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,I'pan wm nybamuHu npoctpaHcTBa” 2012 e nponbiIXeHME Ha
OCeMI'OIMIIHATA HNpoTpaMa 3a MNPOEeKTM B I'palCKa cpela, KOSTO ce
peanmu3ypa B PaMKMTE Ha opTraHu3upaHaTa oT doHmaums OTBOpPEeHMU
VsxycTBa ,Hom Ha my3euTe u rajepumure — ImomuB“. Ilpes 2012
romuHa OGecTtuBaasT ,I'pan ¥ OyoOIMUYHM [OIPOCTPaHCTBa Lle ce
nopoBene Mexny 17 — 22 CeNTeMBpM C KypupaHa OpoI'paMa OT Bepa
MyeueBCcKa IIOI HAICJIOB ,PuTyanmM Ha oOMUamMHOTO: .

[IporpamMaTa me npexncTaBu Han 10 mpoekTa Ha aBTopu OT UYexusd,
Nzpaemn, CAIll, Mcnawma, Typuma M Bwarapmd, KakTO M pas3TOBO-—
P ¥ OUCKYCUM C TBOPUM UM KYyJITYPHM eKcIepTu. CbuOuTHaTa Lie
Ce IpOoBeHaT B AaJITEPHATUBHM [NPOCTPAHCTBAa, eMOJeMaTUUHM 3a
[IJIOBIMB MCTOPUUECKM M apPXEOJIOTMUECKM JIOKaluM, OOWECTBEHU U
YaCTHU MNPOCTPAaHCTRA .

[[pOEKTHT pasTJIeXIa PUTYAJUTE UM HABULUMUTE KATO BB3MOXHU WH-—
O/KATOPM 3a IOBJIOOKO BKOPEHEHM HABUILM B OOMECTBOTO, KOMUTO Ca
KJIOY 3a pas3bupaHeTO Ha MEeXaHM3MUTE, IBMXENM MacoBaTa IICU-—
XOJIOTUS M BB3MOXHOCTUTE 3a CoOlMajiHa [NPOMsSHa B KOJEKTUBHUTE
NPaKTUKHA .

OCHOBEH NapTHLOP Ha decTturajya e doHmaumsa ,AMepuka 3a Bwiara-
pua", a OeBlTHUTE NPOeKTM ca NOoOKpeNneHM OT HaumoHaleH QOHH
»~Kyntypa™.
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KoHuermnumsga
Concept

[IpoekT®sT ,Puryanu Ha obuuaniHOoTO™
oBbxBalla pasJIMUHM JIOKaAUMUM B TIpan-
ckaTa cpena Ha [JoBOuB, KaToO Ce
cTpeMy Ia NpeonojigBa Ipeau3BMKa-—
TeJICTBaTa Ha ofmecTBeHaTa BUBY-—
ajlHa cpeza ¥ TBPCKM HENOCPEeLnCTBEH
KOHTAKT CBC SPUTENNTE M3BBH Tpamu-—
LMOHHMTE MNPOCTPAaHCTBA 3a& M3KYCTBO.
TemMaTa, OKOJIO KOSTO C€& KOHLEHTPU-—
pa usznoxbarTa, € puUTyajinuTe Ha Oo0uM-—
YayMHOTO - HellaTa, KOMTO IpreMaMe
no nompasbupaHe 3a IOOMNYCTUMM, MO-—
PaJyIHM MM MOIEPHM, HOpMaTa, KOSTO
perynMpaMe HeIJIaCHO II0 cujliaTa Ha
HaBuunTe npencraBisa-—
BAT MO-TOJIsIMa YacT OT HallMsg XMUBOT,
TOBa Ca HOENCTBMATA, KOUTO M3BBPI-
BaMe BCeKM [eH, I[I0YTM MEeXaHUYHO.
Te BamBMxBaT I[IOCTOSHHO [OBTapsa-
my ce MOIeJyiM Ha IIOBeleHue, KOUTO
YIOOBOJIETBOPAT HyXIaTa 3a 0ajlaHC u
NPOTMBOCTOSAT Ha AMHAMMKATA M NPO-—
MaHaTa,
CB3HATEJIHOTO, B PyTMHATa M B KyJI—
TypHaTa Tpamuuusa. [IoOBJIACTHM Ha
PENUIMOBHY PUTyasM, IpelpascbIb—
Uy, CyeBepus U pPas3JIMUHM COLMAJIHU
NpakTUKM, PUTyaJIUTe Ha OoOMUaMHO-—
TO QYHKLUMOHMPAT HEpasIeJIHO U IOPpun
BBIPEKM JIOTMKAaTa M lejecbodpas-—
HOCTTa. Makap ¥ BKOPEHEHM OT aTa-
BUCTUYHM CUJIM, HaBMUUTE Ca& CUJIIHO
MOOMOMUMPAaHM OT OHEWHMS HadMH Ha
XMBOT M CBUECTBYBAT B OTIOBOP Ha
cTpeMexa Ha nyxa na omnpepenmu cebe
C) IO OTHOWIeHMEe Ha OTI'PaHUYEeHMATa,
3alaleHy OT MKOHOMMUYECKMUTE U CO—
LMaJIHU YCJIOBUS .

KOHCeHCyCa.

