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TEKCT CbC CbHO3N MEXXY TYK W HABCAKDbAE TEXT WITH CONJUNCTIONS BETWEEN
Baagua MuxatinoBa HERE AND EVERYWHERE
(ongauus ,0mBopeHu U3kycmBa” e cb3gageHa npe3 2007 2. — 20guHama Ha Npucbegu- Vladiya Mihaylova

HABaHemo Ha boazapusa kom EBponelickusa colos u mo3u pakm e HamoBapeH ¢ ocobeHa
cumBoauka u cMucoA. Om 2aegHama mouka Ha U3MUHaAume gecem 20guHU MoXKe ga ce
kake, ue poHgauuama ce popmupa kamo epakgaHcka cmpykmypa, koamo 8 geliHocm-
ma cu 3aAaza Ha npuHuunume Ha npospayHocmma, paBHonocmaBeHomo yyacmue, u3-
2pakgaHemo Ha MpeXku, uHBecmupa 6 ugesama 3a obwHocmu u ce onumBa ga nocmuaHe
pasbupaHe u gocmbnHocm Ha cbBpemeHHama kyamypa. Hakoako Heaeku 3agauu, koumo
ompeXkgam HelHOmo MACMO Cpeg opeaHu3auuume U uHuuuamuBHume 6 chepama Ha
uskycmBomo, HagepaXkgawu u npogbakaBaliu 3anoyHaaume npoUECcU Ha NPOMAHa cAeg
1989 2. 8 bvazapus.
Mpe3 90-me z2pakgaHckuam cekmop e usnpaBeH npeg npegu3BukameacmBomo ga ce
camonopogu, koemo o3HauaBa u ga ce paszpaHuyu, ga ce uHguBugyaausupa u gopu ga
ce camo-npuBamusupa u npomuBonocmaBu Ha ugeorozuyeckama npegecmata 3a koaek-
muB. CowuHckuam nepuog Ha npexoga ce cbcmou B cuaHomo, gocmuzawo go kpad-
Hocmu >KeAaHue 3a UHguBugyaAusauus, 3a pasgeAdHe U pasepaHuyaBaHe om cpegama,
3a cb3gaBaHemo U 3aemMaHemo Ha pasAuYHU HUWU u HoBU mepumopuu. To e Bpememo
Ha noAa2aHemo Ha 0CHoBume Ha eguH CUAHO (paeMeHmupaH, goHakbge ,ckapaH” no-
MexXkgy cu u cvc 3aobukanawus 20 ¢Bam (myk, B boazapus) 2pakgaHcku cekmop, koil-
mo egHoBpeMeHHO Meumae u ce cobuamepBa ¢ gpyaun cBam — mam, Ha 3anag. KoHmek-
cmom, 8 koimo ¢oHgauusa ,,0mBopeHu N3kycmBa” ce noaBaBa, Beue npegcmabanba
pasauyHa cumyauus, 8 koamo mpaBmume He ca moakoBa ocmpu, a Hag nponacmume u
gbabokume pasauyus ca xBbpaeHu MocmoBe. CumBoAuuHo me3u MocmoBe npecuyam
U epaHuuume, koumo ce omBopuxa npe3 2007 2. u gagoxa Bv3moXkHOCMU 3@ MHO20
Nno-guHamMuyHo u HenocpegcmBeHo obwlyBaHe, 3a cpewlu u 3a cobauxkaBaHe, koemo (op-
Mupa HoBu nokoAeHua u HOB mun Kyamypa. Ta3u kyamypa € MH020 no-X0pu30HmMaAHa
u MmpeXkoBa, MHO20 no-omBopeHa 3a gpyaus. Upes Hea cakaw cmaHa Bvb3MoXKHO ga ce
npeocMucAu npegcmaBama 3a 0bwHoCM U ga ce mbpcAm cnogeAeHu GopMu Ha Cb-
mpygHuuecmBo u napmHoopcmBo. Kyamypa, kosmo obaue, ce 3apakgawe Beue npu
gpyau ycAoBus, CbC CNOMeHa 3a coua, Ho U ¢ mpaBMamuyHomo, XaomuuHo npeXkuBata-
He Ha Heo-kanumaaucmuueckume npouecu, ¢ geBaaBupaHemo Ha UEHHOCMUME U 3Ha-
HUemo, koumo nopoguxa U pa3Au4HUMe couuanHu u kyamypHu HepaBeHcmBa.

