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HALF-LIFE

Not without some irony — a frequently encountered working tool (or weapon) for Stefan Nikolaev — “Half-Life” aims at a
sculptural outcome of various social topics such as the leftovers of personal freedom in contemporary consumer society,
the primitive social importance of violence, which continues to be legal tender, and the possible interrelations (or shortcuts)
between the sphere of private history on the one hand, and fundamental historical, socio-political and aesthetic themes, on
the other.
The title of the exhibition, which refers to the period of partial radioactive decay in nuclear physics, stems from a desire to
deconstruct the retrospective exhibition format, reminding us of our cyclic schizophrenic existence between the aspiration to
progress and our chronic cultural and economic mediocrity. The works in “Half-Life” question how we can continue to live
on the continental divide between the illusion of permanent growth and the reality of societal decay (with no Hollywood happy
ending in sight).
One example for this is Untitled (Hammer) (2012) — a far-reaching chronological shortcut, reminiscent of the famous
opening scene of Stanley Kubrick’s 2001, A Space Odyssey, in which, at the dawn of man, a tribe of man-apes discovers how
to use a bone —first as a hunting tool and later as a weapon in territorial conflicts with another tribe. The tool is then used in a
match cut to another scene with an orbiting spacecraft, alluding to parallels with an advanced futuristic society.
Similarly, Nikolaev's work points at the streak of violence inherent in any form and degree of civilisation. The choice of bronze
is an intentional reference to the importance of this metal as a “founding” material in the evolution of humanity. In earlier ages,
its exploitation, frequently away from mining locations, gave rise to basic forms of commerce and the differentiation between
use and exchange value. Then the first commercial roads came about and wealth began to be accumulated locally, paving the
way to conquest wars and the use of fortifications, as well as to wealth-based social stratification. On the other hand, bronze
has been used by artists and craftsmen since Antiquity, progressively becoming the material of choice for classical statuary —a
supposedly noble commemorative use, which nevertheless remains subjugated to political, ecclesiastical or pecuniary power.
By juxtaposing these two distinct but inextricably linked uses, Nikolaev's bronze hammer emphasizes the multifaceted
foundations of societal relationships, which, while striving for sophistication, retain an inherited spectre of the primitive and
the violent.
Adjacent to the bronze hammer is the neon Repeat After Me (2013, made especially for the exhibition) — a muted response
to the diminishing personal freedoms in contemporary society. Ironically enough, it can also appear as a mnemonic device to
help us learn how to live in a downsized social sphere — just repeat after me: Good, better, best. Last, lost, lust. ..
Both of the afore-mentioned works are displayed inside a specially-designed gallery fagade, an environment reminiscent of
storefronts. Thus Mr. Nikolaev's business acquires a respectable “brick and mortar” vitring, a highly valuable asset in these
times of crisis. But inside the gallery space, a shift towards hard currency is immediately discernible with Cry Me A River
(2009), a gold-plated ATM.
Increasingly drastic gold-plated measures follow with What Does Not Kill You Makes You Stronger (2013). The cranium-
shaped goblets unearth a peculiar artefact from Bulgaria’'s ancient history: the silver-plated drinking vessel which the early
9th century Bulgarian ruler Khan Krum the Terrible made out of the skull of his defeated opponent, the Byzantine Emperor
Nikephoros I. Apart from this extravagant gesture, the Khan was known to possess the virtue of temperance, introducing a
stringently enforced drinking ban, some eleven centuries before the American Prohibition of the 1920s.
Further on, I hate America and America hates me (2009/2013) shatters past idols. The coyote sculpture refers to Joseph
Beuys’ historic performance, in which, during his first and only visit to the United States, he spent three days in the company
of a coyote. Contrary to the 1974 performance, Nikolaev's work does not concern itself with the desire to reconcile nature
and technology or reclaim the original, paradigm-setting image of freedom of the vast American plains. The small, Beuys-
reminiscent statue of a coyote wearing a felt garment and a cane is nothing short of an irreducible paradox: the wild animal
of American Indian fame transformed into Coyote, the perennial loser from Tex Avery’s cartoons or Volk, from the derivative
Soviet series Nu Pogodi.

