yXuBare".

MocTojaT rnmaBHO ABa G1N030CKN NpaBLUM -
YXunBame Kako coctojba Ha YMOT UKW Ha XMBOT
WTO oam Ao6po M 3a OHOj KOj ro BoAM.

We were already considering this topic in some
of our previous common works.

This topic, for example, was the focus of our
individual exhibtion at MOCA Taipei 2010
entitled - Surplus Enjoyment, where we were
inspired by this Lacanian term. According to
French psychoanalyst Jacques Lacan «Surplus
Enjoyment» is the exploration of that excess
of desire, which, determines our relationship
with and alienation from the Other. Life itself,
as Lacan describes it at one point, is simply an
“apparatus of enjoyment”.

There are roughly two philosophical directions -
Enjoyment as a state of mind or a life that goes
well for the person leading it.



Hue cMe 3anHTepecrpaHu BO Y>XMBaAHETO
noBeKe Kako MeHTasiHa cocTojba, NCMXONOLKO
npaware, Nopaam HeKOM oA TMe MOMEHTU O
HaALIMOT XXWBOT Kaje HawunoT MO30K M Aylla ce
MWPHW M OCBET/IEHWN, @ HNE MOXe Aa MM BUanme
jacHoO cuTyauuuTe WTO HE OMKPYXXyBaarT.
BakBaTa cocTojba Ha yMOT MOXe Aa He AoBeae
A0 MyApOCT, A0 CTabUIHOCT MU MOXe Aa HU
Aane MOXHOCT Aa pearnpaMe MHOry pasyMHO.
Kako pesynTtaT Ha Toa, Moxxebu Hekoun o

Hac Ke HajaaT u Ke ja 3aapykaT BUCTUHATA Ha
XXMBOTOT, CMOHTaHOCTa, pagocra, cnoboaara, m
NINKYBaHETO 1 HUe Ke Buaeme BO MOXHOCT Aa ro
pasnvkyBaMe HebOTO 04 NEKONOT.




We are interested in Enjoyment rather as mental
state, a psychological matter, as some of those
moments of our life in which our brain/soul is
calm and illuminated and we could see clearly
the situations surrounding us. Such a state of
mind can lead us to wisdom, to stability and can
give us the possibility to react more reasonably.
As a result, perhaps some of us will find and
keep, the truth of life, the spontaneity, the joy,
the freedom, the exultation and we will be able
to distinguish heaven from hell.



HawaTta nanoxb6a ,UckyweHnjata Ha HnHaBane" Tyka Bo HaumoHanHaTta
ranepuja Bo Ckonje NoBTOPHO ce oKycMpa Ha npalareTo 3a YXXMBaAHETO
KaKo TakBoO. HuWe npaBuMe npean3BUK 3a HaBUKUTE Ha nepuenuunja Ha
rnefaynTe U yKaxkyBaMe Ha Toa [ieKa CTBAapHOCTa MOXe Aa ce cdatu

KaKo HecTabunHa n HeLWTOo Koe eBoslynpa, Kako nMpoLec Ha MocTojaHo
nperosapare. M3rnena neka oBa € BaXHO 3a HAac, 0C0H6eHO BO AeHELIHO
BpeMe, Kora HallMOoT XUBOT € 3aCUTEH CO TpMBMUjanmsauuja Ha HacUCTBO,
CO CiMKK Ha 6omMbu, Hanaan, LMXaanMcTu, OTCEYEHN raBu, YpMBaHe Ha
no3HaTuTe Kynm-6nmM3Haukuy, Kora CMe KOHCYMUpaHu o4 CTpaBs, YXac U o4aj,
LWTO ce nak obenexje Ha HAWMOT MEHTA/NIMTET M Ha HawaTa nepuenunja




Our exhibition «ninavale’s temptations» at the
National Museum of Skopje is again focused on

the question of Enjoyment. We challenge viewers’
habits of perception and suggest that reality can be
understood as unstable and evolving, as a process
of constant negotiation. This seems important to

us, especially at the present time, when our life is
saturated by a trivialization of violence, by images of
bombs, attacks, jihadists, severed heads, collapsing
Twin Towers, when we are consumed by fears,
horrors, despair, which mark our mentality and our
perception of life. Keeping a constant fear is the
most powerful lever for obedience and manipulation.
We are living in era of post-truth, we live surrounded
by facts and alternative facts, a world of surrogate
values, living somewhere in-between lies and truth.

We don’t want to be in a state of constant
depression and to have our minds blocked by fear.
We want to draw attention to another state of mind,
that of Enjoyment. Enjoyment as a way to escape

political manipulation and mass psychosis, to avoid :
madness and the need for psy_cp'othergpy. A
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Oa wTo ce cocTtom nsnoxxbara

M3nox6aTa ce coCTon oA AeBET AeNla MHCTanauum Bo NpoCcTop, o4 Kou rnoeekeTo 6ea nocebHO co3aaseHu,
a gpyrute 6ea npuiarogeHn Ha NpocTopoT BO 06jeKToT.

(MaBHaTa MHCTanauMja HapeyeHa YxxuBaH-€To € CoCTaBeHa 0/ ABa [efla CMEeCTeHU BO [BETE HAjrosemMu
cain Ha 06jeKTOT, MMEHO NMpBaTa M nNocnegHaTa.