IIOTOINEHM YaCTUMYHO B He-—

[Iy®nmyHaTa cpena MNOCTOSHHO HU IIOC—
TaBsg HOBM YCJIOBMS UM IIPOMEHM, 3a-
cAaTramy KOJIEKTMBHMTE HM HAaBULM I10
OTHOIEHMEe Ha eKOJIOTMATA, MKOHOMMU-—
KaTa, OOMTAaBAaHETO Ha OOWeCTBEHU
IPOCTPAHCTBA ¥ I[OIpaBujiaTa 3a CU-
T'YPHOCT. B MpexaTa OT OTHOIEHMS,
KouTo TpsabBa Ia perJjlaMeHTupame,
TPaIMLUMOHHMTE HaIJlaCu Ce oKas3BaT
Hal-TPYyIOHUTE BB3JM 3a Pa3NJUTaHE.
Or cBOA CTpaHa, B cdepaTa Ha KO-
MyHMKaAUMATA UM Ha MU3KYCTBOTO, BU-
3yaJIHUTEe HaBMLM HajaraT QuiaTbp Ha
BB3NPUITUETO, YyOBPXaT
TPaHMLM B CIOCOOHOCTTAa HM Ha NpU-—
eMaMe HOBOTO M Ha I'0 acuMuiIMpame.
HaBuumnre KpeInuTuparT
IPenBUIVMOTO 3a CMEeTKa Ha HOBOTO.
[IpoeKTH T Lear Ia MU3MeCcTV BHMMa-—
HMETO OT BB3MOXHMTE IMIPOEKUUM 3a
IPOMsHA KBM [IPeOpalMOHAJIHUTE MO-—
MEHTM B KOJIEKTMBHATA UM JIMUHATA pe-—
aJIHOCT, OHE3M OCTaHKM OT I[IO-CTapu
HAUMHM Ha KOJIEKTMBHA OpTaHM3alUsa
B CBBPEeMeHHM (QOopMM, KaTO KJIOY KBM
HeoOxXOoIMMOCTTa OT CTabMIIHOCT WM
BB3MOXHOCTTA 3a MNPOMSHa Ha HaBU-—
UMTe Ha BBINpUATHMETO. OOEKT Ha MH-—
Tepec B majoxbarTa ca KyJITYypPHUTE U
KOJIEKTMBHM HaBMLM KAaTO CIOHejieHa
TEPUTOPMUS MEXIOYy OTIEJIHM WHIUBUIN
B CBCTOSHME Ha OCOBEH pexmMm Ha KO-
MyHMKaUMs. I[IPOEKTBT TBPCU CUTya—
UMmuTe, B KOMUTO Ce NPONyKBa IIPUBUI-
HaTa Heu30eXHOCT Ha EeXeIHeBMEeTO,
PUTYaJI'bT MyTMpa B HemoO HOBO, a M3—
fopBbT B3eMa MNpenHMHAa Npen HaBUKa.

HeIroBUTe

IIOBHATOTO,

Habitual” is a
various lo-

to

and changes. These aff
collective habits about
economy, life in public spa
the rules of security. In the
of relationships we need to reg
late, the traditional attitudes
turn out to be the most difficult
to untangle.

On their part, in the realms of
communication and art, the visual
habits impose a filter of percep-
tion and hold down its boundaries
in our capacity to welcome the new
and then to adopt it. Habits cred-
it the fa-

by. Hab-
its take up
the greater
portion of
our lives;
they are
the near-
mechanical
actions we
perform
every day.
Partially
immersed in
the uncon-
scious, in
routine and
in cultural
tradition, habits move constant-
ly, repeating models of behaviour
that satisfy the need for balance;
they fight off dynamics and change.
Subject to religious rites, prej-
udice, superstitions and wvarious
social practices, the rituals of
the habitual function insepara-
bly, they go as far as confound-
ing both logic and expediency. Al-
though rooted in atavistic forces,
our habits are heavily modified by
the modern way of life and ex-
ist as a response to the striv-
ing of the spirit to define itself
against economically and socially
set limitations.

The public environment constantly
challenges us with new conditions

miliar and

the pre-
dictable in
favour of
the novel.
This pro-
ject aims
at shifting
the atten-
tio

the

tia

je

of

mom
the collective and perso
alities; those remnants o
forms of collective orga
into contemporary forms a
towards the necessity for
ity or the possibility or
portunity for a change of
its of perception. The su
interest in the exhibition
cultural and collective ha
they live in the form of a s
territory between individuals

erating in a special regime o

communication. The project seeks
situations in which the seeming
inevitability of the everyday

cracks open, ritual morphs into
something new, and choice takes
precedence to habit.



Vera Mlechevska 1is a freelance critic
Bulgaria. She graduated in Art History i
in Sofia and Konstfack University, Stockh
Affairs and Documents foundation and c
com -independent platform for contempor
practice as a critic she has contribute
curated exhibition examine for the int
such as Transgeressions at Credo Bonum g
Plovdiv and Handle wit

CCA Ancient Bath,
Milan.

KypaTop

Curator

Bepa MiyleueBCka e KypaTop M KPUTUK, 3aBbplMIa
e HaumoHaJHa XyZIOOXeCcTBeHa akaneMusa B Codmsa u
yHuBepcurera KoHcrhak B CTOKXOJNM. UJjleH Ha QOoHOauLMsa

,VI3KyCcTBO — zJejla M HOOKyMeHTu”, OTIOBOpPHa 3a
pesumeHTHaTa IporpaMa Ha (QoHZaumMaTa M pemakTop
Ha MHTEpHEeT M3IOaHMeTO 3a KyJnTypa — Biamcrep. Bunia

e KypaTop Ha cepuda OT WM3JIOXKOM, KOUTO pasTiexnaT
B3aMMOIENCTBMETO MexXIy M3KYyCTBO M OOWEeCTBO, Cpen
xouTo “TpaHcrpecumn” B rajnepusa “Credo Bonum”,
“KpasaTr u orepn” B Bana CrapmHHa - [noBame, “Handle
with care” B VYHuxkpemur Crynmo MmiaHO.

curator based in Sofia,
National Academy of Art
is co-founder of Art
f Blistermagazine.
critique. In her
eriodicals and
and society
Beyond at
tudio -

YYyaCcTHULM
Participants

Myseo Aepo Conap (MHTepHaLUMOHAJIEH)
Museo Aero Solar (international)

