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3a ’KUBOTA U CJIeJ] CMbPTTa

ot Mapus Bacuiesa

IIpe3 2007 r. IOmusaa TabakoB 3acHeMa IOpeIHIA
or ¢otorpadun Ha axkrpucara 3siaTtuHa Tozesa,
ToraBa Ha 81 rOAVMHU U caMO Ha TPU Mecella IIpeau
Jla IPUKJIIOYM 3€eMHUS CU KUBOT, U Ha 30 TOAUIIHUSA
Mapuii PoceH — pexucbop, akTbOp, My3UKaHT U IO€T.
W nBamara ca 6e3 gpexu. CHUMKHTe IIpecTOSBAT
8 roguHM, 3a 7a ce HMOABAT B MalmabHa u3a0k0a B
rayiepus ,,Paitko AstekcueB®, Codus (3-19 anpui 2015).

[T'bpBOHAYATHUAT UMITYJIC 32 (oTocecusaTa e JIMYeH
U CIIOHTaHEH, OCHOBaH Ha BB3XUIIEHUETO IIpe]
roJjisiMaTa akTpHCa, IPUATEJICKH HApUYaHA OT BCUUKU
»sMaMma 3siata“, BpILUThTUIIA HAU-A00pUTE KIACUUECKU
posu, paboTHwa € BCHYKHA TOJIEMH OBJITapCKU
TEaTPAIHU PEKUCHOPH, Urpajia Ha CIleHa JI0 CEeTHUS
cu rpx. Kapuepara i e cBbp3aHa ¢ 1eT IPOBUHITUATHI
teaTbpa — Ctapa 3aropa, [lazapmxuk, JJuMutpoBrpas,
XackoBo, IlmoBmuB. Ciien NEHCHUOHMpPAHETO U €
nokadeHa oT Osma OrHsAHOBa 3a MOHOCIIEKTAaKbJja
~3abpaBenn ot Hebero” B Codusa. OTTyk 3amouysa
BTOPHUAT €Tall OT TBOPYECKUS U I'BT — CTPEMHUTEJIEH
U HACHUTEH, C MHOTOOPOMHU POJIM U TPEACTABIEHUS
B bwarapus u uy:x6una. IMeHHO cera ce cpela u ¢
HOmuan TabakoB, KOWTO € aBTOpP Ha KOCTIOMHUTe Ha
CIeKTaKbjia ,AHAaTOMHUS Ha KPAWHOTO® C PEKHCHOP
ITersp Tomopos (2005 r.). B To3u duszmyecku TeaTbp
3satuHa TozxeBa ApaMaTUYHO U €HePruYHO CU WUrpae
ChC CMBPTTA, MOOEKAABANKY s1. B TOBa Ipe/icTaBieHne
aKTpucaTa IIOKa3Ba, 4ye 3a Hesd HAMA TPaHUIU —
KaKTO B YCBOSIBAHETO HA POJIM, TaKa U B paboTara cbC
COOCTBEHOTO TSJIO M PAa3KPUBAHETO MY J0 KPAWHOCT.

Baxxno msActo BBB doTocecuATa 3aeMa U JAPYTUAT
ydgacTHUK — Mapuii PoceH, eJHO OT HecTaHAAPTHUTE
JIUIla Ha poJiHaTa creHa. 360pbT Ha MapTHHOP
e orT ¢arajHO 3HA4YeHHe 3a CIy4yBaHETO Ha
npoekra. MMHTUMHOCTTa HW3HUCKBA JI0BEpHe, KOETO e
IIOCTUTHATO II0 HENOBTOPMM HauyuWH. B cHuMKara,

HapeyeHa ,be3duMeHHa“, B KOATO JBaMara ca
CeJHAJIM Ha JIEIJIO, HAIMOJIOBUHA  TOKPUTH  C
yapmad, ¢ MpeIvieTeHn Kpaka U IIOYTH

ciydujia C€ IeJIyBKa, HEXHOCTTa € 663I‘paHI/I‘-IHa.