Kora ke Bne3se BO npBaTa casa, refadoT ce CPpeTHyBa CO AEBET KaMeHM Kaan 0CTaToK 04 BPEMETO Kora
Yndrte AMamoT belle akTuUBHa Typcka barma. Kaaute ce pacdpiaHm XaOTUYHO HM3 NPOCTOPOT, HO HAMeCTo
BOJla CBET/NIMHA U3/eryBa o CeKOoja Kaaa. Mneaajkm Bo KaauTe, rneaadvoT ro rneia u3BopoT Ha CBeT/InHaTa
- pa3nuM4yHa HeoHcka 6ykBa BO cekoja oA HMB. KaauTe ce NoCTaBeHM Ha TakKOB HA4YMH WITO rnegadunTte He
MOXaT JIeCHO Aaa HanpasaT efeH 36op nnn dpasa og 6bykeuTe WTO TME n rnegaart. [Npu npeaTta cpenba co
nsnoxb6aTa, rnegayoT € BOBJIEYEH BO €4Ha 3araTka, a 04roBOpOT Ha MCTaTa Ce OTKPMBA MUHYBajKun HK3
NaBUPUHTOT Ha Pas/IMYHN MOXHOCTM U TOj Ke buae oTKpUEH BO nocneaHaTa cana.

Ha nesaTa cTpaHa no npsara cana, NocTou WNPOK KOpUAop MoAeNeH Ha ABe COo nopTan.

HapeaeHun BoO npaBa nmHuja ce ekpaHu (7 x 10 MHUM) - neT BO NpBaTa AMHMja 1 ABa BO BTopaTa. Ha cekoj
€KpaH, BO eAeH UMKIYC, pas/IMiyHN BUAea ce NpuKaxKyBaaT: npasHu nejsaxun, ypbaHu cueHn, TyHenm

Ha MeTpo... Cekoe BUAeo e npuapyXeHo cO 3BYLM KOU ro 3rofieMyBaaTt BNe4yaTOKOT Ha 0CaMeHOCT U Ha
He[OoCTaTOKOT Ha YOBEeYKO NpucycTBo. NepnoanyHO Ha BUAeaTa ce rinegaat 3Hauu Kou ce rnpukaxkaHu Bo
Tpaewe 04 HEKONKY CEKYHAW. 3HauuTe ce pa3nMyHM BO 3aBMCHOCT 0O CaMOTO BMAEO, HO cekoja dpa3a
3ano4HyBa co 36opoBuTe: YxunBajte BO...

Ha kpajoT Ha KOpnAOpOT € 3HaK BO CTU/IOT Ha rpaduTtuTte - ,MckyweHunja®. Oa cnpoTuBHaTa CTpaHa Ha
3HaKOT, eaHa Mana BpaTa Be BOAW BO TEMHA KOMOpa. SMaoBUTE CU ja codyBasie HUBHATa aBTEHTMYHOCT, CO
CTapa Typcka uurna, HenpemadykaHa (HedapbaHa) n co oumrneaHm Tparn og Bpemeto. Ha egeH og oBue
SMA0BW, Ha NONYNMPOSUPEH €KpaH, BUAEO HAaCNIOBEHO ,YMOT € HEroOBOTO COMCTBEHO MECTO" Ce MpUKaxyBa.
BuaeoTto ce 6a3mpa Ha noemaTta Ha AneH MHcbepr HacoBeHa ,3aBuBamE".

3BYKOT 0A€KHYyBa BO OrpaHU4YeHMOT NpPOCTOp.

N3nerysajkm 1 NpoaoxXyBajknu HM3 XOAHUKOT, F1eAauoT Ce Haora BO eAeH rosIeM, MUHIUB MPOCTOP, CO
ABe kynonu. Canarta e 4enyMHO TEMHA, a CBET/IMHA Aoala o4 KpPYXHW AyrnKu Bo Kynonute. Ha nesaTa
CTpaHa, Ha rosieM paMmeH eKpaH, ce npuKaxyBsa BMAEOTO Hacl0BeHO ,Hune, cMpomallHuTe o4 OBOj CBET'.



What the exibition consists of

The exhibition consists of nine site-specific works, most of which were especially created, while others
were adapted to the museum space.

The main installation called The Enjoyment is made up of two parts placed in the two largest halls of the
museum, namely the first and the last.

When entering the first hall the viewer is met by nine stone tubs remaining from the time when Chifte
Hammam was an active Turkish bath. The tubs are strewn chaotically around the space, but instead of
water, light is emanating from each tub. Looking into the tubs the viewer sees the source of the light

- a different neon letter inside each one. The tubs are placed in such a way that the viewers cannot
easily construct a word or a phrase out of the letters that they see. At the very first encounter with the
exhibition the viewer is sucked into a puzzle, the answer to which is revealed by passing through the
labyrinth of various possibilities, and which will be revealed in the final hall.

On the left after the first hall there is a wide corridor divided in two by a portal.

Arranged in a straight line are 7x10 inch screens - five in the first line and two in the second. On each
screen, in a loop, different videos are projected: empty landscapes, urban scenes, metro tunnels...Each
video is accompanied by sounds which magnify the impression of loneliness and of the lack of human
presence. Periodically on the videos there are signs shown which are several seconds long. The signs are
different depending on the video itself, but each phrase starts with the words: enjoy the....

