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NINE SENTIMENTAL SETS
consisting of three works:
sculpture by Mityo Solakov
drawing by Nedko Solakov
video by Dimitar Solakov

handwritten text on wall by Nedko Solakov

3a bawa mu npaBeHemo Ha ckyanmypa u cv3gaBaHemo Ha npucnocobAeHuUe 3a 3amBapAHe Ha Wuwema ¢ gomMameH
cok, npueomBeH om cemellHo omaaegaHume, HeBeposamHo BkycHU gomamu, belle egHo U Cbllo — gocmaBswio
pagocm Ha He20 U gpyaume — Hew0. 3a cuHa Mu kamepeHemo Ha aegeHama (6auska go Codus) nycmow kamo
“yoBeka-mMpaBka” u keaaHuemo ga bvge ¢ gago cu u bawa cu 8 obuw, koHmekem ca Bce owle — HagaBam ce —
Pa3AUYHU, HO NPUeMAUBU Hewa. 3a MeH, 04eBUgHO Hali-CaHMUMEHMAAHUA 0mM MpuMama, ocmaBam 3aAe3bm Hag
AgXume ¢ gomamu, moky-uio usapsaama XAagHa AyHa... U mo3u HegoBbpuueH mekem.

For my father, making sculptures and creating a bottle closer for the tomato juice we made from our own, incredibly
delicious tomatoes was the same thing — a source of joy, for him and the people around him. For my son, climbing like
the Ant Guy in the icy wilderness near Sofia and the desire to share the same context with his father and grandfather are
still — | hope — different, but acceptable things. What is left for me, who appears to be the most sentimental of the three,
is the sunset over our tomato beds, the freshly risen cool moon. .. and this incomplete text.
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In'a moment, a small, but truly exquisite statuette will walk past an ant and the two will nod politely at each other.
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Nedko Solakov Dimitar Solakov
Drawing 1 Ant Guy (Go Ahead), 2013
from Sculptures and Ants, 2013, series of HD video, colour, silent, 520, 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP

Mityo Solakov

Figure 7, 2005/2013

Bronze cast of Figure 7, 2005, terracotta
5x20x 7 cm, edition: 3 + 3 AP
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Once a small, well-mannered statuette lifted her tiny brass belly and let a hurrying ant pass underneath.
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Nedko Solakov Dimitar Solakov
Drawing 2 Ant Guy (Go Ahead), 2013
from Sculptures and Ants, 2013, series of HD video, colour, silent, 520, 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP
Mityo Solakov

Figure 7, 2005/2013
Bronze cast of Figure 7, 2005, terracotta
5x20x 7 cm, edition: 3+ 3 AP



T L. = dd CE
SR ALEA.  tr  _jeaia

Ly fﬂ*ﬂf}"?.ﬁ'q L S e f'/“ R ahd P ra— J\y)m,tf JJ

I f

- - im g FRrariy

g . P

-

A small ant and a small statuette stretch (and perhaps yawn).
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Nedko Solakov Dimitar Solakov

Drawing 3 Ant Guy (Go Ahead), 2013

from Sculptures and Ants, 2013, series of HD video, colour, silent, 520, 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP

Mityo Solakov

Figure 7, 2005/2013

Bronze cast of Figure 7, 2005, terracotta
5x20x 7 cm, edition: 3 + 3 AP
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A beautiful (and shiny) statuette swims in the Dead Sea (which is no coincidence, since she would sink in any other sea). An ant
keeps the statuette company by walking straight on the surface of The Dead (and concentrated) Sea. A bird in the sky observes
what's happening below, intending to join the swim/walk. Discovery Channel keeps shooting the whole time, of course.
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Nedko Solakov Dimitar Solakov

Drawing 4 Ant Guy (Go Ahead), 2013

from Sculptures and Ants, 2013, series of HD video, colour, silent, 520", 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP

Mityo Solakov

Figure 8, 2005/2013
Bronze cast of Figure 8, 2005, terracotta
5x18 x5 cm, edition: 3+ 3 AP
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A womanizer-ant tries to charm a beautiful statuette, which looks like a beautiful female body (but isn't).