Axo pasrmexzgame  dorocecHAaTa B HEWHUSA
I’bpBOHAYaJIeH, KaMepeH BapHaHT, Ille MOYyBCTBaMe,
Ye Ts € TBbPJIe CBhP3aHa C KOHKPETHUTE XOPa, C JKUBUS
JKUBOT, C TAXHOTO IPUCHCTBHUE TYK U cera. ToBa e caMo
eUHUAT TIIacT OT ObAenus MpoekT. B m3ioxbara
TO3U IUIACT ce pa3KpwBa U B cepuure ,Crapocrra“
1 u 2. B tax 3naruda TozeBa e 3acHeTa TeaTpPasHO,
cpeli, BHUMATEJTHO apaHKUpPaHU IBETS — IMperparka
kbM (pmima Ha IOnusaH TabakoB ,I[Beranka“ (2012),
B KOSITO TOW pa3Ka3Ba HCTOpPHUATAa Ha cBosTa Oaba
OT JIETCTBOTO JI0 CETHHsA ¥ 4Jac. B Hero mpuchcTBaT
MoZI00HU CIIEHW U Bpbh3KaTa ChBCEM HE € CIIydaiHa.
ABTOPBT TPOSBSIBA HHTEPEC KbM BCHYKH HIOAHCHU
Ha JKUBOTa. B HeroBara pabora TOBa HU3TJIEKAA
€CTECTBEHO, HO BCBIIHOCT OOIIECTBOTO Jajied He e
TOTOBO 3a TO3W pPa3rOBOp 3a CTAapOCTTa W CMBPTTA.

B TOTOBUS  H3JIOKOEH IMPOJAYKT ,MHUTHOBEHUS
MaJIKUTe, ,IIOPTPETHU® CHUMKH IIPUCHCTBAT KAaTo
Ye JIM Jla AaZaT CTOMHOCT HA JAPYroTo. BeblpHOCT
OTTYK 3aloyBa KMCTHHCKOTO  pasrpbIllaHe Ha
uiesiTa U TMPEMUHABAaHETO U B JIPYro H3MEPEHHE.
B 1uenTpanHoTro mpocTpaHcTBO efiHa doTrorpadus,
KOSITO mpezcTaBiasiBa Mapuii PoceH, Hocelll Ha pblie
3natuna TopzeBa, e pa3aeneHa Ha Tpu 4dact (,Bb3-
nyx“, ,Tumuaa® u ,3emMA“) U mocrtaBeHa B OTPOMHH,
LOMIOOpAHU“ dopMaTH BBHPXY I€HTPAJHUTE CTEHH.
ITomygaBa ce xpamoBo yceiaHe. Oine moBede, 4de
rmo3ara HamoMHs WKOHorpadusra Ha ,[luera“, camo
JleTo posiute ca oObpHATH — ,,cuHBT (Mapuii Pocen)
Hocu ,mamkara“ (3satuHa Topesa). I'uranTckusT
dopmaT u nukcenusanuATa Ha oOpas3a momaraT TOH
Ja ce ,oTnaeau” or 6morpaduUHOTO U 3eMHOTO. Tyk
3PUTENIAT 3aryoBa 3HAHUETO CH 3a XopaTa, 3abpaBs
HUCTOPUUTE U ce COTbCKBA C HEIO HEONpPEEeIeHO U
Heo0sATHO. ['oyloTaTa Ha MJIAIOCTTa U HA BH3PACTHOTO,
moutu Oe3IMXaHHO TSJIO IIpecTaBa Jia HaBsBa
HEIPUATHU UYyBCTBA, CBBP3aHU CHC COOCTBEHHTE HHU

cTpaxoBe. HHIMO OT IMOKa3aHOTO Beue He € TOJIKOBa
IIAIIEeI0, 3all[OTO € U3BEJEHO OTBbhJ JIMYHUTE
HCTOPHH Ha yJYacTHHUIIMTE. MJIaslocTTa U CTapOCTTa HE
ce IpoTHUBOIIOCTABAT. Te ca B ecTecTBEHA XapMOHUS,
KaTO HOPMaJIHU €TaIly OT €/IMH U CBII IIPoIec, KOUTO
HfAMa HAyajyio U Kpau, a € B IOCTOSHEH KPBIoBparT.