At the end of the corridor is a graffiti-style sign - "“Temptations”. Across from the sign, a small door takes
you into a dark chamber. The walls have kept their authenticity, a dated Turkish brickwork, unrendered
(unpainted) and with the obvious traces of time. On one of these walls, on a semitransparent screen,

the video entitled "The Mind is its Own Place” is projected. The video is based on Allen Ginsberg’s poem
“howl”.

The sound resonates in the limited space.

Coming out and continuing down the corridor, the viewer finds himself in a large, transient, dual-
domed space. The hall is partially dark, light comes in from the circular holes in the domes. On the left,
on a large flat screen runs the video “We The Poor of This World”. On the whole opposite wall, along



Ha LeNnNOoT CNpOTUBHUMOT sUA, 3a€4HO CO A€eN o4 KynosaTa, BVI,CI,GO-6VIMOT npuKaxyea J1IET Ha NTUUU
(rynabu) Bo 6aBHO amxeme. Cnnkute ce pocdopecueHTHN, CBET/IN NeTaukn oTCjan Ha TeEMHaA NO3aAuHa,
LWITO Ce ABMXAT KOH KPY>XHUTEe OTBOPM Ha Kynonata. Oa 3aa ABe MeTasiHM 3aTBOPEHU BpaTu, MOCTaBEHMU
eHa HacnpoTu Apyra, Aoara 3ByKoT. Ha egHa o4 BpaTuTe e HaTnucoT ,HecakaHnoT AHren", a Ha gpyraTa
BpaTa rnefavyoTt Moxe aa npouuta ,CpekHute Apyrn". YeTupu aena, nako MCTo Taka AejcTByBaar
oAJenHo, BO OBOj Cny4aj AejcTByBaaT KakKo eAHa MHCTanauuja, BO Koja TEKCTOT 3aelHO CcO BUAeoTO ,Hue,
CMpoMalLHUTE 04 OBOj CBeT", NMpeTcTaByBa cocTaBeH Aen. [egadoT Moxe ga ce poKycmpa Ha rinaBHUoT
BMAEO NpuKaXKaH Ha eKpaHoT WK MOXe Aa ja AoXMBee MHCTanaumjata BO Hej3nmHaTa LenocT.

3ByUMTE KOW AgoaraaTt o TPUTE U3BOPU Ce MellaaT 3aeflHO U BO pas3/INYHU MOMEHTU efeH UIN ApYr 3BYK
NOMUHUPA. [BMXEHETO HA rNeaayvYoT BO canaTa UCTO Taka ja MeHyBa TouyKaTa Ha NocMaTpame Kako U
nepuenuunjaTa Ha 3BYKOT. M3neryBajkn HaaBop o4 canaTta, rnefadyoT ce Haora BO CNeAHNOT, UCTO Taka,
MWH/INB, HO He Taka TeMeH NpocTop.

Tamy, TOj ce coodyBa CO NpoeKkuuja HanpaBeHa CoO CUCTEM Ha ornefana, KOj He caMo LUTO MM KOPUCTMU
SMAOBUTE, TYKY UCTO Taka, U TaBaHOT, BO AMBO BPTEYKO ABMXeHe. [NefayoT nara BO LEHTapoT Ha

OBaa BpTeyKa npoekuuja. Ha Man pameH ekpaH, Kako BO NeHeTpauuja n nojacHysare, rnegadqyoT ro
rneaa UCToTo BUAEO, HO OBOj MAaT CO ronema jacHocT u 6e3 aedopmauunm npeamsBnKaHn o4 CTpaHa Ha
apXUTEeKTOHCKaTa crneumdUYHOCT Ha KoMopaTa. nefavoT cdaka Aeka Toj Beron Bo BpTenelwikata Ha
L,Hekajkm Hekoro unu HewTo". Toj HaMayBa Ha YyAEeCHUTE M HEKAKO CTpaLIHWUTE NNLUA Ha KYKIUTE MNO3HaTK
O/ AETCKUTE BPTEJIEWKN, N IO CAyLla HanagHMoT M MOBTOPYBaYKM 3BYK Ha CPLETO LWITO YyKa.

Mo oBaa TeMHa M Manky knaycrpodobuyHa, ncuxoaenMyHa KoMopa, rneaadoT Ce Haora BO rosiema,
CBeTNa, Npa3sHa 1 TMBKa cana, WTo NOTCeTyBa Ha KaTeapasnaTta co BMcoKa Kynosa. Bo ueHTapoT Ha
canarta, ce HaoraaT [ABe Majnu, TPOAMMEH3MOHANHO UcnevYaTeHn ourypm cekoja oa 50 cM - npukaxysajku
r camuTe yMeTHUUW - HMHaBane - rneaajkym HekaZle Harope KoH KynosnaTta/HeboTo. MpaTejku rm

HMBHUTE NOrfean, rneaadvyot 3abenexxyBa Man nosnaTeH 3HaK, Kako BUCU Mery ABETe AYNKW BO KynonauTe
[I03BOJIyBajKM CBETNMHATa Aa Bnese. Tefleckon - HanpaBeH 0 MECUHT U BUCOK €eH MeTap NocTaBeH

Ha ApBeH TPUHOXHUK - r0 NOBMKYBA refadoT Aa nornegHe HU3 Hero. durypute, 3HaKoT M TeneckonoT

Ce rnocTtaBeHu Noj npas aron guvjaroHanHo co Komoparta. TefneckonoT € CBPTEeH BO MCTa HAcoKa Kako u
norneaute Ha ymeTHmumTe. Co nornea HU3 TeneckonoT, r1eaayqyoT MOXe Aa Mo NpoymTa TEKCTOT Ha 3HaKOT,
Koj Benn: YXXUBAHE.