The Open Arts Foundation was founded in 2007 — the year of Bulgaria’s accession to
the European Union, a fact that is charged with a specific symbolism and meaning. From
the perspective of the past ten years it may be said that the Foundation has formed as a

civil structure operating in line with the principles of transparency, equal participation,

networking, which invests in the idea of communities and attempts to make contemporary
culture understandable and accessible. Some serious tasks altogether, which rank the
Foundation among those organizations and initiatives in the field of art that continue and

build on the processes of change which started in Bulgaria after 1989.

During the 90’s, the civil sector faced the challenge to create itself, which meant also to
differentiate, individualize itself, and even to privatize itself and oppose the ideological
concept of a collective. The essential period of transition was in the strong and even extreme

desire for individualization, for dissociation and separation from the social environment,
for creating and occupying various niches and new territories. It was the time when the
foundations were laid of a heavily fragmented, and in a way “at odds” within itself and
with the surrounding world (here, in Bulgaria), civil sector, which simultaneously dreamt
about and aligned itself with the other world — there, in the West. The context, in which the
Open Arts Foundation came into being, was an altogether different situation, with traumas
subdued and bridges crossing over the gaps and the profound differences. Symbolically,
these bridges crossed also the borders that went open in 2007 and made possible a much

more dynamic and closer communication, meetings, and the bringing of people together,

thus forming new generations and a new type of culture. A culture that is much more
horizontal and networking, much more open to the other person. Through it, it seemed
possible to reconsider the idea of a community and to seek shared forms of cooperation

and partnership. That culture, however, was emerging in changed circumstances, with the

memory of the socialist times still there, but also the traumatic and chaotic experiencing
of the neo-capitalist processes, the loss of values and knowledge worth, which ultimately
gave rise to the various social and cultural disparities.

..and ..

Not by chance, in this context, the first and most long-standing project of the Foundation
is the Night of Museums and Galleries, which has evolved today into NIGHT/Plovdiv, a
multi-genre festival, identifiable and specific to the city. Through the years, the festival has
been developing and upgrading so as to create appropriate conditions and environment
for communicating a largely diverse cultural content, which includes traditional culture
as well as contemporary art; it is both educating and spectacular, it takes place outside,
in the city, and also in the buildings of the institutions, and brings together on the same
map museums, galleries, community centres, urban spaces, clubs, and so on. THE NIGHT
is a festival organized by both the Foundation and the people alike, which is exactly what
makes it a form of togetherness.
The efforts and investment made in the opening of various spaces and the search for
new ways of identification with the place and the community represent the motivation
behind other projects implemented by the Foundation. Such project is “Otets Paisii Street”
which took place as a festival organized from 2010 to 2013 and related to the study and
rethinking of the history of this street in the city centre. Driven by the same interest and
zest for exploring the urban environment, in 2012 the City and Public Spaces Festival took
place. It was curated by Vera Mlechevska and was entitled “Rituals of the Habitual”. Later,
“City and Public Spaces” became the title of a sub-programme of the NIGHT/Plovdiv, while
the festival itself, as the “Otets Paisii Street” project, ceased to exist. The approach of
merging one thing into the next, of combining frameworks, is typical for the entire activity
of the Foundation. It is expressive of the nature of the ideas as regards the environment
and the audience, the way in which the ideas are conceived and gradually evolve to a more
permanent and structured form.
The interest in the study, rethinking and re-enlivening of different spaces within the city
is probably the core and most persistent line in the overall activity of the Open Arts. It is
expressed both in the organizing of events of different scale and in the many years of work
on initiatives such as “City Arbour” and the “Alternative Map of Plovdiv”.