~Myzeo Aepo Conap"V e KOJIEKTUMBEH IPOeKT II0
nneara Ha Tomac CapadeHO, KOWTO BBBIMYA
nybJrkaTa Oa ydacTBa B M3TpPaxImaHeTo Ha
enuH Or'poMeH DaJioH (C MamabuTe Ha TpUeTax-—
Ha Kblla), M3TBEKAH OT HAWJIOHOBU TOPOUUKM,
CBHOMPaHU BaelHO C XUTEJMUTEe Ha CBHOTBETHUS
I'pal. 3a uejaTa € HeOOXOOMMO IIPUCBCTBUETO
Ha KOJIeKTUBA, KOMTO M3Tpaxina camms OaJIoH U1
opTraHM3upa M KOOPIMHMPpA ydacCTMEeTO Ha IyO-
JMKaTa B npoueca Ha muarpaxnaHe. llpy nodpu
aTMoCcQepHM YyCIoBMa OajJioHa ce Hal'bJIBa C I'o—
pew BB3OYX M HOJMTA Ha I'pala.

“Museo Aero Solar” is a collective project
created by Tomas Saraceno. It involves the
public in the building of a big balloon
(with the size of a three-storey house)
made up of plastic bags, collected by the
citizens of each town. For this purpose is
necessary the attendance of the team, who
will make the balloon itself and organ-
ize and coordinate the public's participa-
tion. The making of the balloon is organ-
ized by the public and flies off in good
weather conditions.

Jemokpaumsa (Magpun)
Democracia (Madrid)

Exun, ocHoead B Mazmpun ot Ilabno EcnaHa u
Mean Jlomec. PemeHMeTo 3a paboTa KaTo TpPy-—
na nporsTuya OT HaMepeHMEeTO 3a aHTaxXupaHe
Cc xypgoxecTBeHa NOpakTuka, OQoKycHpaHa KbM
IUCKYCUATa BBPXYy CcOIbCKa Ha uaeu m popmu
Ha JeMcreue. Cama 1o cebe cu, paborara B
KOJIEKTMB Cbhb3JaBa MHTepec KBM HaMecaTa B




coumasHaTa chepa MOCPENCTBOM MIEM 3a aHTa-
X/paHe KBM PeajilHoCTTa. I[IpOeKTUTe Ha eKula
OoTpas3sgBaT OTHOWEHME KBM CLEeHM OT ofmec-—
TBEHMUS XMBOT. ToBa T'M MNPaBM BUIMMM B Ha-—
pacTBamoTO 3HaueHMe Ha ofpasa, KaKToO U B
IOCTENEeHHOTO BHeIpsSBaHe Ha CUMyJlakpyMa B
pasmmuHuTe chepr Ha exemHeBMeTO, Cpen TAX
Te3M Ha [NOJIUMTUKATA, TEXHOJOTUUTE U KYyJITy-—
para.

B monwiHeHue ,JeMokpaura‘ uMa M3OaTEJICKU
(DBaMaTa XyOOXHMLUY Ca IOMPEKTOPM Ha CIMuca-
Huero ,HomeHc BojeHc") M KypaTOPCKM IIPO-—
ekt (,Bes Obmeme“, Manpun AbBmuepto 2008;

Creador de Duefios, Useful Art). Te ca cb-
ocHOBaTeynu Ha rpynara ,Ex nepo“ (1989 -
2006) .

Work team formed in Madrid (Spain) by Pa-
blo Espafia and Ivan Loépez. The decision
to work as a group springs from the in-
tention of engaging in an artistic prac-
tice centred on discussion and the clash
of ideas and forms of action. In itself,
the fact of working in a group estab-
lishes an interest in intervening in the
social sphere by means of ideas of com-
mitment to the real. The projects reflect
a concern with the progressive setting of
scenes of social life. These are visible
in the increasing importance of the image
and also in the gradual incorporation of
the simulacrum in various realms of daily
life, among them politics, technology and
culture.

Also Democracia works in publishing (they
are directors of Nolens Volens magazine)
and curatorial projects (No Futuro, Madrid
Abierto 2008, Creador de Duefios, Useful
Art). They were founders and part of El
Perro group (1989 - 2006).

Puxapxn Jlockor (Ycrm Han JlaBem)
Richard Loskot (Usti nad Labem)

TeopOuTe Ha MIamusa UYellKM apTUCT Puxapn
JIOCKOT Ce CTPeMAT Oa Pa3KpMAT pas3iIndHn pu-—
3UYeCKM, MMCJIOBHM ¥ CMMBOJIMYHM aTpubyTn
Ha BpeMe-IpPOCTPaHCTBeHaTa peajlHOCT. 3a zJa
uspas3u uIgenuTe Cu, TOM M3MNOoJI3Ba ONpelesieHU

TEXHOIOTHWM, KOUTO He Cce gBgIBaT CaMO KaTo
VHCTPYMEHTM, a I[IpelCTaBeHM B HETOBUTE pa-—
60T NpMOoOMBAT HOBO CEMaHTUMUYHO 3HaUYEHUE.
TROPUYECKUAT My OOXBAT BKJIOUBA BBYKOBU MH-—
crajauuM, Pas’IMUHM CUMYyJlalMM Ha [IPUPOIHU
beHOMeHM - OMJIO0 TO OWMJIOTMYHMSA pacTexX WUIn
3BYKOBUTE U CBETJMHHMU YCJIOBMS Ha 3ao00uKa-
JduaTa cpefa, KakKTo M oTpas3saBa Oe3CIOPpHU
MTOCTUXEHMATA Ha UMBUIM3AUMATA, HaIpUMep
panuo KOMyHMKaUMsaTa.