Nedko Solakov Dimitar Solakov

Drawing 5 Ant Guy (Go Ahead), 2013

from Sculptures and Ants, 2013, series of HD video, colour, silent, 520, 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP

Mityo Solakov

Figure 8, 2005/2013
Bronze cast of Figure 8, 2005, terracotta
5x18 x5 cm, edition: 3+ 3 AP
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“I'l put it away with my winter supplies”, the ant mutters, dragging the erotic little statuette towards his hole.

s

Nedko Solakov Dimitar Solakov

Drawing 6 Ant Guy (Go Ahead), 2013

from Sculptures and Ants, 2013, series of HD video, colour, silent, 520, 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP

Mityo Solakov

Figure 8, 2005/2013
Bronze cast of Figure 8, 2005, terracotta
5x18 x5 cm, edition: 3+ 3 AP



Sentimental Show

Several metaphors can be read into the dramaturgy of this exhibition of three generations of the
Solakov family. The first and most obvious one is contained in the title — “Sentimental Show” -
which points at the interrelationships between the three artists. The second one is suggested
by the extensive vocabulary of art forms used in the exhibition — sculpture, drawing, painting,
photography, objects, performance, video — a sequence which is determined by the chronology
of art history. Each of the exhibition’s “operators” follows the logic of his own generation: Mityo
Solakov is the Creator of Forms, Nedko Solakov is the Conceptual Narrator, while Dimitar Solakov,
the Observer, is the author of “video canvases”.

Form creation is a recognizable feature of modernism, rooted in faith in the artist’s ability to create
something radically new. This belief now belongs to the past. Today we know that change in
the natural world is effected in a more complex way and that it moves along spirals (specifically,
the spirals of DNA). Today, the “discipline” of art is understood as the reworking, redefining and
restoring of connections, as well as the generating of mythologies on various scales.

One of the key moments in this exhibition is the peaceful cohabitation of a minimalist object -
which resembles a constructivist architectural experiment, but is actually a tool used in home-made
tomato juice bottling — with abstract biomorphic sculpture, both by Mityo Solakov. The narrative
of Nedko Solakov, in its own right, is also woven together from what is labeled “practical” and
“fine” in the arts. Through interpretation and reinterpretation, Nedko produces distance between
the objects. utilitarian aspect and concentrates instead on the relationship between object and
meaning, generated in the exhibition. In his understanding, his father’s construction is a familial
Alexandrian Lighthouse, lighting the way. We would all like to believe that the world is integrated
and that old and new, past and present all have meaning and are intelligibly linked together. This
belief is coded in the texts in Nedko.s drawings — characters and objects from yesterday and
today, and from a presumed tomorrow. These characters, created by fathers and sons, meet,
communicate and come to life. They become part of the familial, where everything has its logical
place, cause and effect.

Normally, an Observer is unbiased and doesn't ask questions or cast doubt on the integrity of
what surrounds him. The world in his lens is as it is, but the perspective is always subjective and
“attached” to the self. For Dimitar Solakov, the foaming home-made tomato juice of his ancestors
becomes the red lava of creation, which engulfs everything it meets, including his grandfather’s
tomato juice “architecture” and the red sunset over the family home in the village of Boriki in his
father’s theatrical oil painting. As an Ant Guy, he travels around the world under the eye of his own
camera and experiences it as an unfamiliar place, even a challenge — a surmountable, but real one.
The world is the same — that of the tomato juice and the sunset over Boriki, but symbolically seen
from the other side of the mountain.

As much as it is a narrative about a family of artists, “Sentimental Show” is also a commentary on
the relationship between life and art, on the ancient aphorism “Ars longa, vita brevis”.

lara Boubnova, February 2013



Mityo Solakov was born in 1931 in Ryahovtsite, Sevlievo. He died in 2010. He graduated from the National Academy of Arts in
Sofia in 1955. In 1967, he was appointed as the first curator of the Hristo Tsokev Municipal Art Gallery in Gabrovo. Until 1989,
he was the chairman of the Artistic Committee of the Gabrovo branch of the Union of Bulgarian Artists. He achieved recognition
as a portraitist and monumental sculptor. He is the author of the Gaskar statuette — the prize awarded by the Municipality of
Gabrovo at the International Biennial of Humour and Satire in the Arts. Mityo Solakov was named an honorary citizen of the
town of Gabrovo for his contribution to the arts.