YXXVBAHETO e 360poT-3araTtka Koj rneaayoT BeKe ro BUAEN Mo BAeryBakeTo BO U3N0X6EHNOT NpocTop,
HO WTOo 6MN BO popMa Ha XaoTUYHO pacdpsiaHn, 6ecMncneHn po3oBm HEOHCKU ByKBM.

HuHa KosayeBa n BaneHTnH CtegpaHos



with part of the dome, a video beam is projecting flying birds (doves) in slow motion. The images are
phosphorescent, bright flying glares on the dark background, moving towards the round openings of the
dome. From behind two metal closed doors, placed across from each other, there comes a sound. On one
of the doors there is a sign «The Unsolicited Angel » and on the other door the viewer can read «Happy
Others». The four works acting also separately, in this case have an effect as one installation, in which
the text accompanying the video «We The Poor of This World», plays an integral part. The viewer can
focus on the main video shown on the screen or can experience the installation in its entirety.

The sounds coming from the three sources mix together and at the different moments one or the other
sound dominates. The movement of the viewer inside the hall also changes the viewpoint, as well as, the
sound perception. Coming out of the hall the viewer finds himself in the next, also transitory, but less
dark space.

There, he encounters a projection done with a system of mirrors, which takes up not only the walls,
but also the ceiling, in a wild revolving motion. The viewer is engulfed in the center of this revolving
projection. On a small flat screen, as if in a penetration and a clearing the viewer sees the same video,
but this time with great clarity and with no deformations caused by the architectural specificity of

the chamber. The viewer grasps that he has entered the merry-go-round of “Waiting for Someone or
Something”. He comes upon wondrous and somehow scary faces of dolls familiar from the children’s
merry-go-rounds, hears the intrusive, repetitive sound of a beating heart.

After this dark and somewhat claustrophobic, psychedelic chamber, the viewer finds himself in a large,
bright, empty and quiet hall, reminiscent of a cathedral with its high dome. In the center of the hall
there are two small 3-D print-outs of 50 cM. figures — those of the artists themselves - ninavale - gazing
somewhere upwards towards the dome/sky. Following their gaze, the viewer notices a small gilded sign,
hanging between the two holes in the domes letting the light in. A one-meter tall brass telescope placed
on a wooden easel is beckoning the viewer to look through it. The figures, the sign and the telescope are
placed at a right angle diagonally to the chamber. The telescope is facing in the same direction as the
gazes of the artists. Looking into the telescope the viewer can read the text on the sign, which says -
ENJOYMENT.

ENJOYMENT is the puzzle-word which the viewer has already seen upon entering the exhibition space, but
which was in the form of chaotically scattered, meaningless pink neon letters.

Nina Kovacheva and Valentin Stefanoff






»---3a€0HNYKNTE Aena Ha HuHa KoBauyeBa n BaneHTuH CtedaHoB Ce BCYLUHOCT
efleH npucTan KoH MHAUBMAYaNHOCTa Ha aBTOpUTe U Ha cekoj rnegay. Co HMBHUTE
UMCTU HAUYMHWU Ha U3pasyBarbe U CO HMBHATa A06po obMUCeHa CTpyKTypa, The ja
npeHecyBaaT nopakaTa Ha cnobogaTta Ha NoeaMHELOT BO COBPEMEHOTO OMNWTEeCTBO
Ha C/IOXXEeHWUTe counjanHu MerycebHuTe ogHocu. MNaToT Ao cnobogata oau npeky
cnojenysare HaMecCTo Npeky u3onaumja v 3ateopare. OBa e npuymMHaTa

30WWTO HMUBHUTE NPOEKTU Ce npeTBopaaT BO BUCTUHCKU NPOCTOP Ha MeHTasiHa U
eMouMnoHasnHa nHTtepakumja..."

Mapuja BacuneBa / CriogenyBambeTo Kako npucran 4o cebe cu / 2015

"...Nina Kovacheva and Valentin Stefanoff’s collaborative works are actually an
avenue to the authors’ and each spectator’s individuality. With their unalloyed
vehicles of expression and with their well thought-out structure, they convey the
message of the freedom of the individual in a contemporary society of complex
social interrelationships. The road to this freedom goes through sharing rather than
through isolation and closure. This is why their projects turn into spaces of genuine
mental and emotional interaction... *