Boopeky Tasyu TexXHOJIOI'MUYHA OPMEHTAalUMs, MH-—
cTajauuure Ha Puxapn JIOCKOT M3HEeHaIBaT C
ecTeTHdecKaTa CM MHTYUTMBHOCT UM INpelBapu-—
TeNHO obMuciieHa paboTa C KOHKPETHOTO INPOC-—
TPaHCTBO, BB3ITEMCTBAMKM Ha CeTuBaTa C HEUOo
Mex[y Hay4YHO-®aHTaCTUUYHO M OBJIOOK MeTadm-—
3MKa. B IpOIBIKEHME Ha HAKOJIKO T'OOMHM Npa-—
BM CaMOCTOATENIHM M3JI0X0M B Ilpara (ranepus
YMaxapT ¥ Tallepusa MesmeHu) m B BBpHO.
TepopduTe My Ce& MOSBAT M M3BBH TPaAOULMOH-—
HUTe TaJlepPUMHM [IPOCTPaHCTBa, HaMeCBalku
ce B NyOJIMYHUTE TakMBa, KaAKTO B CJydas C
mHCcTanaumaTa B Jom HoMuHUKa CKyTedexo Ha
becTurana MHTepmenmsa npes3 2010 r. Paborm
Ha Puxapn JIOCKOT HACKOpO 0Oaxa HnpelncraBe-
HM B HAKOJIKO I[PECTWXHM CeJIeKLMM 3a MO-—
IePHO MIKYCTBO Ha KOJIEKLUMOHEPCKM M3JIOXOU
xaTo llecTud MIAOeXKM cajioH B 3mauH, 2012 un
PuMerik {[IpeocMMCIANM MEeOUWHM M3KYyCTBa B
cBBMeCTHUTE cpenmu), 2012. Toll € M emuH OT
dUHAIMCTUTE Ha TalToOMIIHATAa Harpala mpmux
Yalyneuxku .

The pieces of works of a young Czech art-
ist Richard Loskot (1984) reveal intently
various physical, mental and symbolic at-
tribute of the time-space reality. To ex-
press his ideas, he is using several cur-
rent technologies, which are not only used
as tools - the unveiled technical aspect
of his work becomes the new fully-fledged
semantic level. The range of Loskot’'s pro-
duction includes sound installations, dif-
ferent simulations of natural phenomena -
whether the biological growth or sound and
light space conditions, and the reflection
of the achievement of civilization, as ra-
dio communication or earthly way of time
measurement, seemingly indisputable. In
spite of this technological orientation,
Richard Loskot’s installations may surprise




by their aesthetic intuition and premedi-
tated work with the particular space, its
impact on the senses is somewhere between
sci-fi and thoughtful metaphysics. Richard
Loskot has been exhibiting regularly for
several years on monographic exhibitions
as for example in Prague (Gallery Umakart
and Gallery Jeleni) or in Brno.

His works appear as well outside of the
traditional gallery space, intervene into
the public space, or, as in case of the
installation in Dom Dominika Skuteckeho
on the festival Intermedia in 2010, into a
conventional image installation. Recently,
Loskot’s work has been shown at several
prestigious selections of contemporary art
on collective exhibitions, such as 6th Zlin
Youth Salon 2012, or Remake (REthinking Me-
dia Arts in K(C)ollaborative Environments)
2012. He 1is one of the finalists of this
year Jindf¥ich Chalupecky Award.

VBo ImMueB (AMcTepmnaM)
Ivo Dimchev (Amsterdam)

ViIBO [HumueB e pomeH npes 1976 r. Pabotu
KaTo xopeorpad m apTucT. HeroBure npencra-
BSAHMA Ca LBeTylla CMecula OT TaHl, TeaTsbp,
oepdOopMaHC, My3HUKa, KapTuMHU U doTorpadmsa.
ABTOp € Ha noBeue oT 30 mpencTaBJeHUS U €
HOCMTEJI Ha HSKOJIKO MHTEPHALUMOHAaJIHM Harpa-
Oy 3a TaHL UM TeaTbp, OIpe3eHTUpankyu pabdo-
TUTe CU U3 Laja EBpona u CepepHa AMepHUKa.
Bo [IuMmuyeB e OCHOBaATes U OupekTop Ha doH-
naums Humarts m BCska TOIMHA OpTaHmM3upa
KOHKYPC 3a CBbBPEeMeHHa xopeorpadms.

Ivo Dimchev was born in 1976. He works
as a choreographer and performer. His
performances are extreme and colourful
mixture of dance, theatre, performance,
music, drawings and photography. He has
created more then 30 performances and has
received numerous international awards
for dance and theatre, presenting his
work all over Europe and North America.
Ivo Dimchev is founder and director of
Humarts foundation and organizes each year
a National competition for contemporary
choreography.

JuMmuresp Comakon (Codwmst)
Dimityr Solakowv (Sofia)

IuvuTep CoJjlakoB € poneH npes 1987 r. u 3a-
BopuBa HorR Bwarapcku yHuBepcureT, Codmsa.
Msnomnsea OCHOBHO MeIOMATa Ha oQoTorpadmara
¥ BUOeoTo. B paboTaTa Ccu m3CienBa Bpb3KaTa
Mexay IpupomaTra, ypbaHmM3aumsaTa M YOBEKa,
nocTarBer Mexny neere. TBopOuTe My MoOTaT
na fvmarT KaKTO MHOT'O JIMYHM, TakKa UM CBBCEM
AMCTAaHUMPaH, OT MO3MLUMATa Ha CTPaHUUYEH
HabJjodaTel.

HeroBu ¢Qororpadum ca ydacTBadIM B MeXOy-—
HapoIOHU M3JOXOM, YacT OT kKouTo ca: “The
Power of Doubt”, Times Museum (I'yaHIXoOYy,
Kurait) , Bienal de Cuenca XI (Kyenka, ExBa-
nop), PHotoEspafia (Mampuzn, McnaHmsa) .