Emile Ouroumov, April 2013



Stefan Nikolaev (b. 1970 in Sofia, Bulgaria, based in Paris and Sofia) began his studies at the Fine Arts High School in his
native city (1983-1988), followed by a course at the Paris School of Fine Arts (1989-1994) and Winchester School of Art in
England (1992). There have been many solo shows of his work, including Holy Spirit Rain Down, at Les Eglises contemporary
art centre, Chelles, France (2010); New Works Old Dreams, Michel Rein gallery, Paris (2010); Come to Where the Flavour
is, CCA, Glasgow (2006); Balkanton, ATA Gallery, Sofia (2004). His work has also been shown in a large number of group
shows, including Beyond Credit, Antrepo 4, Istanbul, 2010; Periodic Table, Munich, 2009; Verstehst du das? Neue-Medien-
Kunst aus Siidosteuropa, Ausstellungshalle zeitgendssische Kunst Miinster, 2006; Joy, Casino Luxembourg, Luxembourg,
2005; Prosismic, Espace Paul Ricard, Paris, 2004; A Shot in the Head, Lisson Gallery, London (2001); ZAC, Arc/Musée d'art
moderne de la Ville de Paris, 1999; Cdte Ouest — Global Motion, University Art Museum, Contemporary Arts Forum, Santa
Barbara; Andere Sichten, In Vitro and Altro/Field, Kunsthaus Zurich (1999); Multiples, Temple Bar Gallery, Dublin, Ireland. He
has taken part in the Lyon Biennial (2007) and presented Bulgaria in the Venice Biennial (2007, together with Ivan Moudov
and Pravdoliub Ivanov), as well as the biennials at Gwangju, Korea and Cetinje, Montenegro (2004). His work has also been
shown at various art fairs: ArtBasel, FIAC, The Armory Show, ARCO. For his work for the 4th Cetinje Biennial, Stefan Nikolaev
was awarded the UNESCO art prize.

Emile Ouroumov (b. 1979, Plovdiv, Bulgaria) studied Visual Arts and Museology (Master's degree, Paris 8 Saint-Denis
University, 2005) and Curatorial Studies (Professional Master's Degree, Paris 1 Pantheon-Sorbonne University, 2009). He has
assisted the curators Hans Ulrich Obrist (Serpentine Gallery, 2009-10), Odile Burluraux (Musée d'Art moderne de la Ville de
Paris, 2009), Pierre Bal-Blanc (Centre d'art contemporain de Brétigny, Greater Paris, 2011/12), and has also gained experience
as a gallery assistant at gb agency in Paris (2010) and conservation department / public programmes assistant at MAMCO
(Geneva, 2011-12), followed by residencies in Zurich, Geneva and Sdo Paulo. He has curated and co-curated the exhibitions
There is as yet insufficient data for a meaningful answer (Villa du Parc art centre, Annemasse, France), Déja Lu (2011, on the
subject of press release lingo), Paper Jam #1 (2010, Paris, a printed exhibition), Paper Jam #2 (2012-), Projection (itinerant
video exhibition, 2010-11) and A /a /imite (2009, Paris, Galerie Journiac). He has recently published an essay on Stefan
Nikolaev's exhibition at the art centre Les églises in Chelles (Greater Paris) and edited Nikolaev's catalogue One For the Money,
Two for the Show, with the Presses du reel. He is currently working on the exhibition The Galdpagos Principle (Palais de
Tokyo, Paris, 2013). His prospective and research interests include the possible passageways between the roles of the curator
and the artist, uncommon formats of curating, the relationship between language and art, and the paratexts accompanying
contemporary art exhibitions, such as critical writing and press releases.