Nedko Solakov (b. 1957, Tcherven Briag) has exhibited extensively in Europe and the United States. His work was featured
in Aperto’93 (Venice Biennial); the 48th, 49th, 50th and 52nd Venice Biennial; the 3rd, 4th and 9th Istanbul Biennial; Sao
Paulo'94; Manifesta 1, Rotterdam; the 2nd and 4th Gwangju Biennial; the 5th Lyon Biennial, Sonsbeek 9, Arnhem; the 4th
and 5th Cetinje Biennial; the 1st Lodz Biennial; the 7th Sharjah Biennial, United Arab Emirates; the 3rd Tirana Biennial; the
2nd Seville Biennial; the 2nd Moscow Biennial; documenta 12; the 16th Sydney Biennial; Prospect 1, New Orleans Biennial;
Singapore Biennial 2011 and dOCUMENTA (13). Recent solo show locations include Museu do Chiado, Lisbon; Stichting
De Appel, Amsterdam; CCA Kitakyushu, Japan; Museo Nacional Centro de Arte Reina Sofia, Madrid; The Israel Museum,
Jerusalem; Centre d'Art Santa Monica, Barcelona; Kunsthaus Zurich; Castello di Rivoli, Rivoli; Sofia City Art Gallery and
Galleria Borghese, Rome. In 2003-2005, an extensive mid-career ,A 12 1/3 (and even more) Year Survey” was presented at
Casino Luxembourg, Rooseum Malmoe and 0.K Centrum Linz, and in 2008-2009 his solo project “Emotions” was exhibited at
Kunstmuseum Bonn, Kunstmuseum St. Gallen, and Institut Mathildenhoehe, Darmstadt. In 2011-2012, his retrospective “All
in Order, with Exceptions” was presented at lkon Gallery, Birmingham; Fondazione Galleria Civica Trento (“All in (My) Order,
with Exceptions”); S.M.A.K., Ghent and Fundagéo de Serralves, Porto.

Dimitar Solakov (b. 1987) graduated from the New Bulgarian University in Sofia. He uses photography and video to explore
the connection between nature and urbanization and the condition of man stuck inbetween them. His works can be very
personal as well as completely distanced, using the perspective of an outside observer. His photographs have been included in
numerous international exhibitions such as “The Power of Doubt”, Times Museum (Guangzhou, China), the Bienal de Cuenca
Xl (Cuenca, Ecuador), PHotoEspaiia (Madrid, Spain).



CaHnmumMeHmanHa u3snoxkba

3pumenam 6u mMozba ga pazueme HAkonko Memadopu 8 gpamamypzauama Ha u3nokbama,
nocmpoeHa om pabomu Ha mpu nokoneHus Ha cemelcmBo ConakoBu. OueBugHa e nopBama,
nogHeceHa om camomo HasBaHue — ,CaHmumMeHmanHa usnoxkba“, noeuuHo omBexkgawa kom
BompewHume omHoweHuA MeXkgy mpumama aBmopu. B cneuuduuHama nocaegoBamenHocm,
ycmaHoBeHa B8 ucmopuAama Ha uskycmBomo, e Buguma Bmopama - npucocmBam ckyanmy-
pa, pucyHka, »kuBonuc, domoepadus, obekm, nepdopmaHc, Bugeo, 03HAUEH € egUH HacUMeH
peuHuk Ha ocHoBHU ereMeHMU, ¢ koumo onepupa covBpemeHHomo uskycmBo. ,Onepamopu-
me“ caegBam Aozaukama cnopeg nokoaeHuemo cu — QopmomBopeuom, ckyanmopom Mumoo
ConakoB, koHuenmyanHuam Paskas3Bau Hegko ConakoB, uzBakgaw, conocmaBaw u 8 kpautHa
cmemka canobaBaw, yacmume Ha xygorkecmBeHua HapamuB, u Habalogameaam, aBmopom Ha
»,8ugeo-naamHama® Jumumop ConakoB.

