Edno Magazine, 2011

Edno Magazine, spring 2011, # 92, presented with “Tape- Lepatyc Trip”.



The Bulgarian New Wave, 2012
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101 Contemporary Artists from Bulgaria, book by Foundation ONE for Culture and Arts;
presented with “Critical Mass”.



Seyfert’s Sextet, 2013
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~ You say about your work, that
S itis designed to "explore the
+ relationships between light, matter, time and space”. Tell us
. Something more about what exactly is your subject of interest?
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Bpaaus Mixitnosa - Bs1o Banestunon

{ Thmugh( is sculptural installation | display the moment

Each artist takes as a basis a certain concept of where and -

L in has seemingly stopped — when
(ne hghl travels to the matter and barely

* touches it: Knowing that nothing

7 |s faster than ||gm this.moment

be really extreme with

g respecl to'time and space. The

- Sculpture resembles a.fossil of a

. Micro event. My end goal is 1o try to
thematize' how light and matter i |mpar|
asense of lime and space, .

how they, and the works they create, fit in the public space.
From your perspective, how would you define lhe art you
create? What does it mean and who to? ¥

1 do not see myself as a missionary who brings any certain truth
‘or social message to people. | am happy if | can reach others
and.| have mlluenoe on them. To me, it means sharing and

1 work with imagi and | hope my audience
* will be the one who is curious fo see a different perspeclwe

Viadiya Mmaylova Vitto Valentinov

Exploration suggesls lhat a
process takes place. What is the
process in yourwork? - -

Buto Banentumos.
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In the work process | feei as a

researcher, and my studio is my -

laboratory. Experimenting is important

because it takes me to new areas and this

is exactly how | manage to surprise myself.

The process js important.but | am mastly.

interested in the outcome. | would specify several

stages. First,’| chioose the most powerful'among the
ideas that | have, | collect information on the subject and.
experiment with materials until | find the right one. After all
tésts ‘and drafts are completéd, 1 build the entire projéct. The
drawings are my.most trusted advisor and assistant. .

What materials do you use and why precisely these ones?
BALXHOBENO OF HayraTa, OF XORTO T0H s SRR e
ePNA COOHTO Teun it CmeT

In each project | use different materials according to the ea-and
http:iivittovalentinov.com/

atmosphere. Each topic requires a new visual language - new
creative matter to build the volumes. One of the materials used for
the objects from the :Seyfert's Sextet” is corrugated eardboard.
Through it, | seek to impart a sense of form without color, of
neutrality. The surface of the objects is made of mesh tape, which
intensifies the feeling of substance. On the otherhand, | use*
thousands of colour hiead pins to create the light sections, similar
to the particles of light, the photons.
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Booklet of the solo exhibition “Seyfert’s Sextet” at Vaska Emanuilova Gallery.



Bulgaria: Save the Dreams, 2015
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Luciano g8t Contemporary
Colection o Artists
FABRICA 3 i from Bu!garia

Imago Mundi, Luciano Benetton Collection, Bulgaria: Save the Dreams, Contemporary
Artists from Bulgaria; presented with “Mute”.



dotoArt, 2015
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®dotoArt Magazine, July, August, September 2015, # 2; presented with “Contact” and
“Balance”.

Balance, 2015

Gaudenz B. Ruf Award; booklet of the solo exhibition “Balance”.



Magazine X, 2017

Magazine X, # 12 Objavovanie; presented with “Conscious Recollection”.



Sofia Arsenal — Museum for Contemporary Art, 2017

CONTEMPORARY ART
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pamcmBomo na Myxe, kakmo u Bpakama

National Gallery, Sofia Arsenal — Museum for Contemporary Art; Archive for the period 2011
— 2017; presented with “Contact”.



Alter me, Alter you, 2018
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Gosthe-institut Buigaren - Budspesta v 1. Sofia TooTemacrinyT Buarapwn yn. Sysaneus” 1+ Codwn
Curator / Kuratorin: Ciefia Coussonnet KypaTopx: Kneawn Kycone
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BuTo vitto valentinov MAPS, 2018

BaneHTUHOB

WscnensaHeTo Ha KOMyHVIKALWOHHWS MPOUEC OT MEpCneKkTUBaTa Ha
SBINPUATUETO ¥ YCEWAHETO Ha LMPKYNMPSIIVTE MOTOLM OT EHEPIUS BMECTO
DOKYCHPEHETO BbPXY Cb3NABAHETO Ha 05Pa3HK, Ca OT LEHTPANHO SHAYEHNE 33
npaxkTukata Ha Buto BanexTwHOB. Ha KaKBo ce OCHOB2BaT HawwTe
OTHOWEHMSA C xopaTa? Kak XecTOBETe HM BAMAAT BbpXYy HA4MHE HM Ha
KoMyHuxauma? W 0O  KOMKOTO  OCb3HaBaMe Tesu  MexaHwsmu?
MumumanucTuHK  napTuumnatvenu Teopbu wa DButo Banewtwros
cubnasHaBaT Ny6nvKaTa 4a SPUCHCTE2" NOBEYE CbC CBOUTE AEHCTBMA 1 A3
OCTUrHE [0 M30CTPEHa YyBCTBUTENHOCT KbM CBOETO COBCTBEHO TRAC CAPANO
ToBa Ha apyrus. B pamruTe Ha Mpomern me, npomersm Te™ xyaoxHmKsT Bewe
nokaHeH Oa cbsgege Hosa Tsopba ¢ ywacTueTo Ha mybnmkaTa v Aa
DedneKTVpa BLPXy TEMATa 33 Aonwpa npw cpewata. MAPS (2018) cewpssa
rPaHUYHOTO MPOCTPEHCTEO, KBAETO BPLIKATE MEXTy WHAMBMAMTE Ce
Vi BriHaLw.
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Exploring icati from the ive of ion, sensing
the flux of energy that circulates instead of focusing on image production, is central
in the practice of Vitto Valentinov. On which bases do our interpersonal relations
fluence our way of icating? And what kind of
awareness do we have of these mechanisms? Vitto's minimalist participatory works
entice the sudience to ba more present in their actions and reach an enhancad
sensitivity of their own body in relation to the other. In the framework of Alter ms,
Altsr you, he has been invited to create a new participatory pisce to reflect on the
friction of encounter. MAPS {2018) bridges this liminal space where the connection
between indiidual ife ina {lation of different binati

Kommunikati aus einer Wahmeh ive zu b hten und ein

Gefiihl fir den stetig zirkulierend jefluss zu ickeln, ohne den Fokus auf die
Produktion eines Bildes zu legen, sind zentrale Elemente der Arbeit von Vitto Valentinov. Auf

rely? How do our gestures il
welchen  Grundlagen Doeruhen  unzers 2 lichen 7 wie
beeinflussen Gesten unzere Art 2u kommunizieren? Und welche Art von Bewusstsein haben
wir far diese Mechani ? Vittos minimalistische partizipatorische Arbeiten bringen das
Publikum dazu, sich und ihren sigenen Krper in Bezishung zueinander zu setzen. Im
Rahmen von Anderst Du mich, dndere ich Dich l3dt er ein, sin neues partizipstorisches Stick

zu schaffen, um die Spannung von Begegnungen zu i MAPS (2018) Gberbrick

tati

nin einer T

diesen liminalen Raum, indem sich die

verschied: Kot N

Goethe Institut Bulgarien; booklet of the group exhibition “Alter me, Alter you”; presented with
“Maps"_



Becoming the Other, 2018
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A Project by £ATHER for Soft Power Palace 2018; presented with “Maps”.


https://www.facebook.com/aethersofia/?ref=profile_intro_card