HALF-LIFE

He 6e3 upoHuA — yecmo cpewaro opvkue (Ha mpyga) npu HukonaeB — “Half-Life” cu nocmaBs 3a uea ga Hamepu ckyan-
mypHa pa3Bpbaka Ha MHO200pOUHU 00wecmBeHu memu, mexgy koumo: ocmarkume om AuyHa cBoboga B8 cbBpemeHHomo
nompebumencko 0buiecmBo, HacuAuemo kamo Ae2umumMHo NAameXHo cpegemBo B couuaaHume OMHoWeHUS U Bv3MoXkHU-
me B3aumoBpbaku (uau kocu CbeguHeHUA) MeXgy AUYHAMa UCMOopUA U 20AeMume ucmopuyecku u xygokecmBeHu paskasu.
3aznaBuemo Ha uaaokbama, koemo 6 AgpeHama du3uka 03HauaBa nepuoga Ha noAypasnag Ha paguoakmuBHUME eAeMeHMU,
npou3muya om keAaHue 3a gekoHcmpykuus Ha pempocnekmuBHus usnokben Gopmam u egHoBpemerHo ¢ moBa 0606waba
wu3odpeHHama pasgBoeHocm Ha cbBpemuemo Hu MeXkgy XKeAaHUEMO 3a NPO2PEC U XPOHUYHAMA KyamypHa u ukoHoMuye-
cka nocpegecmBerocm. be3 nepcnekmuBa 3a xoauBygeku xenugHg, npegcmaberHume B “Half-Life” mBop6bu nocmabBam nog
Bvnpoc cmucbaa om obumaBaHemo Ha BogogeAHama AuHUA MeXkgy UAo3uAma 3a nepMaHeHmeH pacmeX U peaaHocmma
Ha 0bwiecmBeHus ynagok.
Mpumep 3a moBa e Untitled (Hammer) (2012) — omnpauwiaHe kbM 3opama Ha 4oBeuecmBomo, HaNOMHALWO NpoYymama
nbpBa cueHa Ha puama “2001: Kocmudecka ogucen” Ha CmeHAu Kybpuk, 8 kosmo 2pyna npaucmopudscku MaimyHouoBeuu
omkpuBam cBoticmBama Ha napye xuBomurcka kocm — nbpBo kamo uHcMpyMeHm, a cAeg moBa u kamo opbkue 3a mepu-
MOPUAAHO HagMOoUlUe Hag CbcegHo naeme. CueHama 3aBbpwBa ¢ npexog, B kotimo kocmma ce npeBpouwia 8 kocmuuecku
kopab, nogckasBaliku napaaeAu ¢ mexHoAO2UYHO pa3Bumomo Dbgele Ha YoBeuecmBomo.
MogobHo Ha Kybpuk, Hukoaae8 HacouBa BHuMaHuemo Hu kbM memama 3a Hacuauemo kamo eaemeHm Ha Beaka dopma Ha
uuBuausauus. 36opom Ha OpoH3 nocmabsa ymuwiaeH akueHm Bopxy 3HaYeHUEMO Ha MO3U Mamepuaa 3a pasBumuemo
Ha YoBeuecmBomo — owle om paHHUMe My ynompebu ganey om gobuBHume kapuepu, goBeau go Bov3HukBaHemo Ha mop-
208usma u paszpaHuyaBaHemo Ha dyHkuuoHaAHama om pa3MeHHama cmolHocm. B nocaegemBue, nopBume mbpzoBeku
nbmuuwa u HampynBaxemo Ha boeamemBo Ha MecmHo HUBO ce npeBpbwam 8 npegnocmabku 3a BogeHe Ha BolHU U U3-
2pakgaHe Ha ykpenAeHus, U gonpuHacAm 3a couuaaHomo pa3caosBate Ha obwecmBama. EgHoBpemerHo ¢ moBa 6poH3bm
ce npeBpouwa 6 npegnoyuman ckyaAnmypeH Mamepuan owe 6 AHmuyHocmma — egha npegnoraeaemo HrazopogHa Bv3no-
MeHameAHa ynompeba, koamo obaue e noguuHeHa Ha noaumuyecku, WopkoBHu u mopaoBeku BracmoBu coobpakeHus.
Kamo cbBmecmnBa me3u gBe omgeAHu, Ho B3aumocBbp3aHu ynompebu, 6poH3oBusam uyk Ha HukoraeB noguepmaba caoxk-
Hocmma Ha 4oBewkume omHoweHus, koumo, Makap ga ce cmpemam KoM U3MbHYeHOCM, 3ana3Bam yHacAegeHama cu
cBopaaHocm ¢ npuMumuBHOMO U HacuAcmBeHoMO.
B cvcegemBo ¢ 6poH3oBusam uyk ce Hamupa HeoHobm Repeat After Me (2013, cb3gageH cneuuaaHo 3a usaokbama) — npue-
AyweH komeHmap Ha uaue3Bauiama AuuHa cBoboga B coBpemerHomo obuwiecmBo. MpoHuuHo e, ue masu paboma MoXe ga
bbge BugAHa U kamo MHeMOoHUYeH UHcmpymeHm 3a cnpaBsHe ¢ Baowabaliama ce couuaaHa cpega — npocmo noBmapsl
caeg MeH: Good, better, best. Last, lost, lust...
[Beme pabomu ca nokasaHu Ha GOHa Ha CNeUUaAHO NOcMpoeHa 3a usnokbama HoBa Gacaga Ha Sariev Contemporary, koamo
HanoMHsA BumpuHa Ha MazasuH. Taka busHecom Ha 2-H HukoaaeB e nognaameH CbC Cu2ypHOCMMa Ha MyxAUMme U Xopoca-
Ha — HeoueHuM akmuB Bv08 BpemeHa Ha ukoHomuuecka kpu3a. Bompe 8 2anepusma obaye BHUMaHUEMO ce npeHaco4Ba kom
mGBopgama Baayma upe3 nosaameHua 6aHkomam 6 Cry Me A River (2009).
Bce maka no3aameHu, HO U no-gpacmuyHu ca mepkume, npegnpuemu 6 caegBawama paboma Ha HukonaeB — What Does
Not Kill You Makes You Stronger (2013). lo3namerume bokaau-uepenu Hu Bpbuiam gargue 8 MuHaromo koM npouy-
mama Yaa Ha XaH Kpym, uspabomeHa om 2aaBama Ha cpaseHus My npomuBHuk — BusaHmutickus umnepamop Hukogop |.
Bce nak, kamo uskalouum masu ekcmpaBazaHmuocm, kakmo 3Haem om yuebHuuume Kpym bua npuBbpkeruk Ha Bb3gop-
aHuemo u BvBeA beamunocmHa 3abpara Bopxy ankoxona ueau eguHalcem Beka npegu Cyxua pexkum 8 CALLL npe3 20-me
20QUHU Ha XX Bek.
B nocaegHama paboma — I hate America and America hates me (2009/2013) — Hukoaae8 pywu cmapu ugoau. (Quaypa-
ma Ha kolom e 3auzpaBaxe ¢ npouymus nophopmanc Ha osed bolc, koimo npu nopBomo cu u eguHcmBeHo noceweHue 6
CALL, npekapBa mpu gHu 6 komnaHusma Ha guB koliom. 3a pasauka om nbpdopmatca om 70-me 20guHu 0bade, pabomama
Ha HukoaaeB He ce 3aHuMaBa ¢ keAaHuemo 3a nomupsABaHe Ha Npupoga U MEXHOAO2UA, HUMO Ce onumBa ga npeomkpue na-
paguamanrus 3a CALLL obpa3 Ha cBobogama om HeobamHume amepukaHcku paBHuHU. Maakama Guaypa ¢ GuauoBa ogexkga
u bacmyH e no-ckopo komexmap Bopxy eguH Hepaapewum napagokc: guBusm kotiom, cumBoa Ha amepukaHckume uHgu-
aHuu, ce e npeBopHan Bv0 BeueH HeygauHuk, HanoMHAW, Kolloma om egHOUMEHHaMa aHUMauUOHHa cepus Ha Tekc EuBopu
uau Boaka 6 npouaBogHus coBemcku ekBuBanenm “Hy, nozogu!”.