MopmomBopuecmBomo e pasnos3HaBaem npusHak Ha MogepHu3Mma, Ha HageXkgama, ue Xy-
goXkHukom e cnocobeH ga cov3gage Hewo momanHo HoBo. Tasu BApa gHec ocmaHa yacm om
MuUHanomo - Beue 3HaeM, ue npoMAHama Ha cBema ce ocowecmBaABa no no-croXkeH HauuH, B
gBukeHue no cnupanu (u no meau Ha [JHK-mo, B8 yacmHocm). Mpeco3gaBaHemo, NPEOCMUCAA-
Hemo, Bv3cmaHoBraBaHemo Ha Bpovaku, eeHepupaHeMo Ha pasAuYHU No Mawab Mumonozuu e
»gucuunauHama“, 8 koAmo uskycmBomo ceea ce cocmesala.

EguH om kalouoBume MomeHmu 8 usnorkbama e MupHomo coxkumencmBo Ha MUHUMaAUCMUYeH
ob6ekm, nogobeH Ha koHcmpykmuBucmku apxumekmypeH ekcnepumeHm, a BcbwHOCM npeg-
HasHaueH ga yAecHU 3amBapAHemo Ha Bymuaku ¢ goMaweH gomameH cok, ¢ abcmpakmHama
buomopdHa Manka naacmuka, Bcuuku me paboma Ha Mumio CoaakoB. Om msx, om HOMUHU-
paHomo kamo ,,noAe3HO" U ,npekpacHo”, e cnaAemeHa MamepuAma Ha HapamuBa Ha caegBawuA
ConakoB — Hegko. Upe3 uHmepnpemauuu u peuHmepnpemauuu mol omganeyaBa obekmume
om ymuAumapHocmma Ha HOMUHUpPaHemMo UM, 3a ga ce koHueHmpupa Bbpxy omHoweHusma
meXkgy obekm u 3HaueHue, nopakgawu ce 8 ekcnosuuusama. B pasbupaHusma Ha Hegko Cona-
koB koHcmpykuusma Ha 6awa My uspacmBa go cemeeH AnekcaHgpulicku dap u nouBa ga couu
nom. Ualo3uama Ha Bceku om Hac e, ye cBemobm He ce pasnaga Ha HOBo U cmapo, MUHaA0 U
H6ogewe, ue ocmaBa usaa u Bcuuko B Hezo e om 3HaueHue, Hamupa ce BoB Bpoaka, koaAmo MoXke
ga ce npoueme. B gymume Bopxy pucyHkume Ha Hegko masu Bapa e omkpoBeHo 3aneuamana
— 2epou u obekmu om Buepa u om gHec, BeposmHoO U OM NpegnoAazaeMomo ympe, 2epoume Ha
6awu u cuHoBe ce cpewam, koHmakmyBam, 3axkuBaBam. Te cmaBam uacm om Mamepuama Ha
cemMelHomo, B koemo Bcuuko uma cBoemo A02UYHO MACMO, NpuYuHa u caegcmBue.

Mo npuHuun, Habalogameaam B cBoama 6eanpucmpacmHocm He 3agaBa Bonpocu, He ce CoM-
HABa B uarocmma. CBembm B obekmuBa My e kakoBmo e, HO ommam u cybekmuBHocmma
Ha noa2aega — BuHazu ,npukpener” koM uHguBuga, koM camus cebe cu. Mpu Jumumop Cona-
koB gomawHuAm - kunAwuAam gomameH cok e yuepBeHa naBa Ha comBopeHuemo, 3acmykBawa
Bcuuko Haokono. B Hes omuBam u nopogeHama om gomMameHus cok ,apxumekmypa“ Ha gAgo
My, U yepBeHuam 3ane3 Hag cemeuHomo 2He3go B ceno Bopuku om gpamamuuHama >kuBonuc
Ha bawa My. Kamo ,uoBekom mMpaBka“ nog okomo Ha npuuereHama kbMm cobcmBeHomo My
Auue kamepa, mou obukana cBema, npexkuBaBalku 2o kamo Heno3Hamo MAcmMo, kamo npensm-
cmBue, npeogoaumMo, Ho Bce egHo npegudBukameacmBo. CBembm e cbwuAam — ¢ goMameHus
cok, coc 3ane3a Hag Bopuku, Ho BugAH om gpy2ama cmpaHa Ha NAaHUHUME.