HecayualHo 8 mo3u koHmekem nopBusam u Hatl-gbA2020guweH npoekm Ha GoHgauu-
Ama e ,Howma Ha My3eume u 2aaepuume”, npeBbpHana ce gHec B Myamu)kaHpoBus
tdecmuBan ,,HOLL/MAoBguB”, pasnosHaBaem u cneuuduueH 3a 2paga. MNpes 20guHUMe
(ecmuBarobm ce pa3Buba u Hagepakga, maka ue ga cv3gage ycAoBusa u cpega 3a ko-
MyHukupaHe Ha MH020 pa3Hoobpa3Ho kyamypHo cbgbprkaHue, koemo BkatouBa kakmo
no-mpaguuuoHHama kyamypa, maka u coBpemeHHomo uskycmBo; mo e u obpasoBamen-
HO, u cnekmakyAapHo, cAyyBa ce u HaBbH B 2paga, u 6 camMume uHCmMuMyuuu u nocmatsa
Ha egHa kapma my3eu, 2anepuu, Yyumaauwa, epagcku npocmpaHcmBa, kayboBe u gp.
,HOWma” e pecmuBan, kolimo peaaHo ce npaBu kakmo om doHgauusma, maka u om
Xopama u umeHHo nopagu moBa mou npegcmabanBa Beue HAkakBa (opma Ha 3aegHocm.
CmpemeXkom u uHBecmuuusama 8 omBapaHemo Ha pa3AudHU npocmpaHcmBa u mopce-
Hemo Ha HoBu ugeHmu@ukauuu ¢ Macmomo u ¢ obwHocmma e MomuBauusma, kosmo
cmou u 3ag gpyau npoekmu Ha doHgauuama. Egud om max e ,Yauua Omeu Maucud”,
kolimo ce cayuBa nog dopmama Ha pecmuBan mexkgy 2010 2. u 2013 2. u e cBbp3aH ¢
u3cAegBaHemo u npeocMUCAAHEMO Ha ucmopuama Ha yauuama B8 ueHmobpa Ha 2paga.
MpoBokupaH om cbwua uHmepec u omkpuBameacmBo Ha epagckama cpega, npes 2012
2. ce npoBexkga u pecmuBanvm ,Ipag u nybauuHu npocmpaHcmBa”, kypupad om Bepa
MaeueBcka ¢ HageaoB ,,Pumyanu Ha obuuaiiHomo”. BnocaegcmBue ,,2pag u nybAuyHU
npocmpaHcmBa” e HasoBaHa egHa om nognpozpamume Ha ,,HOLL/MAo0BguB”, a camuam
(ecmuBan, kakmo u mo3u 3a yauua ,,0meu Maucul” npecmaBam ga cowecmByBam.
Mogxogom Ha npeauBaHe om egHo B gpyeo, Ha obeguHABaHe Ha pamku e xapakmepeH
3a uAanocmHama getiHocm Ha doHgauuama. Tol nokasBa opeaHuyHOCMmMa Ha ugeume
cnpAMo cpegama u nybaukama, HayuHa, no kolimo me ce nopakgam u NOCMENeHHo
gobuBam no-mpaliHa u cmpykmypupaHa popma.



MHmepecom kom uscaegBaHemo, npeocMucAAHEMO U gaBaHemo Ha HOB »kuBom Ha
pasauyHU npocmpaHcmBa B 2paga e moxke 6u 0cHOBeH u Hal-mpaeH B usrocmHama
gedHocm Ha ,,0mBopeHu uskycmBa”. Toli ce udpasaBa kakmo 6 cv3gaBaHemo Ha pas-
AUYHU NO Mawab cvbumus, maka u 8 goazo2oguliHama paboma no uHuuuamuBu kamo
»becegka 3a 2paga” u ,AxmepHamuBHa kapma Ha MAoBguB”.

.3A ..

Mpe3 2oguHume me3u gba B3aumocBobp3aHu npoekma Ha oHgauuama ce ocowecmsa-
Bam cvBmecmHo ¢ ,artnewscafe” u 8 compygHuuecmBo coc ,,Cmyguo 8 ¥2”, kakmo u ¢
nomouwima Ha pasauvHu ekcnepmu u udcaegoBameau, cpeg koumo: Baagumup baaueB,

Hukona BenkoB, MezaH AyHeHObp2 u gp. Mpoekmume ca cBop3aHu ¢ uscaegBaHemo, HO
couieBpemerHo ¢ moBa u coc cob3gaBaHemo Ha naMem 3a 2paga. Te mopcAm pasauyHuU

. for...

Over the years, these two mutually connected projects of the Foundation have been
implemented together with artnewscafe and in cooperation with Studio 8 %2 , as well as
with assistance from numerous experts and researches, such as: Vladimir Balchev, Nikova
Venkov, Megan Lunenburg, etc. The projects involve study work, but they also create
memory for the city. They look for different perspectives and access routes to it, other than
the popular ones. They do not simply delve into the archives but provide context for them
and attempt to build reference points for a contemporary perception of the differences, the
communities, and the numerous layers of history in Plovdiv. They enrich history with the
oral narratives, recollections, and experiences of the people from the city.
The many faces of Plovdiv are looking to meet each other on the horizon formed by the