Dimityr Solakov was born in 1987 and grad-
uated from New Bulgarian University, Sofia.
Photography and video are the most used
art media in his work in which he ex-
plores the connection between nature and
urbanization and the man stuck in between.
His works can be very personal as well as
completely distanced, from the position
of an outside observer. His photographs
participated in international exhibitions
such as “The Power of Doubt", Times Museum
(Guangzhou, China), Bienal de Cuenca XI
(Cuenca, Ecuador), PHotoEspafia (Madrid,
Spain) .

Ny6pu (Codmst)
Lubri (Sofia)

Jly6pn e pomern B Codmsa 1977 r. Ilpez 2007 r.
npaBM MOBPBATa CUM  CaAMOCTOATEJIHA U3J0x0a
,MoMueTaTa He rwladaT" B Tajiepus [mcroJser,
a opes 2011 7. mMa caMocTosATesiHa wu3Jjoxba
B ranepusa Capmen (Backup). YuacTean e ome
8: Photonic moments, JlobngxHa, CjoBenwud,
2007; Meceu Ha Ooororpabmara BBB BueHa,
Swab - MexIOyHapoIeH I[aHaup 3a CbBPEeMeH-—
HO M3KycTBO, bBapcejyona; ,llepcora", Taje-
pusa UCHU, Codusa, 2010. HeroBum doTorpadmm ca
ny®aukKysaHu BB “Future Images” (M. Cresci
and R. Stern, 2002 - 2009); npemcraBs us-
6paHr TBOPOM M CBOMUTMA Ha cnucaHme ,EnHO™
”n B cnmcanue ,Vice“ m BecTHMK ,39 I'pama.




Lubri was born in Sofia in 1977. In 2007 he
made his first solo exhibition ,Boys Don’t
cry” at Pistolet Gallery and in 2011 made
a solo exhibition in Sariev Contemporary
(Backup) . He participated also in: Pho-
tonic moments, Ljubljana, Slovenia, 2007;
Month of photography in Vienna, Swab - In-
ternational contemporary art fair, Barce-
lona; ,Persona™, ICA Gallery, Sofia, 2010.
His photographs were published in “Future
ImagesY (M. Cresci and Stern - 2002 -
2009); presents selected works and events
of "Edno" magazine, “Vice“ and “39 grama"“
newspaper.

Xop Ha omnaxBaHMATa (MHTEePHALMOHAJEH)
Complaints Choir (international)

,XOPBT Ha OIJIakKBaHMATAY € apTUCTUUEH I[IPO-—
eKT Ha (QMHIIaHICKUTe xXynoxHuuy Onmeep KoxTa
KanevHen m TesiepBO KaserHeH, cTapTUpall B
BupMmuuram npes 2005 r., a OgHec peanmsupaH
B ome 70 rpama no ceeTa. BKJIOUEH € B CHOU-—
cpKa Ha I'mobanHuTe xmuToBe Ha BBC. ABTOpPHUTE
Ha I[poeKTa UeJyaT Oa cbpbepaT onjakBaHUATa
Ha TpaxdaHM M Ha I'M OOeIMHAT B ClIelLuali—
HO My3uUMpaHa I[eceH. 3a LejTa € IIOKaHeH
KOMIIOSMTOP, KOMTO Cbhb3IaBa I[eCeH OT BCUYUKM
ONnJlakBaHMUA U MNPOBexXIa pPeneTuumumM C Ipaxia—
Hute. Cypen 4 - 5 peneruumMmu BCUYUKM OIJIa—
KBallM Ce MBMNBJIHABAT CBOATa IeCeH NyOJIMYHO
npen mwmMpoka ayauropuda. B Bwarapua, ,Xop Ha
omylakBaHMATAY 3a NPBB BT lle Ce opTaHu3upa
B [JIOBOMB, KaTO 3a OUPUIEHT M KOMIIO3UTOP €
n36bpaH Huma I'yme.

The Complaints choir is an artistic project
by the Finnish artists Tellervo Kalleinen
and Oliver Kochta-Kalleinen which started
in Birmingham in 2005 and to this date
has been organized in more than 70 cit-
ies worldwide. The choir is enlisted among
BBC’s Global hits. The artists’ intention
is to gather the complaints of citizens
and unite them in a song. A composer is
invited to write the music to a song from
complaints and to make rehearsals with the
participants. After 4 - 5 rehearsals all
complaining people perform their song to

the audience. In Bulgaria the Complaints
choir will be organized for the first time
in Plovdiv with composer and conductor
Nima Gousheh.

Xepa BywkTamumas (McTar6yi)
Hera Biyiktasg¢iyan (Istanbul)

Xepa BywoxkramurgasH (p. 1984 B Mcraubysu) e
XyHOoxHUYKa, padoTema B JMcraHOyn. Paborure
¥ ce QOoKyCcHMpaT BBPXY [NIpPpelcTaBuUTe 3a Opy-—
TOCTTa, NPUCBCTBMETO U KCceHodpobmsaTa, CO-
umMajHaTa MIOSeHTUYHOCT ¥ [IaMeT, M YecTo ce
NpelcTapaT B TEeXHMKUTE MHCTAaJlalus, PUCYH-—
xa, BMIEO M Op. B posigara CcM Ha paskas3Bay,
XYIDOXHUKDBT MI[0JI3Ba MKOHOTPAabCKM eJjieMeH—
TM, MUTOBE, UCTOPUYECKM dakTu kaTo MeTado-—
PM, KakTO M UCTOPMM OT CBBPEMEHHMUS XUBOT.
Mpezs 2006 1. zaBbpuwBa PakyjTeTa IO UIAUHN
M3KYyCTBa Ha YHuUBepcurera B Mapmapa. Cpen
U3JIoKkOUTEe, B KOMUTO € ydacTBaja, ca: ,CkaH
McTanoyn®™ (2003, Mcraubymn), ,M3nmzaHe Ha-—
ase 06 (2006, Mwmnano), ,Hdpyrusat™ (2007,
PisT/// 7 - 24), ,lpomMeHsamo u TpaHbopMM—
pamwo™ (2009, Wcraubyn), ,XuBee u paboTu
B Hcraudyn™ (2010, MWcraubys); art.homes
(2010-2011, Mouxen/UcTaubysn); ,CTOMHOCTHU
cwpuat (2011, Eperan); ,CrnenobemHa omu-—
cea™ (2012, SALT); ,Topcerky MICTO 3a Ka-—
naHe™ (2012, Crokxxoimm); ,Haxancrteo c modpu
HamepeHna™ (2012, Vcraubymn) .