ABTOpPBT HU MOATOTBS 32 TOBA ,,BH3BUCABAHE" OIIE OT
[I0-MaJIKOTO, ITbPBO NOMeIlleHHe — IIpe/iBepre KbM
rojiiMoTO. B Hero oT /iBeTe CTpaHU ca Pas3IoJIOKeHU
rosisimodopMmataute ,[iemam te“ m ,Brmxmam Te”
OT 2004 T., O3HAYEHU U OIlle KaTO ,aBTOIOPTPET C
Mameto“. 'eponHsATa CTOU rojia BbPXY CTHKJIEH MO/ 1
XyA0KHUKBT CHUMA OT/0JIY, [IOCTUTANUKHU JpaMaTU4eH
peHecaHcoB pakypc. ClieHaTa CUJIHO HallOMHS UKOHO-
rpadusaTa Ha Br3HeceHmne, KoraTo XpUCTOC Ce Bb3Kad-
Ba Ha HeOETO U C TOBA IPUKJII0YBA U 3€MHHUAT My I'bT. U
BBB (pororpaduure Ha IOmusaH TabakoB BH3/TUTAHETO
e oueBU/IHO. TAI0TO ce e OT/AEeNNI0 OT MMOBBbPXHOCTTA
U ce e OTIPAaBWJIO Ha /JApYyro IrbreniectBue. Tesu
7iBe (JIaHKUpAIld XoAa Ha 3pUTeJs CHUMKHU ca
MHOTO BaXHU 3a BB3IPHEMaHETO Ha IAJIOTO U 3a
W3TpakKJaHeTO Ha JIUCTAHIMA MeXK/ly peayI[HUTe Xopa
u ¢punocodcKkruTe U3MeEPEHU Ha KUBOTA U CMBPTTA.

~Murnopenusa“ He e ¢ororpadcka uznoxba. ToBa e
HNHCTa/IallAd, B KOATO BCEKHU €JIEMEHT KMa TOYHO MACTO.
KpaiiHoTO BIleUaT/IeHuE € Jjajied OT HelIprueMaHeTo Ha
IUTHTTA B Pa3JINYHUTE cbasn ot »kuBoTta. [TocturaaTuar
epekT e Ha yMHUPOTBOPEHHE U CIIOKOMCTBHE.

I0Onusu TabaxoB ce ocMesiABA HE caMoO Jia M3Bajgu Ha
IIOKa3 YOBEUIKHUTE CTpaxOoB€ M Ja pa3uCKBA MBAPO U
CITIOKOMHO TeMH-Ta0y. Tol mpeKpauBa oIIle eTHO Orpa-
HUYEeHHEe — Ha Maiaba M Bb3MOKHOCTUTE HA XY 0XK-
HuKa. B masnka n 6e/:[Ha CTpaHa TOBa OrpaHUYECHUE BU-
Harv CbIIE€CTBYBa U CE€ UMIIJIAHTHPA KAaTO HeI/ISTpe6I/IM
Oaruy1 B MHUCJIEHETO Ha xopaTa. Pa3zmaxsbT, IOJIETHT,
Jla CH IIO3BOJIMII HENO3BOJIEHOTO W HEMHCIHNMO-
TO — TOBa € Helo, koeTo IOymmsan TabakoB mpaBu cbeC
3aBU/IHA JIEKOTA. 3aToBa € W TOJIKOBA YOeIWTEJIEH.















Of life and after death

by Maria Vassileva

In 2007 Yulian Tabakov shoots a series of photographs
of the actress Zlatina Todeva, then 81 years old and
only three months before her earthly life ended, with
the 30 year old Marii Rosen - director, actor, musician
and poet. Both are without clothing. The photographs
wait for 8 years to be shown in the large scale exhibi-
tion in the gallery Raiko Aleksiev, Sofia ( 3 - 19 April
2015).