2AegHU MOouku U nogxogu cnpAMO He20 U3BbH NonyAApHUME Mapwpymu. He npocmo
pa3paBam apxuBume, Ho 2u nocmaBam B koHmekecm u ce cmpemAm ga usapagam onop-
HU mouku Ha egHO cvBpemeHHO Bo3npuamue 3a pasauyuama, obwHocmume u MHoxXke-
cmBomo ucmopuuecku naacmoBe B MaoBguB. Te obozamaBam ucmopuama ¢ ycmHume
paskasu, cnomeHume u npexkuBaBaHuama Ha xopama B8 epaga.
MHo20mo Auua Ha MaoBguB ce mopcam 6 xopusoHma Ha MeXkgyHapogHama kapma u
nbmuwama Ha npeMuHaBaHe Ha pasauvHu gpeBHu, asuamcku, mMogepHu, eBponetcku
u gp. kyamypHu cogbprkaHua. MucaeHemo egHOBpeMeHHO 3a MACMOomMO, HO U 0mBbg
Heza0Bama koHkpemuka cAkaw e BbnAbmeHo 6 3a2rnaBuemo Ha eguH 0m Hepeaau3upaHu-
me npoekmu Ha poHgauusama om 2009 2. — ,KanaHa mexkgy bepauH u Ucmanbya”. EgHa
20guHa no-kocHo, npe3 2010 2. ,,0mBopeHu uskycmBa” cmaBam ocHoBeH compygHuk
no ,lpoekm 0” Ha Kupua KyamaHoB 3a nocmpoaBaHemo Ha gBouHa 02AeganHa Cmexa,
cbcmoAwa ce om omgeAHu hpagmeHmu, koamo ga npezpaXkga HanbAHO go BucouuHama
Ha cepagume yA. ,3namapcka” 8 Kanava. Peanusupan npe3 2014 2. Ha 6a3ama Ha yvac-
muemo u BkalouBaHemo Ha MH020 xopa, koumo npegBapumenHo 3aaB46am ppazmeHmu
0m o02AegaAHama cmexa, ,lpoekm 0” ocowecmBaBa cBoama uea ga akueHmupa Bopxy
macmomo. Mpoekmom bykBaaHo gaBa Bv3morkHocm Ha xopama ga ce oaaegam, BuXk-
gauku cebe cu kamo yacm om epaga.

as well as in Sofia.
.. KAKTO ...

international map and the routes taken by different ancient, Asian, modern, European and
others cultural contents. Thinking simultaneously of the place and also beyond its specific
location seems to be implied in the title of one of the Foundation’s unrealized projects in
2009: “The Trap between Berlin and Istanbul.” A year later, in 2010, the Open Arts became
Kiril Kuzmanov’s main collaborator on his Project 0 for the construction of a double mirror
wall, which consisted of individual fragments and completely fenced off Zlatarska Street
in the Kapana to the height of the surrounding buildings. Implemented in 2014 with the
participation and involvement of many people who pre-ordered fragments of the mirror
wall, Project 0 fulfilled its aim to focus attention on the place itself. The project literally
allowed people to look at themselves in the mirror and see themselves as part of the city.

The relationship between a particular place - HERE, and an all-encompassing concept of
a world — EVERYWHERE, determines the approach applied in developing most of the Open
Arts projects. One of them is the “Introduction to Contemporary Art” that was launched as
a series of lectures and grew into an educational platform for contemporary art. It is being
developed in partnership with the Sariev Contemporary Gallery, and takes place in Plovdiv

In the context of the 90’s, contemporary art in Bulgaria was related first and foremost to

the possibility to work on (and to exhibit) new art forms and formats. They were perceived

CvomHacaHemo Ha egHo koHkpemHo Macmo — TYK kom HakakBa HagxBbpaauwua 20 npeg-
cmaBa 3a c8am — HABCAKBJIE e omHoweHuemo, ¢ koemo ca cb3gageHu noBeuemo om
npoekmume Ha ,0mBopeHu uskycmBa”. Cpeg max e u ,BvBegeHue B cvBpemeHHOMO

uskycmBo”, kolimo 3anouBa kamo cepua om Aekuuu u ce npeBpowa 6 obpazoBamenra
naamdopma 3a cobBpemeHHo uskycmBo. Ta ce pa3BuBa 8 napmHoopcmBo ¢ 2anepus ,,Ca-
pueB” u ce npoBerkga kakmo B MaoBguB, maka u 8 Codus.

