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...deviations...

Adriana Czernin works mainly with pencil on paper, but we can imagine her modelling the universe
with a scalpel in an attempt to bring the microcosm and the macrocosm closer together. For her,
ornament is an atom, an elementary but constituent particle which, at the most basic level,
contains essential information about the world. The arrangement of the different “atoms” in a
particular order, as well as the opposition to this order, largely characterises life itself, from ist most
ordinary to its most philosophical aspect.

Czernin's quests encompass both the micro- and the macro-level. She investigates a wide
perimeter ranging from the ideas of Gestalt psychology, which makes sense of the production of
order, to those of a scholar such as Ernst Gombrich, according to whom order is only created
because perceptions need a framework against which to identify deviations from the norm.

How far can deviation from the regularity go while keeping the whole, yet making it different? This
is perhaps the main question posed in Czernin's works. They also examine how the past reflects
the present, whether a form can carry meanings accumulated from different eras while at the
same time being independent and where time fits into the infinity of the ornamental frieze.

In her works the artist usually starts from an existing motif that is already laden with symbolic
meaning and history. She takes it out of its usual context, trying to clear it of its everyday religious
or political purpose. Precisely deciphering the mechanism by which each element functions — form,
line, colour, dynamics, space — is the first condition for removing the given ornament from the orbit
of the earthly in an attempt to gain insight beyond, into the heights of the pure, sublime structure.
The artist needs this analysis to tame and subordinate the visual sign, which has survived over the
centuries, to the will of a single individual. All constraints then disappear, all boundaries become
surmountable. Ornaments, which carry historical experience as in a time capsule, produce new
images and new messages. Respect for the past does not impede the ambitions of the present.
Utopia is still possible.

Regardless of their kaleidoscopic purity, Adriana Czernin’'s works speak a great deal about the
present day. They define it using past experience. The latter shows through the flesh even of the
most decorative composition at first glance. Every choice is of crucial importance, not only when
the artist uses thorns, snakes, ropes and barbed wire that refer directly to traumatic events, as in
her earlier works, but also when she prefers seemingly neutral elements. In practice, there are no
neutral elements. Every motif contains layers of references that are multiplied by the viewers'’
reactions and knowledge.

Adriana Czernin is not afraid of absolute beauty. She uses it and achieves a hypnotic effect. The
colours, forms and dynamics provoke, but also test our capacity to look beyond the surface. The
mathematical accuracy and precision of her work do not diminish the power of the imagination.
They work at different levels: aesthetic, metaphorical and semiotic. The viewer must decipher
thesigns, discover the logic of the connections and then identify the “deviations” and trace how
they are developed beyond the pictorial field.

Czernin's works are abstractions taken from the field of reality. But each of them tells stories or
prompts us to invent our own. The references to what is happening today are there for us to grasp
through the historical and visual experience accumulated in our cells. Stories from the past are
superimposed on the present. Time merges into one, it is the same. The circle of the kaleidoscope
closes and viewing can begin.

Maria Vassileva: Adriana Czernin, ...deviations...
In: ... deviations..., catalogue published on the occasion of the exhibtion ,...deviations...”
(Structura Gallery, Sofia, 25.01. -10.03.2018 ),p.3 -5
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AppvaHa YepHuH
...OTKITOHEHMUSA...