Maria Vasileva / Sharing as an avenue to the self/ 2015



»e--1pOjUA YMETHUUM Ce ANCKYTUPAHU TyKa: HUHa, BaneHTUH n - HUHa n BaneHTuH... TpojuaTta o4
COBPLUEHNOT nap paboTaT CO KOHCTPyKLUMja U AEKOHCTPYKLMja BO HUBHOTO BO3BULUEHO coBMarawe. buno
[Aa e Toa Kora ce UcrpaxysaaT No3HaTUTe NpoCTopu U AOMALUHUTE TpuUBMjanHocTh, 6Mno ga e Toa Kora ce
nocTaByBa XMBaTa BO paMKUTE Ha e4Ha paMHoAYLWHa npupoaa, eeKkToT € UCT - OCTPOYMHO OTyryBare Ha
paboT Ha wok. KoHUenTyanaHMOT MUMHUManmn3am - 3alTUTEH 3HaK Ha HUBHUOT ONYyC - € AOBeAeH A0 CTeneH
Ha ecTeTCcKa CTpOrocT. irpaTta co poKyc 1 AUCTOp3nja, CO ABUXEHE U HENOABUXHOTO, cO 60ja U HEj3NHNOT
rnaj, co CBeT/IMHa MU HEej3SMHOTO OrpaHu4vyBare, CO MOJlYeEHE, 3BYK U HUBHATa My3nyka AMceMmnHauuja

- Ha KpajoT Ha KpauwTaTta, CETO OBa CeKoralw BOAM A0 CrojyBare Ha 3aTBOPAHETO U OTBOPaHETO, A0
OCTPOYMHO OTKPOBEHME N A0 OAJIOXKEH OCTATOK, HEMOAJIOKEH Ha AeKkoauparbe. TpojuaTta YMETHUUN He
npecrtaHyBaaT Aa NMpalwlyBaaT 3a BHAaTPELWHOTO U HAABOPELIHOTO, 3@ 3aTBOPEHOTO N OTBOPEHOTO, HO, UCTO
Taka, U 3a KPUTUYHNOT UHTepBan nomery Hue."

Aumutap Kambypos / liogeH muHnmanmnsam: HuHa KosayeBa n BaneHTuH CtegpaHoB

“...Three artists will be discussed here: Nina, Valentin and Nina&Valentin... Three of the perfect pair
work with construction and destruction in their sublime concurrence. Be it when exploring close spaces
and home trivia, be it when placing the living within an indifferent nature, the effect is the one of
insightful estrangement on the verge of shock. Their conceptual minimalism - a trade mark of their
work — is brought to the level of aesthetic rigor. The play with focus and distortion, with movement and
motionless, with color and its decline, with light and its restraining, with silence, sound and their musical
dissemination - at the end of the day it always leads to a pairing between closing and disclosing, to
insightful revelation and to deferring residue, insusceptible to decoding. The three artists do not stop
asking about inside and outside, about closed and open, but also about the critical interval between
them.”

Dimitar Kambourov / A Proliferating Minimalism: Nina Kovacheva and Valentin Stefanoff






»...lpBaTa 6payHa ABOjKa Ha BM3YENHM YMETHULM UYmMja 3aeaHMYKa paboTa M1 HanpaBu Bne4yaTok ce HuHa
KosaueBa n BaneHtnH CredaHos.

OBoj kaTanor ceefoun 3a yb6eayBareTo Ha KoBaueBa v Ha CTecdaHoB, Mo ABaeceT roANHU Ha 3ae4HMUKa
paboTta, aeka dopmMynaTa Ha HuHaBane UM AoHece 3a40BOJICTBO. TaKBOTO AONMOTPajHO KpeaTUBHO
NnapTHEPCTBO € peTKo Mery yMeTHUuuTe Bo Byrapmja v nowmnpoko.”

UpnHa lNeHoBa / HnHa KoBayeBa v BaneHTuH CtepaHOB - YMETHUYKNOT rnap Ha HuHasane / 2014

“...The first married couple of visual artists whose collaborative work has made an impression on me are
Nina Kovacheva and Valentin Stefanoff.

This catalog attests to Kovacheva and Stefanoff’s conviction, after twenty years of collaborative work,
that the Ninavale formula has brought them gratification. Such a long-lasting creative partnership is rare
among artists in Bulgaria and beyond. *

Irina Genova / Nina Kovacheva and Valentin Stefanoff — the Ninavale Artistic Couple / 2014
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HUWUHA KOBAYEBA N BAJIEHTUH CTE®AHOB
Ponenn Bo 1960 r. n 1959 r. Bo Codumja, byrapuja. Xueeat n pabotat Bo NMapus, ®paHumja.
HwnHa KosaueBa u BaneHTunH CtedaHoB annnoMmpaa Ha HaumoHanHaTta akagemmja 3a ymetHocTt, Coduja Bo 1985 r.

Bo TekoT Ha BTOpaTta nososuHa Ha 80-Tute HuHa n BaneHTuH paboTea Ha noneTo Ha rpadunykaTa yMETHOCT,
CNIMKapCTBOTO, LpPTEXOT 1 objekTute. Peanusunpaa 6pojHu nHamsmnayanHn nsnoxbu n yyectsysaa Ha MHOIY FpynHuU
n3710X61 Bo byrapuja u Bo CTpaHCTBO. HarpagaeHu 6ea co HaUMOHANMHU U MEFyHapoAHW Harpaau.

Bo 0BOj nepuoa TMe rn cosganoa CBoOUTE NPBU 3aeAHUYKK Aena, MaBHO Manu rpasypu 1 objekTu.

Bo npBaTa nonoBuHa o4 AeBeAeceTTUTe, y4ecTByBaa Ha M3noxbu, bueHannmba, natysaa 3a pasHu NPOeKTU U
nporpamm 3a npectoj so CAl, ®paHumnja, Nepmanuja, Leajuapuja ntH.