B koHmekcma Ha 90-me 6 boazapus coBpemeHHomo uskycmBo e cBbpaaHo npegu Beuuy-
ko ¢ BbamokHocmma ga ce pabomu (u ga ce npegcmaBsam) HoBu hopmu u popmamu Ha
uskycmBomo. Camume me ca BbanpuemaHu kamo yacm om mexkgyHapogHusa aBaHzapg,

kolmo uma ,,MogepHu3upawa” poaa 3a kyamypHama cpega 6 boazapud u ocobwecmBata
Bpobaka Ha masu cpega cbc cBema. ,,0mBopeHu uskycmBa” npogbakaBam masu AUHUA
U coweBpeMeHHo A Hageparkgam, gokoakomo 68 npoekmume um cobBpemeHHOMO u3ky-
cmBo ce Mucau BB Bpo3ka CbC CoBpeMeHHUA HAuUH Ha koMyHukauus, 2paguusama u
BusyanHa kyamypa, kakmo u coc camama cpega u npakmuku Ha »kuBeeHe. B pamkume
Ha cvbumus, koumo ca op2aHu3upaAu npes 20guHume, ca npegcmataau npoekmu, cBop-
3aHu ¢ apxumekmypama, gusatHa, kakmo u ¢ Bcuuku BugoBe uskycmBa. Camuam HauuH,
no kolimo e cv3gageHa BusyaaHama ugeHmuyHocm Ha GoHgauusama, kakmo u HayuHbm
Ha komyHukauus Ha cobumuama nokazBam cmpemeXka ga ce uanoa3Bam Hai-akmyaa-
Hume kaHaau 3a obuwyBaHe u cnogeAsHe Ha uHpopmMauus u kamo usao ga ce ,kuBee”
B cvBpemeHHocmma. 3amoBa npe3 20guHUMe 20AAMa yacm om npoekmume, koumo
(oHgauuama e npegcmabana uau nogkpenaaa, ca UHMepguCUUNAUHapHU — MexXkgy u3-
kycmBo u mexHoao2uu, Mexkgy gusalH u 2pagcka cpega, MeXgy cbBpemeHHo uskycmBo
u ypbaHuso™m u gp.

and urbanism, etc.

1. Muka CaBeaa u XeHpuk Jpyd6a (Selim Project), bauska
ymonus, 2016 —

Mika Savela and Henrik Drufva (Selim Project), Proxima Utopia,
2016 -

2. [lemmagz CHexkaHka, Hagnuc ¢ mebewup om Jumumbop
MexaHgXkutcku

Detmag Snezhanka, a sign in chalk by Dimitar Mehandzhiyski
3. Ucak Kopgan, LlumenmoBu 3amomueHuA (MaoBguB 2017)
Isaac Cordal, Cement Eclipses (Plovdiv 2017)

4. NMpaBgonlob MBaHoB8, MoroBuHuCMUHa, 2017

Pravdoliub Ivanov, Halftruth, 2017

5. becegka 3a epaga, 2017

Paska3u 3a KuHo Kocmoc, TlomloHeBume ckaagoBe,
emmaz CHexkanka, Mapasauama — yuuauuwse ,,leo MuneB”,
EBaHzeaucmka cvbopHa uvpkBa, Xeaesapusama B KanaHa,
uvpkBa ,,C8. Mocud”, 3aBegeHue Bogoaasa, AkBegykmu
MumepBloupawu: Mas l'eHoBa, Jumumop AmaHacoB,
CBemaa Kubapcka, CBemocaaB YoueB, Bukmopusi KocmoBa
Apxumekm Ha becegkama: Memogu Xagxkuticku

City Arbour, 2017

Narratives about Cosmos Cinema, the Tobacco Warehouses,
Detmag Snezhanka, Marazliyata — Geo Milev Secondary
School , Evangelical Congregational Church, The Ironmonger’s
Shop in Kapana, The Saint Joseph Church, Vodolaza/The
Scuba Diver Pub, Aqueducts

Interviewers: Maya Genova, Dimitar Atanasov, Svetla Kibarska,
Svetoslav Chochev, Victoria Kostova

Architect of the arbour: Metodi Hadjiiski

6. lumepBloma ¢ MaHoa MelikoB, AMeaus leweBa, Haga
3axapueBa, Cmedan CmosHoB, M'eopau NazapoB, Baagumup
banueB, Avuesap boagkueB, Tomac Looaua, Bragucaab
KocmaguHoB, M'eopau CmoeB u Mupana MumeBa