ApgpwaHa YepHuH paboTu NpearMHO C MOSMB BbPXY XapTus, HO MOXeM Aa Cu s NpeacTaBum
Kak mogenupa CbC CKannen yHuBepcymMa B ONUT ga [obnvxm MuKpokocmoca U
MakpokocMoca. 3a Hed OpHaMeHTbT € aToM, efleMeHTapHa, HO rpaguBHa YacTuua, KosTo
Ha 6a3nMCHO HMBO CbAbpXKa OCHOBHa MHdOpMaumns 3a ceeTta. CBbP3BAHETO Ha pasnuyHUTe
“aTomun” B onpefeneH ped, KakTo M MPOTUBOMOCTABAHETO Ha TO3W pef, B ronsiMa cTenex
XapakTepusmpa camoTO XMBeeHe — OT Hali — 0BUKHOBEHMS A0 Han-nnocogCcKkmua My acrnekr.
TbpceHunATa Ha YepHWH ce pa3npocTupaT U Ha MUKPO, U HA MakpOHMBO. TA n3cneABa LUMPOoK
nepMMeTbp, 3aTBOPEH MexAy MAeuTe Ha rewanTt ncuxonornara, KOaTo BuXAa CMUCHN B
npovsBexaaHeTo Ha mopsagbK, M Ha yyeH kato [omOpux, cnoped KOroto MOpsAbKbT ce
Ccb34aBa, Camo 3aLL0TO Bb3NPMATUSATA MMAT HyXAa OT paMKa, Ha KOSTO Aa NPOTUBOMNOCTaBAT
OTKITOHEeHMATa OT HopMmarTa.

[okbae moxe fga CTUrHe gesBvauusita OT peJoBHOCTTa, Taka Yye UsnoTo Aa ce 3anasu, HO
0a e gpyro? ToBa Mmoxe 61 € OCHOBHUAT BbMPOC, KOMTO ce ovepTaBa B paboTute Ha YepHUH.
M owe: kKak MMHanNoOTO oTpassiBa HacTOALWETO, MOXe nvM egHa dopma Ja Hocu
HaTpynBaHMATa Ha PasfuyHU €noxuM U eQHOBPEMEHHO C TOBa Ja € He3aBUCMMa, KbAe ce
BMMCBa BpeMeTo B 6e3KpalHOCTTa Ha OpHaMeHTanHus pus...

B paboTtute cu aBTOpkaTa OOMKHOBEHO TpbrBa OT peaniHO CblleCTByBall, MOTWUB, Bedye
AOCTaTb4yHO HaTOBapeH CbC CMMBOMUKA W MCTOpUSA. T4 ro m3sBaxga oT obuvanHata my
cpega, kato ce onuMTBa fda ro “M3unmctu” OT BCEKUMOHEBHOTO, PENMrMO3HOTO WNn
NMONMMTMYECKOTO My npefdHasHaveHue. [lpeumsHOTO pasunmTaHe Ha MexaHusMa Ha
DYHKLUNOHUPaHEe Ha BCEKN eneMeHT — rpadpmka, uBST, AMHaMuKa, NpoCcTPaHCTBO, € MbPBOTO
yCcrioBMe no NbTAKbM M3BeX4aHe Ha AadeHWs OpHaMeHT M3BbH opbuTata Ha 3eMHOTO B
onuT ga ce npo3pe oTTaTbK, KbM BUCUHUTE Ha YncTaTa, ctobnumHa CTpykTypa. To3n aHanus
€ HeobGXxoOouM Ha XydoXHW4YKaTa, 3a Aa MOXe ouenenuaT npes CTornetusaTa Bu3yaneH 3Hak
Aa Obde onMMTOMEH W MNOAYMHEH Ha BonATa Ha eauH-eAVHCTBEH wHAuBWMA. Torasa
3agpbXKMTe oTnagart, rpaHuuuTe ctasaT npeogonumun. OpHameH-

TWTE, KOUTO KaTo B Kancyrna Ha BpeMeTO NpeHacsaT UCTOPUYECKMS ONUT, MPOU3BEXAaT HOBU
obpasy “ HOBM nocnaHus. PecnekTbT KbM MMWHANOTO He npevs Ha ambuumuTte Ha
HacTosLWeTo. YToNusATa BCE OLle € Bb3MOXHa.