Emun YpymoB, anpua 2013



Cmedan HukoaaeB (p. 1970, Cogun) 3aBvpwBa XygokecmBeHama 2umHaaus 8 pogHus cu 2pag (1983-1988), Mapuxkka-
ma akagemus 3a uaawHu uskycmBa (1988-1994) u Yuruecmopckama wkoaa no uskycmBa (1992), Aneaus. XKuBee 8 Mapuxk
u Godus. man e MHoXkecmBo camocmoameaHu usaokou, cpeg koumo: Holy Spirit Rain Down, 8 ugHMbpa 3a CoBpeMEHHO
uskycmBo Les Eglises, Chelles, Opanuua (2010): New Works Old Dreams, Tanepus Michel Rein, Mapuxk (2010); Come to
Where the Flavour is, CCA, I'na3z0y (2006); Balkanton, ATA Gallery Cogus (2004). HezoBu mBopbu ca yuacmBaau u 6 MHo-
200polHu konekmuBHu usnoXkbu, Bkalouumenaro: Beyond Credit, Antrepo 4, cmanbya 2010; Periodic Table, 2009; Verstehst
au das? Neue-Medien-Kunst aus Stidosteuropa, Ausstellungshalle zeitgendssische Kunst, Mioncmep, 2006; Joy, Casino
Luxembourg, Alokcembype, 2005; Prosismic, Espace Paul Ricard, Mapwk, 2004; A Shot in the Head, Lisson Gallery, AoHgoH
(2001); ZAC, Arc/Musée d’art moderne de la Ville de Paris, Mapuk, 1999; Cote Ouest — Global Motion, University Art Museum,
Contemporary Arts Forum, Santa Barbara; Andere Sichten, In Vitro and Alfro/Field, Kunsthaus, Utopux (1999); Multiples,
Temple Bar Gallery, OvbauH, Mpaangus. Mpes 2007 2. HukoaaeB npegcmabs Bbazapus Ha BeHeuuaHckomo bueHane (3aegHo
¢ 18ax MygoB u MpaBgoatob 11BaHoB). Cowama 2oguHa yuacmBa u 8 AuoHckomo bueHane, a npe3 2004 — 6 bugHaremama 8
l'yanegky, Kopea u LlemuHoe, YepHa opa. Hezo8u pabomu ca nokasBaHu 6 apm usrokeHussma ArtBasel, FIAC, The Armory
Show, ARCO. 3a yyacmuemo cu 8 4-momo bueHane 6 LiemuHoe Hukoaae6 noayyaBa Hazpagama 3a uskycmBo Ha HOHECKO.