Bugeo: Kaaun CepanuoHoB

Interviews with Manol Peykov, Amelia Gesheva, Nadia
Zaharieva, Stefan Stoyanov, Georgi Lazarov, Vladimir Balchev,
Luchezar Boyadjiev, Thomas Stoelzl, Viadislav Kostadinov,
Georgi Stoev and Miryana Miteva

Video: Kalin Serapionov
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as part of the international avant-garde, which had a “modernizing” role in the cultural
environment in Bulgaria and acted as the link between this environment and the world.
The Open Arts continue this line and upgrade it at the same time, so far as in their projects
contemporary art is thought of in terms of the modern means of communication, the graphic
and visual culture, as well as the environment itself and the practices of living. As part of
events organized by the Foundation during the years, it has presented projects related to
architecture, design, and all kinds of art. The very way in which the Foundation’s visual
identity is created, and the way in which events are communicated, speak of the desire to
use the most up-to-date channels for communication and sharing of information, and in
general to “live” in the present day. This is why a large number of the projects presented or
supported by the Foundation over the years are interdisciplinary; on the borderline between
art and technology, between design and urban environment, between contemporary art

The desire to expand the circle of audiences, promote knowledge, and create an

environment where contemporary art can be better understood, has resulted in projects
such as Focus Bulgaria at viennacontemporary 2015 and the opening of FLUCA - Austrian
cultural pavilion, an open stage in Otets Paisii Street, during the NIGHT / Plovdiv 2016.

7. CBemaaHa MupueBa, 'oau 2ra2onu, 2017

Svetlana Mircheva, Naked Verbs, 2017

8. BvBegeHue 6 coBpemeHHomo uskycmBo, 2011 — 2017
Introduction to Contemporary Art, 2011 - 2017

9. Odumumbp LLonoB, Mepomo Ha nayHa, 2017

Dimitar Shopov, The Peacock Feather, 2017

10. NMemko TanueB, JuHamuyHa monozpadus (kapmu u
konaxku Ha HOLL/TIA0BguB npes 20guHume), 2017

Petko Tanchev, Dynamic Topography (maps and collages of
NIGHT/Plovdiv through the years), 2017

11./11.1. bubauomeka, apxuBu Ha poHgauusn ,,0mBopeHu
uskycm6a”

Apxumekm: Memogu Xagxkutcku

Library, Open Arts Foundation archives

Architect: Metodi Hadjiiski

12. Nvuesap boagkueB, Pasxogka 8 kapmama, 2017
Luchezar Boyadjiev, Walk in the Map, 2017

13. Kupun KyamaHoB, Mpoekm 0 (04/2010 — 06/2014),
(hpaemeHm 42, yacmHa koaekuus Ha bosHa CokonoBa

Kiril Kuzmanov, Project 0 (04/2010 — 06/2014), fragment 42,
private collection of Boiana Sokolova

14. ApxuBu / Archives

Yauua Omeu, Maucud, gokymenmauus

Otets Paisii Street, documentation

15. / 15.1. KyxHama

[Iokymenmu, apxuBu, uvmepBloma 3a poHgauus ,,0mBopeHu
uskycmga”

The Kitchen

Documents, archives, interviews for Open Arts Foundation

15.09. / 22:00

Boun ge BouiH, lokamo konoHusupame aynama, 2017
CneuuaneH 20cm nopdopmop Lily An

Voin de Voin, While colonizing the moon, 2017
Special guest performer Lily An



JKenanuemo 3a paswupaBaHe Ha kpve2a om nybauku, 3a nonyAApu3UpaHemo Ha 3HaHue-

..because ...

mo u 3a cb3gaBaHe Ha cpega, 8 kosmo coBpemeHHomo u3kycmBo ga 6bge no-gobpe pas-

6paHo Bogu go npoekmu kamo ,,Dokyc Boazapus Ha Viennacontemporary” npes 2015 2. u
omkpuBaHemo Ha omBopeHama cueHa Ha yA. ,0meu Maucut” — ,,FLUCA” — aBecmputicku

kyamypeH naBuauon” 8 ,HOLL/MAoBguB”, 2016 2.

.. SALLOTO ...