Bo 1994 r. ja co3pganoa npBarta 3aefHu4YKa nHctanaumja ,Ynotpebennot", 3a nanoxbarta ,Bo noTtpara no concreeHa
pednekcuja®™, AHTnUKkKM MNMnosaus, kypaTtop Japa bybHoBa. Bo TekOT Ha uctata rogMHa uHctanauyujata bewe
npuKaxaHa Ha unsnoxbarta ,H ®opMu™, peKOHCTpYyKUNM 1 nHTepnpeTauumn®, NoamwHa nsnoxba Ha LleHtapoTt Copoc BO
Codwmja, byrapuja.

Op 1995 r. xueeat Bo lNMapus, OpaHuwnja.

Bo TekoT Ha BTOpaTa NnoJioBMHa Ha AgeBegeceTtute roamHn, MeamyMmoT WTO o KopuctaTt HuHa n BaneHTuH ce
KOHUEHTpUpa rnaBHoO Ha BnAeo n Bnaeo MHCTanauunun. Bo npsute roguHn oa MMNEHNYMOT, TUE Ce rnoBseke ce
dokycmpaaTt Ha 3aeAHNYKUTE NPOEKTH.

Bupeo:

~BnaxeH koHTakT", 2001

»Jac cym Hajaobap" (Buaeo sBep3nja), 2002

» BanyTta", 2003

» EneH, Hekonky, MHory Oauceja“, 2003

»3,39 %", 2004

~Ajoe pa ce 3abasysame", 2004

~Konky 6nncky pgo cera®“, 2005

~>Kenba n otnop ro ogpenysaat asumxereto", 2007
~dBa AeHa ogaanedyeHoct", 2007 - 2009

Mo oBa cneaea BUAEO MHCTanaumm cosganeHun 3a gacagm Ha Mysen u Apyru jaBHM NpoCTopu:

»~B0 HagBopewHocTa" [,In the Out"], 2002 6elwe npukaxaH Ha 4. bueHane Ha coBpeMeHa yMeTHoCT, LleTurbe, LipHa
lopa, co kypaTtopu — Japa bybHoBa n AHapej Epodees.

3a HMBHOTO Aeno ,,Bo HaaBopewHocTa" HuHa u BaneHTuH 6ea HarpageHu co NoguwHaTta Harpaga Ha YHECKO:
Harpaga Ha YHECKO 3a npomouwuja Ha ymeTHocTa oa 2002 rogmHa.

Bo 2004 r. ro co3gapnoa ,Au-dela du Visible" 3a ,bena Hok" [,Nuit Blanche”], Mapu3, kypatop EMun Bapak.
Mo Bena HOK, MHCTanaunjaTa 6elle U3N0XeHa BO TEKOT HAa HOEMBPY U JIEKEMBPU, CO NoaapLUKa o4 rpasoT Mapus.

Mo npunarogyBaHeTO Ha cneunduyHaTa apxXMTEKTOHCKA CpeAMHa Ha pasnnMyHu 3rpagm u npocTtopu, MHCTanaunjata
b6elle U3noXeHa n BO:

- HaunoHanHMoT My3ej Ha coBpeMeHa yMeTHOCT, bykypewT, PomMaHunja
- 4. bueHane Ha coBpeMeHa yMeTHOCT, KBebek, KaHaga, 2008

- MpoekT 366 YMETHOCT 1 XnBOT, 3eHaan MoMA, LLlaHraj, KuHa

- Gacaga Ha byrapcka ambacapa Bo lNMapus

- HaunoHanHa akagemuja Ha ymeTtHocT, Codwuja, byrapuja



Opyrn Buaeo nHctanaumm:
- ,®a3un Ha aKkyMynauuja n ekcTpakumnja Bo orpaHmnyeH npocrtop", 2005
- ,Virpa 3a aBse paue u uypHo", 2006

co3pazeHn 3a dacagmTe Ha HaumoHanHaTta nmkoBHa ranepuja, Codwuja, byrapuja n HaumoHanHata akagemumja

Ha ymeTHocT BO Codwmja, byrapuja, notoa nanoxeHun Bo MysejoT 3a MogepHa u coBpemeHa ymeTHocT, Ctpasbyp,
OpaHuunja; 3eHaan, MoMA, LWWaHraj, Kuna, Jlu LleHTap, NekuHr; My3ej Ha coBpeMeHa yMeTHOCT, Tajnej; Ctapa nowrTa,
Benwnko TpHoBo, Byrapwuja.

Bo uctmnort nepuoa rm cosgaaoa U MHCTalaummTe:

,Jac cyM Hajaoobap" (wecT kaHanHa BUAEO MHCTanaumja) 2002 / 2010
» CTpaHeLoT BO Hac", 2005
+APYrMoT — HUKO] ApYr ocBeH cebe?" (Tpun KaHanHa BMAEO MHCTanauuja)

Bo 2012 r., noce6bHo 3a npocTopoT BO ranepujata Apocuta ApT Bo Coduja, byrapuja, ja peanmsampaa vHcTanauunjaTa
,Pnsmka n metadmsmka Ha TEMHOTO MeCcTo"

Co 3aepgHnukun gena HvHa n BaneHTUH yyecTByBaa Ha rpynHu M3nox6m kako (ns3bop):