Hera Buyiktasgiyan (b. 1984, Istanbul) is
an artist based in Istanbul. Her works
deal with notions of otherness, belonging,
xenophobia, social identity and memory and
often manifest themselves in the form on
installation, drawing, video etc. The art-
ist as a story teller, uses iconographic
elements, myths, historic facts as meta-
phors in her works as well as stories from
contemporary social life as well.

She graduated from Marmara University Fine
Arts Faculty Painting department in 2006. Se-
lected exhibitions she participated in in-
clude: Scan Istanbul (2003, Istanbul); Go-
ing Public’06 (2006, Milan); The Other
(2007, PiST/// 7 - 24); Changeables &
Transformables (2009, Istanbul); Living and
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working in Istanbul (2010, Istanbul); art.
homes (2010 - 2011, Munich-Istanbul); Wor-
thy Hearts (2011, Yerevan); The Afternoon
Odyssey (2012, SALT), Looking for Somewhere
to Land (2012, Stockholm), Impudence of
good Intent (2012, Istanbul).

Mapmu Masmorm ([mrcrpr)
Mary Mazziotti (Pittsburgh)

Mapu MasmoTM e aMepMKaHCKM BU3yaJleH ap-
TUCT, UYMATO NPaKTMKa BKJIOYBA PUCYHKM U MH—
cTajlauMy CBC ClelMalleH MHTepeC BBPXY TeK-—
cTuiia. PaBoTuTe M ca uM3JaraHu B Tajlepun
U My3ey kaTo Mysed 3a u3kycTBa KapHeru u
Myszes Ha AHIDM Yvpxoj. TBopOure ¥ ca Owiu
n30upaHu 3a pe3uIeHuUuM BBB BeHeumsa, Jcna-
HUA, OpaHUMA, ABCTpaiMda, KAKTO U U3 LeJIUTe
CerenmHeHu AMepukKaHCkmM llatm. OTpaszssaBaHu ca
B Chicago Art Journal, Pittsburgh Post-
Gazette m ArtNews.

Mary M. Mazziotti is an American visual
artist whose practice includes textiles
and painting with a special interest in
contemporary memento mori. Her works have
been exhibited in galleries and museums
including The Carnegie Museum of Art and
The Andy Warhol Museum. The artist has
been selected for residencies in Venice,
Spain, France, and Australia as well as
throughout the United States. Ms. Mazzi-
otti’s work has been reviewed in ArtNews,
Chicago Art Journal, and The Pittsburgh
Post Gazette.

Apmen ParixMaH (BepsmuH)
Ariel Reichman (Berlin)

Apuen PamxmaH e pomeH e mnpes 1979 r. B
MoxanecBypr, IokHa Adpmxa m mnpes 1991 r.
eMurprpa B l3paes. B MOMeHTa XuBee U pa-—
foorn B BepsmH. 3aBbpuiBa AKaIeMuaTa 3a U3—
KycTBa M IOm3anH B Mepycamum npes 2007 1.,
a cJepBamaTa TOOMHA [OJIydaBa MaIMCTBPCKa
CTeleH [0 WM3sAlHU M3KYyCTBa B BepiMHCKMSA
YVHUBEPCUTET IO M3KycTBa. PaboTure My ca

B MoOJeTo Ha ¢ororpadmsara, OMIMOBOTO U3KYy-—
CTBO, NIBPOOPMaHCa, PUCYBAHETO, CKyJINTypa-—
Ta UM MHCTalnauuara. JMajgaraHu ca B lanepusa
lporpamMa B BepnmH, My3eda Ha MOOEPHOTO MU3—
KYyCTBO B MockBa M B IpyI'M M3JI0XOM B Illapmx,
Ten Apup 1 I'epMaHua. CyOeKTUMBHUTE CIOMEHM,
exeIHeBHMTE PUTyaan M paHTasmy ca B OCHO-
BaTa Ha MHTEpeCuTe Ha apTucTa. Apuesn Pamx-—
MaH € TMPUBJIeYEeH OT CBCTOSHMETO Ha Chb3HaHUE
3a HellaTa, OT BB3MOXHOCTTa 3a nobenma, Kak-—
TO ¥ Ba MBJIEH Npokajl U nopaxeHme. Crnopen
Hero He Oupa Oa ce IJleda OT pasCTOAHME KbM
JpyTuUTe, a NO-CKOpO Ia ce paboTu OTBBTPE.
CBC CUI'yPHOCT TasM MHTMMHOCT MMa CBOATa
NOoNUTVKa, W TBBPIEVKM TOBa, Ce IpaBU ONUT
Ja ce pasbepe JMYHATaA MNOJIUTUKE, KaAKTO U
Taszu Ha 3acofukansmmre, OMIM Te BBbOOpaxaeMu
WM UCTHHCKM, MCTOpMUYEeCKa PeajiIHOCT WJIM U3-—
MMCIMIA, B €OHO IPOCTPAHCTBOTO Mexny ,Tyk”
u ,ram”.