(DoHgauus ,,0mBopexu N3kycmBa” BbaHukBa om Heobxogumocmma (kakmo cnogeasm
HelHume ocHoBameaku — Beceauna u Kampun CapueBu) ga ce cb3gage cmpykmypa,
koamo ga kanaausupa u ynpaBanaBa enmycuasma okoao nopBume usgaHua Ha ,Howma

Ha My3eume u 2anepuume”. MIMeHHO masu Heobxogumocm — ga ce nponpabs
ku, ga ce omBapam npocmpaHcmBa, ga ce Hanpabu no-gocmbnHa ,,6ucokama”

HO cbweBpemeHHo ¢ moBa ga He ce omuge B kuua, ce npeBpbwa B gBuzamea Ha pasbu-

muemo Ha ope2aHu3auuAma no npuHuun.

Heobxogumocmma e cBop3aHa ¢ MbpCeHemo Ha NpuyuHU U apaymeHmu. 3amoBa npes
20guHume ,,0mBopeHu uskycmBa” HenpekocHamo noaazam ycuaua ga 6bgam ybe-
gumeAHU U ga gaBam apaymeHmu: 3awo 2pagbm mpabdBa ga nomHu u nasu cBosma

The Open Arts Foundation was born from the necessity (as its founders Vesselina and

Katrin Sarievi share) to create a structure that could channel and manage the enthusiasm
around the first editions of the Night of Museums and Galleries. Precisely this necessity
to make paths, reveal spaces, make “haute” culture more accessible while staying away

from Kitsch, became the principal driving force of the organization.

The necessity is associated with the search for reasons and arguments. This is why the
Open Arts have been making consistent efforts through the years to be convincing and
provide arguments as to why the city should remember and keep its history, preserve and

maintain the places that embody it; why should the culture of large-scale contemporary

urban events be supported through the study of the economic effects of cultural festivals,
performed during the NIGHT in 2015 together with the BAUERSACHS Foundation and
Industry Watch Group; why civil organizations matter for the cultural life, in the series of

m nomeu-
kyamypa,

debates held in Lotos Hall in 2014 as part of the Bulgarian Network for Civil Dialogue, etc.

good practices they contain.

ucmopusd (ga coxpaHaBa u ga ce 2puXku 3a Mecmama, koumo ca HelHO BbnAbWEHUE);

3awo mpabBa ga 6vbge noggoprkaHa kyamypama Ha MawabHu coBpemMeHHU 2pagceku
cvbumus; 3awo mpabdBa ga ce uscaegBam ukoHomuueckume epekmu om kyamypHu-
me ¢ecmuBaau (HanpaBeHo no Bpeme Ha ,HOLIMa” npes 2015 2. 3aegHo ¢ (DoHgauus

~bayep3aakc” u ,iHgocmpu You 'pyn”); 3awo epaXkgaHckume opaaHu3auuu ca BaxkHu

kyamypHus >kuBom (06cogeHo B cepuama gebamu 8 3aaa ,Aomoc” npe3 2014 2., uacm

om ,boacapcka mpexka 3a 2parkgaHcku guanoz”) u gp.

06ocHoBkama e BaxkHa uacm om camus npouec Ha paboma, koemo nokasBa omaoBop-
Hocmma Ha ,,0mBopeHu uskycmBa” kom akmyanHua koHmekcm Ha cayuBawiomo ce u
kom nogkpenama Ha gobpume npakmuku 8 He20.

U3N0XKBATA
[a ce nokaxke 8 uanoxkbeHa 3ana apxuBom Ha OpaaHu3auus, Yuumo peaaeH >kubom ce
cAyuBa HaBoH B 2paga, a kaHaaume U Ha komyHukauus ca couuanHume MpexXku, e CAOXK-
Ha 3agaua. 3amoBa u npeg Bac e usnoxkba, koamo He ce onumBa ga ce 3amBopu, HO ga
npogoAku yauuama 8 npocmpaHcmBomo Ha 6uBwus mazasuH ,[lemmae CHexkanka”.
[la 20 HaceAu ¢ uakon, kapmu, 6ecegka, 2aacoBe, ekpaHu, naakamu... A cowo maka u ga
Bkalouu yacmu om apxuBa Ha opz2aHu3auuAama, ga gage 2Aac Ha napmHbopume u npu-
AmeAume npe3 20guHume, ga nokake pabomu Ha Hakou om xygoXkHuuume, koumo ca
cBop3aHu ¢ HellHama gelHocm uAu nbk ca 6ausku go ugeume Ha pasauuHu npoekmu. He
Ha NocAegHO MAcMo, udnoXkbama ucka ga Bu gage npegecmata 3a ,,kyxHAama” Ha opeaHu-
3auuama, 3a oH3u, ocmaBaw, ckpum agmMuHucmpamuBeH npo3opeu, koimo nokasBa kak
ce ygop>ka cmpykmypama u kbge e kocmHama cucmema Ha egHa »kuBa, HenpekbcHamo
akmuBHa u camo-cb3agabBawa ce popma. 3norkbama e uacm om ,,HOLL/MAoBguB”, 2017
2. u 3amoBa 6 npocmpaHcmBomo, nog Bv3cmaHoBeHua ¢ mebewup Hagnuc ,,JETMAT
CHEXXAHKA” moxkeme ga Bugume u Hakou om npoekmume, yyacmBauiu masu 20guHa 6
kypamopckama npozpama ,,0mBopeHu uskycmBa”.
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THE EXHIBITION