»,CaHmumMeHmanHa usnoxkba“ 6u mpabBano ga e noBecmByBaHue 3a egHo cemelicmBo xygoXk-
Huuu, a ce npeBpowa B8 komeHmap Ha omHoweHuAaMma Mexkgy peaaHocmma B8 >kuBoma u usky-
cmBomo, Ha cpa3zama Ars longa, vita brevis.

Apa BybHoBa, dheBpyapu 2013



Mumoo ConakoB e pogeH npes 1931 2. 8 ceno PaxoBuume, GeBaueBeko. Ymupa Ha 4 deBpyapu 2010 2. 3aBbpwba Ha-
uuoHaaHama xygoxkecmBeHa akagemus 8 Codus npe3 1955 2. Om 1962 2. xuBee u pabomu B MabpoBo. Mpe3 19672. cmaba
nbpBusAm ypegHuk Ha XygoxkecmBeHa 2anepus ,Xpucmo LiokeB" - FabpoBo. Ho 1989 2. e npegcegamen Ha XygokecmBeHus
cbBem kom Colosa Ha bbazapckume xygoxHuuu — epyna abpoBo. Yenexume Ha mBopeua Mumbo ConakoB ca 6 nopmpem-
HUA XkaHp U MOHyMeHmaaHama ckyanmypa. Mumoo CoaakoB e aBmop u cb3gamea Ha cmamyemkama ,Mackap” - Haepaga
Ha 06wuHa abpoBo, kosmo ce BpbuBa Ha omauyeH om >kypumo yyacmHuk no Bpeme Ha MeXkgyHapogHomo GuaHane Ha
Xymopa u camupama B8 uskycmBama. 3a cBoume 3acayau 6 o6aacmma Ha uzkycmBomo, Mumbo CoaakoB e 06aBeH 3a no-
yemeH 2pakgaHuH Ha MabpoBo.

Om Hayanomo Ha 90me 2oguHu Ha 20 Bek Hegko ConakoB (p.19572. 8 YepBeH bpAaz, boazapus, *uBee 8 Codun) yuacmBa
B usnoxkbu no ueaus cBam. Hez08u pabomu ca nokasBaHu Ha Aperto’93 (bueHae BbB BeHeuus); Ha 48-mo, 49-mo, 50-mo
u 52-mo buerane Bb8 BeHeuus; Ha 3-mo, 4-mo u 9-mo buenane B cmanbya; Cao Maoro'94; Ha MaHudecma 1, Pomepgam;
Ha 2-mo u 4-mo buenane B M'yaHagxky; Ha 5-mo bueHare B AuoH; Ha Sonsbeek 9 B ApHxem; Ha 4-mo u 5-mo bueHane 6
LlemuHoe; Ha 1-mo bueHane 8 Aygxk; Ha 7-mo bueHaae 6 LLapgka, 0begureHu Apabeku EmMupcmBa; Ha 3-mo Buenane 6 Tu-
paHa; Ha 2-mo bueHane 8 CeBuan; Ha 2-mo bueHane 6 MockBa; Ha [Tokymenma 12; Ha 16-mo bueHane 8 CugHu; Ha Prospect
1, bueHane 8 Hio OpaubHc u Ha BueHanemo 8 CuHeanyp, 2011; Ha [Tokymenma 13;. T1pe3 nocaegHUME 20guHu aBmopom
uma camocmoamearu usaokbu 6 Museu do Chiado Aucabon; Stichting De Appel, AmMcmepgam; CCA Kitakyushu, AnoHus;
Museo Nacional Centro de Arte Reina Soffa, Magpug; The Israel Museum, Mepycaaum: Centre d’Art Santa Monica, Bapcenowa;
Kunsthaus, Lilopux; Castello di Rivoli, PuBoau; I'pagcka XygoxecmBena Manepus, Codus u Galleria Borghese, Pum. Tpe3
2003-2005 camocmosmeAaHama My usaoxkba “A 12 1/3 (and even more) Year Survey” 6e npegcmaBena 8 Casino Luxembourg,
Rooseum, Maambo u 0.K Centrum, AuHu, a npe3 2008-2009 uaaoxkbama my ,Emotions” 6e nokasaHa 8 Kunstmuseum BoH,
Kunstmuseum St. Gallen u 8 Institut Mathildenhoehe, Jdapmwam. Mpes 2011-2012 HezoBama Hati-20AAMa go ceaa pempoc-
nekmuBa “All in Order, with Exceptions” e npegcmaGena 8 Ikon Gallery, bupmunzam; Fondazione Galleria Civica, TpeHmo
(“All'in (My) Order, with Exceptions”); S.M.AK., l'enm u Fundagéo de Serralves, lMopmo.