Born in 1979, Johannesburg (South Africa),
Ariel Reichman emigrated to Israel in
1991. Lives and works in Berlin. Ariel
Reichman studied at the Bezalel Academy
of Art in Jerusalem, and received a Master
of Fine Arts from Universitdt der Kiinste
Berlin (UdK). He works in the fields of
photography, film, performance, drawing,
sculpture and installation. His work has
been exhibited at Program Gallery, Berlin,
Museum of Modern Art, Moscow and other
exhibitions in Paris, Tel Aviv and Germany.
Ones subjective memories, daily rituals and
fantasies are the base for his interests.
Ariel Reichman is attracted by the state
of mind of things, the possibility of
encountering victory as well as total
failure and defeat. Never gazing from a
distance at the other, but rather working
from the inside. Surely the intimate is
political, and throughout this agreement
one can attempt to understand the politics
of ones self and ones surrounding, be
them fiction or truth, historical reality
or fable, in the space between here and
there.




16

HebonTHM IPOEeKTU
Debut projects

,Cadaver“ - npoexT Ha Maptmu IleneB (Cra-
pa 3aropa), Xopeorpabémss m TaHn: CraHMCIaB
T'enaguer (Codwust)
“Cadaver” - project by Martin Penev (Stara
Zagora) , Choreography and dance: Stanislav
Genadiev (Sofia)

,Cadaver e novpbopMaHC-UMIPOBMBAUUSI, W3-
TpalleH BBPXY B3aMMOIEMCTBME Mexny OmoJio-—
TUYHO TAJIO U codryep. TAJIOTO Ha TaHLbOpa €
oBJieneHO C eJyIeKTponM, KouMTOo non  dopmara
Ha eJIeKTPMYEeCKM MMIIYyJIC IpenaBaT Halpexe-
HMETO Ha MYyCKYJIMTe KBM CIelUMaJiHO pazpado-
TeHa KOMIIOTBPHaA IpoTrpaMa, KOATO IpeBpblla
IOJIydeHNTEe HaHHM B aynuo ouiTpu n ebexkTu.
,Cadaver™ e uact oT npoekra ,Tpu3asucum™ -
VHMLMATKUBA Ha ['MiInousaTa 3a CbBPEMEHHU Uu3-—
IBJIHUTEJICKM WM3KyCcTBa KbBM Chl03a Ha apTu-
cTuTe B Bwmiarapmsa ¢ duHaHCOBAaTa I[OoIKpena
Ha MMHMCTEPCTBO Ha KyJaTypaTa ¥ GoHmaums
,ETioo™.

INTUTANHUAT XYOOXHMK Ha I[IpoekTa € MapTuH
IleneB. Pomen e B Crapa 3aropa npes 1985
r. Ilpe3 2012 r. 3aBbpuBa MaAaTMCTBPCKA IPO—
rpama ,Jurnranau ma3kycTBa' B HaumoHaJHA
xynoxecTBeHa akamemmus, Cobmsa. CraHucias
T'eHaOVeB € TaHUbOP M xopeorpad Ha npoekTa.
3apbpuBa HauMOHAJHOTO yuduuue 3a TaHLOBO
n3kycTBo B Copmsa npes 2003 r. TaHuyBa B
Haumonanua Onepa u Baser - Codmsa, a B MO-
MeHTa TaHLyBa 3a o¢peHckus xopeorpad Brice
Leroux B npoekra Flocking.

“Cadaver” 1is a performance/improvisation
based on the interaction between a biolog-
ical body and software. The dancer’s body
is pasted over with electrodes that trans-
mit, in the form of electric impulses, the
tension in the muscles to software that,
in its turn, transforms it into audio fil-
ters and effects. “Cadaver” is part of the
ThreeDependent project, an initiative of
the Contemporary Performative Arts Guild
at the Union of Bulgarian Artists, sup-
ported by the Ministry of Culture and the
Etude Foundation.

The project’s digital artist is Martin Pe-
nev (b. 1985 in Stara Zagora) . He graduat-
ed in Digital Arts from the National Acad-
emy of Arts in 2012. Stanislav Genadiev is
a dancer and the project’s choreographer.
He graduated from the National Dance Arts
School in Sofia in 2003. He performs for
the National Opera and Ballet in Sofia.
Currently Mr Genadiev works for the French
choreographer Brice Leroux for the “Flock-
ing” project.

Sopunua Xamavesa (Crapa 3Baropa)
Zornica Halacheva (Stara Zagora)

3opHMUIla XajlayeBa e pomeHa npes 1987 1.
p (Crapa 3aropa. B3aBbpuBa 0OakajlaBBPCKa U
MarMcTbpcka cTeneH B HaumoHasiHa XyOOoXecT-—
BeHa Akademund, Coomsa, cneumanHocT ,XmuBo-
mmc™.
OTO, MHCTajauuAaTa. TemMa Ha HeVHuTe padoTu
e of0mecTBOTO ¥ 3aobukandmaTa IO cpena.
YyacTepalla € B usajgoxbure: ,KyTunm 3a CbHU-
ma™ (2011), Codbwma, ,10x5x3% (2010), Codbwus,
LKuponuce™ (2010), Crapa 3aropa, ,XuBonuc um
pucynkat (2010), Hosa 3aropa.

[MpoeKTH T, KOWTO NpencraBs, € HaCOUeH KbM
HaBMka [Oa Cce cjaraTrT eTMKeTV Ha BCUUKO.
llpaBM Cce& TOJIKOBA MEXaHMYHO M CIOHTAaHHO,
ye Beue Cce e IMPEeBbPHAJIO B MOIEJI Ha Mucie-
He - ,XuBeeMm B TexkMm BpemMena“, ,He e mo6po
BpeMe 3a Oeuara Hu“, ,lJIBa HOBOTO BpeMe“.

PatoTy B IOJIETO Ha XMBONMCTAa, BUIe—

Zornitsa Halacheva (b. 1987), a paint-
er, video and installation artist born in
Stara Zagora. She holds a bachelor’s and
master’s degrees in Painting from the Na-
tional Academy of Arts in Sofia.

Halacheva’s work is focused on society and
its environment. She has been participant

in the exhibitions “Dream Box” (2010),
Sofia; “10x5x3” (2010), Sofia; “Painting”
(2010) , Stara Zagora; “Painting and Draw-

ing” (2010), Stara Zagora.