The reasoning is an important part of the work process itself. It shows the responsibility of
the Open Arts to the current context of the events taking place and to the support for the

Displaying in an exhibition hall the archive of an organization, which carries on its actual
activity in the city outside, and the social networks serve as its communication channels,

3a is a tough task. This is why the exhibition before you does not attempt to close in on itself,

but to extend the street into the space of the former Detmag Snezhanka store. To populate

it with gravel, maps, an arbour, voices, screens, posters ... And also to include parts of the
organization’s archive, give voice to partners and friends of many years, show works by
some of the artists who have been involved in its activities or share the ideas of different
projects. Not least, the exhibition would like to give you an insight into the organization’s
“kitchen”, into that administrative window which remains hidden but shows how the
structure is supported and where the skeletal system is of a living, continuously active and
self-creating form. The exhibition is part of the NIGHT/Plovdiv 2017, so in the space under
the inscription DETMAG SNEZHANKA, restored in chalk, some of the projects participating
in this year’s Open Arts curatorial program can be seen as well.

XygorkHuuu, yuacmBawu 8 usnoxkbama Avuesap bosku-
€8, BoliH ge BolH, MpaBgoatod 1BaHoB, Kupun KyamaHoB,
CBemaaHa MupueBa, NMemko TaHueB, Jumumbp LonoB

Kypamop: Baagua MuxauinoBa

(unaHcu: bosHa CokoaoBa

KoopguHamop: Bacunena MaHuapoBa

Acucmenmu: CBemaa Kubapcka, Eauua KoHcmarHmuHoBa,
PocuaHa NogkeBa

CompygHuuu: Jumumbp AmanacoB, Mas 'eHeBa, Buk-
mopus KocmoBa, CBemocaaB YoueB

Apxumekmypa: Memogu Xag»kuticku

TexHuuecku omeoBopHuk: CmosH [leueB

OcBemaeHue: PymeH HukonoB

Bugeo: Kaaun CepanuoHoB

(Domo: AuHa KpuBowueBa

MpunokeHue ,BvoBegeHue B coBpemeHHomo uskycmBo”
MentorMate

Pegakmopu 6no2: BragucaaB CeBoB u BaHsa MeopaueBa
BusyaaHa ugeHmuuHocm: cmyguo lMyHkm

MNP ekun: Ogilvy Public Relations

CneuuanHu baazogapHocmu Ha bosiHa CokonoBa, Beceaun
KpvbcmeB u Hamanus BogeHuuapoBa

Beceauna u Kampun CapueBu
(ocHoBameau Ha doHgauus ,,0mBopeHu uskycmBa”)

Participating artists Luchezar Boyadijiev, Voin de Voin,
Pravdoliub Ivanov, Kiril Kuzmanov, Svetlana Mircheva,
Petko Tanchev, Dimitar Shopov

Curator: Vladiya Mihaylova

Finance: Boiana Sokolova

Coordinator: Vasilena Pancharova

Assistants: Svetla Kibarska, Elica Konstantinova, Rosiana
Ludzheva

Collaborators: Dimitar Atanasov, Maya Geneva, Victoria
Kostova, Svetoslav Chochev

Architecture: Metodi Hadjiiski

Technical Assistant: Stoyan Dechev

Lighting: Rumen Nikolov

Video: Kalin Serapionov

Photo: Lina Krivoshieva

Application “Introduction to Contemporary Art”
MentorMate

Blog editors: Vladislav Sevov and Vanya Georgieva
Visual Identity: Studio Punkt

PR Team: Ogilvy Public Relations
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(founders of Open Arts Foundation)