Jumumop ConakoB e pogeH npe3 1987 2. u 3aBbpuwba HoB bvazapcku yHuBepcumem, Codus. 3n0a3Ba ocHoBHO Megu-
ama Ha pomozpadusama u Bugeomo. B pabomama cu uacaegBa Bpvakama mekgy npupogama, ypbaHuzauusma u yoBeka,
nocmaBeH MexXgy gBeme. TBopbume My Moeam ga bbgam kakmo MHO20 AUYHU, Maka U CbBCcem gucmaHuupaHu, om no-
3uuuAma Ha cmpaHuyeH Habalogamea. He2o8u Gomozpaduu ca yuacmBaau 8 peguua mekgyHapogHu usaokbu, yacm om
koumo ca: “The Power of Doubt”, Times Museum (T'yaHgkoy, Kumau), Bienal de Cuenca XI (Kyerka, EkBagop), PHotoEspafia
(Magpug, WcnaHus).

[lo peg Ha npegcmabsHe B kamanoza:

[eBem caHmuMeHmaAHU komnagkma cbcmosAwiu ce om mpu Yacmu: naacmuka, pucyHka, Bugeo, BkalouBawu pabomume:
Mumbo CoaakoB, Queypa 7, 2005/2013, bpoH3oBa omauBka Ha Puaypa 7, 2005, mepakoma, 5 x 20 x 7 cm, mupax: 3 + 3 AP
Mumoo ConakoB8, Queypa 8, 2005/2013, bpor3zoBa omauBka Ha Quzypa 8, 2005, mepakoma, 5 x 18 x 5 cm, mupax: 3 + 3 AP
Mumboo ConakoB, Dueypa 6, 2005/2013, bpoH3oBa omauBka Ha (uzypa 6, 2005, mepakoma, 5 x 24 x 8 cm, mupax: 3 + 3 AP
Hegko CoaakoB, Ckyanmypku u mpaBku, 2013, myw Bopxy xapmus, cepus om geBem pucytku, 14 x 19 cm Beaka
Numumbp CoaakoB, YoBekom mpabka (Go Ahead), 2013, HD Bugeo, 6e3 38yk, 520", 16:9, looped, mupax: 9 + 5 AP

Mumbo ConakoB, MpucnocobagHue 3a 3amBapaHe Ha Bymuaku ¢ gomatwHo npu2omBeH, gomameH cok, Meman, gopBo, bos
Hegko ConakoB, be3 HazBaHue, 2012, 2padum Bbpxy xapmus, 22 x 26 cM

Numumovp ConakoB, [lomamet cok, 2012, HD Bugeo, 6e3 38yk, 27", 16:9, looped, mupax: 5 + 2 AP

Mumoo ConakoB8, Queypa, 1993, aimocku kamok, 9 x 18 x 8 cm

Hegko CoaakoB, 3ane3 (bopuku), 2013, macaeHu bou Bopxy naamHo, 130 x 162 cm

Oumumop ConakoB,CaHmumenmanet 3ane3, 2012, HD Bugeo, be3 3Byk, 36'19”, 16:9, looped, mupax: 5 + 2 AP
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“She’s gotten really stuck up!”, the ant said to himself when his old friend Bronzetta Sheen walked past without
greeting him. “I can stick some action cam on my forehead and strut around, too, but | will always greet my friends”, he
continued to fret.