HesaBuncrmo oT cBOSAAITa KanengockonuyHa yncrtorta, pabotute Ha AgpuaHa YepHuH roBopsT
MHOrO 3a AHeLWHNs AeH. Te ro onpeaensaT, u3nonssarikn mmHanus onut. W Ton nposupa npes
nNbTTa U Ha HaW-gekopaTMBHaTa Ha NpbB norneg komnosmuus. Bcekm um3bop e oT
peluaBallo 3HadeHne. N He camo KakTo Korato B No-npeavHn paboTn aBTopkata n3nonaea
TPbHKU, 3MUW, BbXeTa M BognmBa Ten, KOMTO AUPEKTHO npenpawaTr KbM TpaBMaTUYHU
CcbbuTKS, HO M KoraTo NMpeanoyuTa NPUBUAHO HeyTparnHu eneMeHTW. Ha npakTuka TakuBa
HAMa. Bcekn MOTUB cbAbpKa NnacTtoBe OT NpenpaTkv, KOUTO Ce YMHOXaBaT OT peakuuute
W 3HAHMETO Ha 3putenuTe.

ApgpuaHa YepHuH He ce cTpaxyBa oT abconioTa Ha KpacoTtata. Msnonsea s n noctura
XUMHOTUYHO Bb3gencTeue. LiBeToBeTe, dopmuTe, AnHamukaTa npeavMsBMKBAT, HO U
usnpobsar cnocobHOCTTa HW Ada nornegHeM OTBbA MOBbpXHOCTTA. MaremaTuyeckaTa
TOYHOCT M NPEeuM3HOCTTa Ha U3MbITHEHMETO He HamansaBaTt cunata Ha BbobpaxeHueto. To
paboTun Ha pas3nuyHN HNBA: eCTETUYECKO, MeTaopnyHO, ceMnoTnyHo. 3putenaT Tpsabesa Aa

Mapusa BacuneBa: ...OTKNOHEHUS. ..
KatanorsT ce n3gasa no nosof Ha usnoxbata Ha AgpraHa YepHuH
B ranepusa Ctpyktypa, Codus, aekemspu 2017 - aHyapn 2018
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pa3yeTte 3Hauute, Oa nposuan JnormKkata Ha BPb3KUTE, a Cclen ToBa Oa YCTaHOBU
“HapyLIJeHI/IFITa” N Oa npocrnean Kak Te ce pa3smBaTt U U3BBH MNOJIETO Ha KapThHarta.
PaboTtuTte Ha L-‘|ele/IH ca aﬁchaKLl,VIVI, N3TPBbrHaTh OT NOJIETO Ha peaJyiHOCTTa. Bcska egHa
oT Tax obaue pa3ka3Ba UCTopun Unn HM noaTukKBa Aa Ch Cb3gagemMm CBOMW. Pe(bepeHLl,l/ll/lTe
KbM CIy4BaLlOTO Ce AHEeC Ca Hanuue. [onassame npenpaTtknuTe C OTIIOXKEeHUA B KIETKUTE HU
NCTOPUYHECKN N BU3yalrieH OnuT. npe,EI,I/ILIJHI/ITe pa3ka3nm ce Hacnarsat BbpXy AHELWHOTO
BpemMe. BpemeTo ce cnnBa B €4HO, TO € CbLOoTO. Kp'br'bT Ha Kanengockona e 3aTBOPEH U
rmenaHeTo MoXe Oa 3arno4He.

Mapusa BacuneBa: ...OTKNOHEHUS. ..
KatanorsT ce n3gasa no nosof Ha usnoxbata Ha AgpraHa YepHuH
B ranepusa Ctpyktypa, Codus, aekemspu 2017 - aHyapn 2018
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ADRIANA CZERNIN: ...DEVIATIONS...
EXHIBITION VIEW, STRUCTURA GALLERY, SOFIA, 2018
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ADRIANA CZERNIN
SELBSTPORTRAIT II, 2018

WATERCOLOUR, PENCIL, COLOURED PENCIL ON PAPER
240 X 148 CM

AC/P 158