The initial impulse for making the photo session is
personal and spontaneous and it comes from his ad-
miration for the great actress. Amicably called by all
“mama Zlata”, she has brought to life the best of the
classical roles, has worked with the best Bulgarian the-
atre directors and acted till her last breath. Her carrier
is connected with five provincial theatres - in Stara Za-
gora, Pazardzhik, Dimitrovgrad, Haskovo and Plovdiv.
After her retirement, she is invited by Julia Ognianova
to act in the solo-performance “Forgotten by Heaven”
in Sofia. From here on the second stage of her creative
path is intense and vigorous, with many roles and per-
formances in Bulgaria and abroad. Exactly during this
period she meets Yulian Tabakov, who is the author
of the costumes for the play “Anatomy of Extreme”,
the director of which is Petar Todorov (2005). In this
physical theatre Zlatina Todorova dramatically and
with great vigor plays with death, and takes the up-
per hand. In this play, the actress shows that there are
no boundaries for her - in mastering the role and in
working with her body and revealing it to an extremity.
An important role in the photo session has the other
participant - Marii Rosen, an unconventional face on
the art scene. The choice of partner is of fatal/huge im-
portance for the happening of the project. Intimacy is
based on trust, achieved in the photographs in such a
unique way. In the photograph called “Nameless”, in
which the two are sitting on a bed, half covered with a
bed sheet with intertwining legs and a kiss that almost
happens - the tenderness is infinite.

If we look at the photo shoot in its initial, in its small
version, we will see that it is too connected with the
particular persons involved, with real life, with their
presence here and now. This is only one layer/part of
the project. In the exhibition, this part is shown in the

series “ Old age “1 and 2. There Zlatina Todeva is the-
atrically shown among an arrangement of flowers - a
reference to Yulian Tabakov’s film “Tzvetanka”(2012),
in which he tells the story of his grandmother from her
childhood to her last hour. Such scenes are present in
the film and the connection is not at all random. The
author shows great interest to all aspects of life. In his
work this appears very natural, but actually society is
not at all ready for this conversation about old age and

death.

In its ready exhibition product “Instances”, the small
“portrait” photographs appear as if to give value to the
rest of the exhibition. Here actually the idea starts to
really disclose itself and transforms/passes into anoth-
er dimension. In the central space a photograph which
shows Marii Rosen carrying Zlatina Todeva in his arms
is divided into three parts (“Air”, “Silence” and “Earth”)
put on huge billboard formats on the central walls. The
result is a shrine effect. Moreover because the pose re-
minds us of the iconography of the “Pieta”, only that
the roles here are exchanged - “the Son”(Marii Rosen)
is carrying “the Mother”(Zlatina Todeva). The giant
format and the “pixelization” of the image help for it
to detach itself from the biographical and the earthly.
Here the spectator loses his knowledge of people, for-
gets history and is confronted by something inexplicit
and unbounded/without boundaries. The naked youth
and the old, almost breathless body ceases to invoke
unpleasant feelings related to our own fears. Nothing
of what is exhibited doesn’t scare us anymore because
it has been taken beyond the personal stories of the
participants. The youth and the old age are set opposite
one another. They are in harmony like natural stages of
one process, which have beginning and no end, and are
in constant rotation.

The author is preparing us for this exalting experience
from the smaller first hall - the entrance to the large
hall. On both sides of this smaller hall are hung the
“I am watching you” and the “I see you” from 2004,
called also “Self-portrait with Mammy”. She is stand-
ing naked on a glass floor as the artist photographs
from beneath achieving a dramatic renaissance point
of view. The scene strongly reminds us of the iconog-
raphy of the Ascension, when Jesus ascends to heav-
en and so ends his earthly being. The ascension in the
photographs of Yulian Tabakov is obvious. The body
has separated from the surface and has taken on an-
other trip. These two images flanking the spectator’s
path are very important for the effect of the whole in
achieving a distance between the real person and the
philosophical dimension of life and death.

“Instances” is not a photographic exhibition. It is an
installation, in which each element has its place. The
impact is far from not accepting the flesh in its dif-
ferent stages of life. The effect is of appeasement and
tranquility.

Yulian Todorov dares not only to bare the human fears
and to contemplate wisely and calmly on taboo subjects.
He crosses another restriction - that of scale and of the
possibilities of an artist. In a small and poor country,
this limitation is always present and is implanted like
an incurable disease in the mentality of the people. The
dash and the flight, to go beyond the limits of restric-
tions and the unthinkable - it is something that Yulian
Tabakov does with such elegance, ease. That is why he
is so convincing.





