Nedko Solakov Dimitar Solakov

Drawing 7 Ant Guy (Go Ahead), 2013

from Sculptures and Ants, 2013, series of HD video, colour, silent, 520, 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP

Mityo Solakov

Figure 6, 2005/2013
Bronze cast of Figure 6, 2005, terracotta
5x 24 x 8 cm, edition: 3+ 3 AP
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“Being made of durable material makes a difference!”, the ant said, while swaying lazily atop his friend the statuette.
“How cheeky! you're just lying about being tired!”, the statuette muttered. Her heart was good, although made of metal.
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Nedko Solakov Dimitar Solakov
Drawing 8 Ant Guy (Go Ahead), 2013
from Sculptures and Ants, 2013, series of HD video, colour, silent, 520, 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP

Mityo Solakov

Figure 6, 2005/2013

Bronze cast of Figure 6, 2005, terracotta
5x24 x 8 cm, edition: 3 + 3 AP
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“Since we're so small, have we reached the distance?”, the exquisite statuette and the ant (who gave his name to the Ant
Guy) kept asking each other. “Or are we just pleasantly naive?”
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Nedko Solakov Dimitar Solakov

Drawing 9 Ant Guy (Go Ahead), 2013

from Sculptures and Ants, 2013, series of HD video, colour, silent, 520", 16:9, looped
nine drawings ink on paper, 14 x 19 cm edition: 9+ 5 AP

Mityo Solakov

Figure 6, 2005/2013
Bronze cast of Figure 6, 2005, terracotta
5x 24 x 8 cm, edition: 3+ 3 AP



Dimitar Solakov
Tomato Juice, 2012

HD video, colour, silent,
27",16:9, looped
edition; 5+ 2 AP

Mityo Solakov
Home-made Tomato Juice
Bottle Closing Device
Metal, wood, paint
Courtesy of the family

Mityo Solakov
Figure, 1993

stone

9x18x8cm
Collection of the family

Nedko Solakov
Untitled, 2012
graphite on paper
22 x26¢cm




handwritten text on wall by Nedko Solakov
My father died three years ago from kidney cancer — in both kidneys.

Nedko Solakov
Untitled, 2012
graphite on paper
22 x26¢cm



Dimitar Solakov

Tomato Juice, 2012

HD video, colour, silent, 27", 16:9, looped
edition: 5 +2 AP

Mityo Solakov
Figure, 1993

stone

9x18x8cm
Collection of the family




Nedko Solakov
Sunset (Boriki), 2013
0il on canvas

130 x 162 cm




Dimitar Solakov

Sentimental Sunset, 2012

HD video, colour, silent, 36'19”, 16:9, looped
edition: 5+ 2 AP
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This catalog has been published on the occasion of Sentimental Show by Mityo Solakov,
Nedko Solakov, Dimitar Solakov,
Sariev Contemporary — Plovdiv, 1 March 2013 — 30 April 2013

Photos: Dimitar Solakov, Irena Ashikova
Text: lara Boubnova

Translation in English: Boris Deliradev
Editing of the English Text: Angela Rodel
Graphic design: Punkt, Georgi Lazarov
Published by Sariev Contemporary, Plovdiv

Tosu kamanoz e nybaukyBax no noBog ,CaHmumermanHa usnokba“, uzaoxkba Ha Mumoo
ConakoB, Hegko ConakoB u Jdumumbp CoaakoB 6 Sariev Contemporary — MaoBgus,
npoBegeHa mMexgy, 1 mapm 2013 u 30 anpua 2013.

CHumku: Jumumop CoaakoB, VipeHa AwukoBa
Tekem: fpa bybHoBa

MpeBog Ha aHeuticku: bopuc [eaupageB
Pegakuus Ha aHeautckus mekem: Angrkeaa Pogen
I"paduyen gusatH: Mynkm, Meopau AasapoB
MybaukyBax om Sariev Contemporary
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