- ,KpocuHr Tajm nHtepHewaHen", JapTUHITOH Kofel 3a yMeTHOCTU, Benunka Bputanuja, 2002
- ,Die Beherrschung der Natur®, KyHcTtxane, XaHosep, NepmaHuja, 2002

- ,3BYK 1 cnuka"“,BHaTpeweH npoctop MyntumeanjanHa yMmeTHocT MNo3HaH, MNoncka, 2002
-,0Ornepgano Ha bankaHoT", JlInue-naeHtuteT, HaunoHaneHn mysej+Ornegano LleHTap 3a BM3yesnHa yMeTHoOCT, KpasbeBo,
Cp6wuja, 2002

- ,MeryHapoaeH Buaeo dectmsan Bo AeTpout”, MOHA AeTtpout MW, CAA, 2003

- ,Bpakame Ha npupoaaTa IIV, HaHuuHr LLleHrxya ueHTap 3a ymMeTHocT, KuHa, 2003

- ,Kocmononuc I, MakenoHcku My3ej Ha moaepHa ymeTtHocT, ConyH, pumja

- ,EkcnopT - umMnopt", Npaacka ranepuja Bo Codunja, byrapumja

- .JBe Asunun, ase Esponu®, WaHraj JonoyH My3ej Ha mogepHa ymeTHoCT, KuHa 2004

- AnosnioHuja ueHTap Ha ymeTHocT, Ctpa3byp, ®paHumnja, 2005

- ,MpucyctBa - otcyctea",Coducka ranepuja 3a ymetHoct, Coduja, byrapumja

- My3ej Ha MogepHa n coBpeMeHa ymeTHocT, Ctpa3byp, ®paHuuja, 2007

- ,Jinye™ 30HA: Yensu LleHTapoT 3a ymeTHoCT, Hbyjopk, CA, 2007

- » Meanjaumn®, HaunoHaneH my3sej, MosHaH, Moncka, 2007

- , EBponcku cTtaB", 3eHaan My3sej Ha MogepHa yMmeTHocT, LaHraj, KuHa, 2008

- ,ECTeTMKa n XnBOTHa cpeanHa - HYoBek kako ymeTHocT", MOCA, Taipei, Taiwan, 2009

- ,bnncka cpenba", Lleyy my3sej Ha ymeTHocTa, Ceyn, JyxHa Kopeja, 2009

- 'paacka ranepuja, Huw, Cpbuja, 2013

- UckyweHnnjata Ha HuHaBane, HaunoHanHa ranepuja Ha MakenoHuja, Ckonje, MakenoHuja

Co nmeTo ,HnHaBane" HMBHUTE ABOjHU CaMOCTOjHN M3N0X6KN BKIy4YyBaaT:

- ,BanyTta", Nanepunja Maben Cemnep, MNMapus, d®paHumnja, 2003

- ,Vidéo Retrospectif*, MajoH - BakeH, CTpa3byp, ®paHumnja

- ,Au-dela de ce qui est visible", MNAC, BykypewT, PomaHuja, 2005

- , ®asn Ha akyMynauumja n ekcTpakumja Bo orpaHudeH npocrtop", HaunoHanHa ymeTHmMyka ranepuja, Copuja,
byrapuja, 2005

- ,Buwok yxusamwe", MoCA Tajnej, TajsaH, 2010

- ®usuka n Metadmsnka Ha TEMHOTO MecTo, ranepuja Apocuta, Codwuja, Byrapumja, 2012

- UckyweHunjata Ha HMHaBane, HaunoHanHa ranepuja Ha MakenoHuja, Ckonje, MakefnoHuja

Bo TekoT Ha oBue roanHuU HuHa n BaneHTMH MMaa MHOry nNpe3eHTaumm n yyectBa Ha TpKanesHun macu Bo byrapwuja,
CA[, ®paHuuja, KuHa, TajsaH, CnoseHunja, Cpbuja, Npumja, XonaHaunja v apyru 3emju.

Bo uenuoT nepmog, Nokpaj HUBHUTE 3aefHUYKM HacTanu, HMHa n BaneHTUH npoaoskyBaaT Aa M310XyBaaT U
noeauHe4yHo, paboTejkM Ha MNOJIETO Ha BMAEO, BUAEO MHCTanauun, doTtorpaduja, uptarte 1 06jekTu.



NINA KOVACHEVA AND VALENTIN STEFANOFF
Born 1960 and born 1959 in Sofia, Bulgaria. Live and work in Paris, France
Nina Kovacheva and Valentin Stefanoff graduated from the National Academy of Art, Sofia in 1985.

During the second half of 80’s Nina and Valentin work in the field of graphic art, painting, drawing and objects. They
realized a number individual exhibitions and participated in many group exhibitions in Bulgaria and abroad. They
were awarded national and international awards.

During this period they created their first common works manly small size etchings and objects.

During the first half of nineties, they participated in exhibitions, biennales, travel about various projects and
residence programs in USA, France, Germany, Switzerland etc.

In 1994 they created their first common installation “The Used One", for the exhibition «Looking for own reflection»,
Ancient Plovdiv, curator Iara Boubnova. During the same year the installation was shown in the exhibition "N Forms",
Reconstructions and Interpretations", Annual exhibition of Soros Centre in Sofia, Bulgaria.

Since 1995 they live in Paris, France.