EmMuna YpymoB (p. 1979, MaoBguB) 3aBvpwiBa macucmbpcka cmeneH no BusyaaHu uskycmBa u my3etiHa getiHocm 6 YHu-
Bepcumema Mapuk 8 — CeH-MenHu (2005) u npodecuoHaHa Mazucmbpcka cmeneH no kypamopcku Hayku 8 YHuBepcumema
Mapuwk 1 MaHmeor-Cop6oH (2009). Acucmupan e Ha kypamopume Xaxc Yapux Obpucm (Serpentine Gallery, 2009-10), Ogua
Blopalopo (Musée d’Art moderne de la Ville de Paris, 2009), Muep baa-baan (Centre d’art contemporain de Brétigny, Mapukku
peauoH, 2011-12) u uma onum kamo acucmexnm-zaaepucm B8 GB agency 8 Mapwk (2010) u omgeaa 3a kyAmypHO HacAeg-
cmBo / obuwecmBeu npozpamu 8 MAMCO (YKeHeBa, 2011-12). YuacmBa 68 kypamopcku peaugeuuu 6 Lilopux, XKexeBa
u Gao Mayao. YpymoB e kypupaa u co-kypupaa uanokbume: There is as yet insufficient data for a meaningful answer (apm
ueHmop Villa du Parc, Aumac, Oparuus), Déja Lu (2011, no memama 3a xap2oHa Ha npeccoobuwleruama), Paper Jam #1
(2010, Mapwk, npuHmupata usnoxba), Paper Jam #2 (2012-), Projection (nomyBauwa Bugeo usnokba, 2010-11) u A /a limite
(2009, Mapwk, 2aaepus Journiac). ABmop e Ha mekcmoBe 3a usrokbama Ha Cmedan HukoaaeB 6 apm-ueHmbpa Les églises
B Chelles (Mapuk obaacm) u 3a kamanoza Ha HukonaeB One For the Money, Two for the Show. B MomeHma pabomu Bbpxy
uanokbama Mpuruunvm lananazoc B Palais de Tokyo (Mapuwk, loru 2013). MpodecuoHarHUmMe My UHMepecu U udcaegBa-
HUA ca cBbpaaHu ¢ BoamokHumMe npoxogu MeXgy poAume Ha kypamopa u mBopeua, HeobuualHume dopmamu Ha kypa-
mopcmBo, B3aumoBpo3akama mexkgay eauk u uskycmBo, u napa-mekcmoBeme, conpoBoXkgalu u3Aokbume Ha cbBpemeHHo
uskycmBo, kamo kpumuueckomo nucaHe u npeccbobeHuAMa.



Untitled (Hammer), 2012
black glossy, polished bronze
84 x23x7cm
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What Does Not Kill You Makes You Stronger, 2013
Enamelled ceramic, gold-plated parts

12x13x20cm

Unique Sariev Special Edition
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Theexhibition is organized in the framework of the 20th anniversary
of Bulgaria's accession to the Organisation internationale de la
Francophonie and supported by the State Institute for Culture at
the Ministry of Foreign Affairs, Republic of Bulgaria.

With thanks to all the contributors to the exhibition, Marin Markov
Studio and Galerie Michel Rein, Paris.

N3nokbama e 8 pamkume Ha ombean3BaHemo Ha 20-20guuw-
HUHama om npucbeguHaBaHemo Ha Bbvazapus koM Mexkgy-
HapogHama OpeaHu3auuA Ha GpaHkooHuAma U Ce peaausupa
CcbC cbgeticmBuemo Ha dopkaBHus kyamypeH uHcmumym kom
MuxucmepcmBomo Ha BoHWHUMe pabomu.

C baaeogapHocm koM Beuuku gonpuHecau 3a uaaokbama, Cmyguo
Mapur MapkoB u Fanepus Mutuea PelH, Mapux.

This catalog has been published on the occasion of the exhibition “Half-Life”, Stefan Nikolaev
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