The presented project treats the habit of
labelling everything, which is a mechani-
cal and spontaneous action and has become

a model of thinking - “We live in a severe
time”, “It's not a good time for our chil-
dren”, “New age is coming”.
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e “Pussy Concerto” by Ivo Dimchev
(Amsterdam)
Radostni Obredi Municipal Com-
pany
34 Hr. G. Danov Str.
show|7:00 p.m.

17.09
catholic eMs.nomsa Ha Xepa ByokTamumsig
catedral .
(McTanbymn)

yi. ,Oreu IMamcum” 34
msnoxGa ¥ mpoxexmyst|20:30 u.
17 - 22.09

gen. gurko

Exhibition by Hera Biiyiuktasg¢iyan
(Istanbul)

34 Otets Paisiy Str.

exhibition and screening|8:30 p.m.
17 - 22.09

tsentralen ] 19
sq.



Vsnoxba Ha Apmen PanxmaH
(BepauH)

T'anepusa Capwmesn, yiu. ,Orer
Hamcun” 40

msaoxGa|21:00 u.

17 - 22.09

Exhibition by Ariel Reichman
(Berlin)

Sariev Contemporary, 40 Otets
Paisiy Str.

exhibition|9:00 p.m.

17 - 22.09

BTOPHUK
18.09 tuesday

el/lsnomda Ha Jly6pm (Codmst)

ya. ,II. EBTmMmin” — 6yn. ,llap Bopuc
III Obemuuuren”

yi. ,CebopHa” - 0O YemMMUKaTa Ha
IxymMadaTa

yi. ,Oren lMaucun” - yia. ,11l-Ttu
asryctT”

yi. ,6-Tu cenremMBpu’” - npen
ApPXEeOoJIOTUYECKN My3el

yi. ,JlaBene” - yn. ,T'mancTon”
msaoxGa|18:00 .

17 -30.09

eExhibition by Lubri (Sofia)

Patriarh Evtimii Str. — Tsar Bo-
ris III Obedinitel Blv.

Saborna Str. - Dzhumaya garden
fountain

Otets Paisiy Str.-11th of August
Str.

6th of September Str. — in front
of the Archaeological Museum
Lavele Str. — Gladston Str.
exhibition|6:OO p.m.

17 - 30.09

e JeboTeH HmpoeKT Ha 30pHMUIIA

XanaueBa (Crapa 3aropa)

yi. ,3arpeb6” 16

ne6oTeH NPOEeKT, MHTEePaKTUMBHA
axunﬂ|18:30 q.

18 - 22.09

20

eDebut project by Zornica
Halacheva (Stara Zagora)
16 Zagreb Str.
debut project, interactive ac-
tion|6:30 p.m.
18 - 22.09

cpana
19.09 wednesday

[poxexumst Ha IOuMuTep Cosakos
(Codmst)

yia. ,Kusas An. I Bareubepr” 11
npoxexmwst|19:00 - 02:00 4.

19 - 21.09

Screening by Dimityr Solakov

(Sofia)

11 Knyaz Al. I Batenberg Str.
screening|7:00 p.m. - 2:00 a.m.
19 - 21.09

I[lpoexT Ha Puxapn JlockoT
(Ycru Han Jlabem)
nyOJMyHO MNPOCTPaHCTBO
19 - 22.09

Project by Richard Loskot
(Osti nad Labem)

public space

19 - 22.09

YEeTBBPTBK
mthursday
Yepkumwon k®M npoekra ,Myseo Aepo
Comap™
mioman ,leHTpasieH”, Han Hanjesza
Ha yJa. ,lmancTton”

yepkwon [14:00 - 18:00 u.
20.09

°Workshop for project “Museo
Aero Solar”
Central square, overbridge of
Gladstone Str.
workshop|2:OO - 6:00 p.m.
20.09

Becenka 3a rpaga - YTONMYHUST
Inosgms ua Coymmo 8 1/2

npen BpaTckaTa Mormia
pasrosop|l9:00 q.

20.09

@A city arbour - The Utopian

Plovdiv by Studio 8 1/2
Bratska mogila
discussion|7:OO p.m.
20.09

NpoexT Ha [JeMmoxpamus (Mampwuxn)
Bparcka mMoruna

npoxexumsi, site specific|20:00 -
23:00 u.

20 - 21.09

Project by Democracia (Madrid)
Bratska mogila

screening, site specific |8:OO -
11:00 p.m.

20 - 21.09

nerTsK
Flay

~Myseo Aepo Comap” -

npoekT Ha Tomac Capaueno
(MHTepHALMOHANECH)

mowan ,lUeHTpaneH”, Hamilesa Ha
vin. ,I'magcTon”

axumz|19:00 g,

21.09

“Museo Aero Solar” - project by
Tomas Saraceno (international)
Central square, overbridge of
Gladstone Str.

action|7:00 p.m.

21.09

,Cadaver” — mpoekT Ha MapTux
enee (Crapa Baropa)

AnTuuyeH OXOeoH

neboTeH MPOeKT, MHTEePaKTUMBEH
Tanmos mEpbopmanc|21:00 u.
21.09

“Cadaver” - project by Martin
Penev (Stara Zagora)

Antique Odeon

debut project, interactive
dance performance|9:00 p.m.
21.09

,XOop Ha omnakBaHusiTa“
(MHTepHaIMOHANEH) — AWUPUTEHT :
HuMma T'yume

AHTHMYEeH CcTaIMoH Ha duammnonost
(PMMCKM CTaIOMOH)
KoHUepT|21:00 .

21.09

Complaints choir
(international) - conductor:
Nima Gousheh

Ancient stadium of Philippopo-
lis (Roman Stadium)

live concert|9:00 p.m.

21.09

HOO OYHKT
Info kiosk

TypucTuuecka MHOOPMALMI
Tourist information
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