During the second half of nineties, the medium used by Nina and Valentin, concentrate mainly on video and video
installations. In the first years of the Millennium they focus more and more on the common projects.

videos as:

“Wet Contact", 2001

"I am the Best" (video version), 2002

“Currency", 2003

“One, Several, Many Odyssey", 2003

“3,39 %", 2004

“Let’s have some fun®, 2004

“How Near So Far“, 2005

“Desire and Resistance Determine the Motion", 2007
“Two days’distance", 2007 - 2009

This was followed by video installations created for facades of museums and other public spaces:

“In the Out®, 2002 was shown at the 4th Biennale of Contemporary Art, Cetinje, Montenegro, with curators - Iara
Boubnova and Andrey Erofeev.

For their work «In the Out» Nina and Valentin were awarded the Annual Award of UNESCO: The 2002 UNESCO Prize
for the Promotion of the Arts.

In 2004 they created “Au-dela du Visible" for the «Nuit Blanche», Paris, curator Amy Barak.

After Nuit Blanche, the installation was shown during the entire months of November and December, supported by
the city of Paris.

After adaptation to the specific architectural environment of different buildings and spaces, the installation was on
display also in:

- The National Museum of Contemporary Art, Bucharest, Romania, 2005
- The National Academy of Art, Sofia, Bulgaria, 2006



- 4th Biennale of Contemporary Art, Quebec, Canada, 2008

- 366 Art & Life Project, Zendai MoMA, Shanghai, China, 2008
- Facade of the Bulgarian Embassy in Paris, 2008

- The National Academy of Art, Sofia, Bulgaria, 2006

Other video installations:
- “Phases of Accumulation and Extraction in a Limited Space", 2005
- “Play for Two Hands and Black™, 2006

created respectively for the facades of the National Art Gallery, Sofia, Bulgaria, and the National Academy of Art in
Sofia, Bulgaria, subsequently adapted and displayed in the Museum for Modern and Contemporary Art, Strasbourg,
France; Zendai, MOMA, Shanghai, China, Li Centre, Beijing; the Museum for Contemporary Art, Taipe; The old Post, V.
Tarnovo, Bulgaria.

During the same period they created the installations:

“I am The Best" (six channel video installation) 2002 / 2010
“The Stranger in us", 2005
“The other - no other than the self?" (Three channel video installation), 2010

In 2012, especially for the space in Arosita Art Gallery in Sofia, Bulgaria, they realized the installation “Physics and
Metaphisics of the Dark Spot»

With common works Nina and Valentin participated in group exhibitions as (selection):
- “"Crossing Time International®, Dartington College of Arts, UK, 2002

- “Die Beherrschung der Natur", Kunsthalle, Hannover, Germany, 2002

- “Sound and Image", Inner Space Multimedia Art Poznan, Poland, 2002

-“Mirror of the Balkans", Face-Identity, National Museum+OQOgledelo Visual Art Center Kraljevo, Serbia, 2002
- “Detroit International Video Festival», MONA Detroit MI, USA, 2003

- “Return Nature II*, Nanjing Shenghua Arts Centre, China 2003

- “Export - Import", City Gallery in Sofia, Bulgaria, 2003

- "Cosmopolis I, Macedonian Museum of Modern Art, Thessaloniki, Greece, 2004
- “Two Asias, Two Europes", Shanghai Doloun Museum of Modern Art, China 2004
- Apollonia Art Centre, Strasbourg, France, 2005

- “"Attendances - absences", Sofia City Art Gallery, Sofia, Bulgaria

- Musée d’Art Modern et Contemporain, Strasbourg, France, 2007

- “Face" ZONE: Chelsea Center for the Arts, New York, NY, USA, 2007

- “Mediations", National Museum, Poznan, Poland, 2007

- “European Attitude", Zendai Museum for Modern Art, Shanghai, China, 2008

- “"Aesthetic and Environment - Human as Art", MOCA, Taipei, Taiwan, 2009

- “Close Encounter®, Jeju Museum of Art, South Korea, 2009

- City gallery, Nis, Serbia, 2013

- Art for Chanage 1985-2015, Sofia City Art gallery, Sofia Bulgaria, 2015

- A Theory of the Present, Gaia Gallery, Istanbul, Turkey, 2017

- Distinction™, Guo Zhong Art Museum, Beijing, China, 2017

Using the name “ninavale” their double solo exhibitions include:

- “Currency", Gallery Mabel Semmler, Paris, France, 2003

- “Vidéo Retrospectif*, Maillon — Wacken, Strasbourg, France, 2004

- “Au-dela de ce qui est visible®, MNAC, Bucharest, Romania, 2005

- “Phases of Accumulation and Extraction in a Limited Space", National Art Gallery, Sofia, Bulgaria, 2005
- “Surplus Enjoyment", MoCA Taipei, Taiwan, 2010

- “"Physics and Metaphysics of the Dark Spot, Arosita Gallery, Sofia, Bulgaria, 2012

- “The Temptations of ninavale", National Gallery of Macedonia, Skopje, Macedonia, 2017



During these years Nina and Valentin had many presentations and participations in round-table conferences in
Bulgaria, USA, France, China, Taiwan, Slovenia, Serbia, Greece, Holland and other countries.

Throughout the entire period, apart from their common appearance, Nina and Valentin continue to exhibit as well
individually, working in the field of video, video installations, photography, painting, drawing and objects.
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