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Atem, 2009

wall installation

silver cloth, neon thread, cardboard
230x105 cm

Untitled, 2012

collage

divers wallpapers, pencil, pastel and cuttings from
magazine on paper

33x50 cm
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Giardini, 2012

collage

pencil, photocopy and fabric on paper,
30x30 cm



Untitled, 2012

collage

bronze thread, pencil and magazine clipping
on paper

30x30 cm

Untitled, 2013

drawing

watercolors, acryl and bronze pencil on
paper

24x32 cm




Untitled, 2007

[

|} ping, colored paper, paper with
; texture on paper

24x32 cm

(i | collage
T[vlu fineliner, acryl, magazine clip-
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Untitled, 2012

collage

colored paper, transparent foil,
photocopy, bonding sheet on
paper

30x30cm




Untitled, 2011
neon wax cord on paper
32x 44 cm



ROOMS AND KNOTS

,Rooms and Knots / Knots and Rooms* should be read not just as the title of Daniela Georgieva’s first
solo-exhibition in Bulgaria, but also as a recurring motif and connecting theme in her overall artistic
practice.

In her paperworks, for example, Georgieva combines drawings with magazine and other kinds of cut-outs,
while in her installations she often works with overlays of fabric or plastic, as well as with cord, wool and
similar binding material. Her photographs and films merge ready-made images and motifs with arranged
scenes and collages of paper or fabric forms.

So ,knots* in Georgieva's work are, on the one hand, literally knots (most often found in her installations
and fabric-based works), but, on the other hand, the term describes the overlaying of different techniques
and materials and the recurrent use of the collage principle.

In some of her more recent works, filigree structures evoke hair, leaf veins, feather-like forms, knitting and
knotting. In a formal sense, these serve as abstract ideas for the composition, but they also lead us onto
individual paths of association.

In her collage “Giardini” (2012), for example, she combines a red, hand-drawn grid-pattern with a black-
and-white photograph of certain trees without leaves, which form an abstract, clearly visible structure
against the bright background.

In another drawing, containing a characteristic navy-blue magazine cut-out (which on closer inspection
turns out to be a cardigan) surrounded by bundles of lighter crayon lines, the artist creates a strong
tension between these two forms. At the same time, the work evokes a human torso against a background
of disembodied hair.

These paperworks deal with the fundamentals of human and vegetal existence.

Drawings and collages like these stand in opposition to Georgieva’'s striking, seemingly simple
photography and films, despite the fact that collage methods are also used in them. In her slide-projection
,rooms“ — from which the second part of the exhibition title comes from — she creates a formal and
thematic counterpart to the paper works. Historic b/w photographs of 16th and 17th century interiors
serve as a basis for collage interventions. By using fragments of previously made own works (drawings,
fabric-based works, collages) as well as other found materials, the artist interweaves different periods of
her artistic practice.

Besides this, Georgieva’s interest in collage and connecting materials is also visible in her fabric-based
works. A striking example is “Atem”: here she overlays web-like pieces of cloth and cardboard forms,



creating a breezy, translucent wallwork of several layers. A yellow neon cord meanders through the whole
work like a vein, re-appearing at several points and making subtle, but distinctive marks.

The yellow cord is a characteristic part of other of Georgieva’s works, too. In a paperwork from 2011, she
feeds it through the horizontal cuts in the paper and interveawes it with the supporting material. By using
only these two materials — cord and paper — the consistency of each is emphasized. The flashy colour of
the cord stands in strong contrast to the harmonious white of the paper.

The methods of combining and overlaying play an important role not only in Georgieva’'s paperworks
and fabric-based collages, but also in her photographic and video-work. In all of these different media,
she demonstrates a virtuoso use of the principles of knotting and overlay, as well as of the inter-relations
between these two practices. It forms the broad basis of her diversified body of work. Through her individual
handling of the big themes of her oeuvre — human and vegetal life — she makes a general statement on the
basic structures underlying material life, as well as on natural necessities and sensitivities.

The introductory text for the exhibition has been written by Friederike Schuler.

Daniela Georgieva was born in 1979 in Plovdiv. She graduated from the Kunstakademie Duesseldorf,
Germany, where she was a Meisterschueler of Professor A. R. Penck. She lives and works in Duesseldorf.
Awards: Nachwuchsforderung Kunststiftung NRW (2008) and Férderpreis Bildende Kunst der
Landeshauptstaat Diisseldorf (2009).

Shows and Performances: Kunstverein fiir die Rheinlande und Westfalen Disseldorf, Kunsthalle
Diisseldorf. Purchases from private collections in Chicago, Berlin, Bonn and Diisseldorf



CTAU N Bb3A

“Cmau u Bb3au / Buaau u cmau” e He camo 3a2AaaBuemo Ha nopBama camocmosameaHa usaokba Ha
[aHuena 'eopeueBa 6 bvazapus, Ho u cBvbp3Bawia mema u nocmosHeH MomuB B8 apmucmuyHama U
npakmuka.

B pabomume cu Bopxy xapmus, Hanpumep, mA cbyemaBa pucyHku ¢ uspeaku om cnucaHus u gpyau
NeYamHu Meguu, a UHcmaaauuume 0 ca MHo2onaacmoBu koHecmpykuuu om mekecmua u naacmmaca,
cBopaaHu nomexXgy cu ¢ BpoB, npexkga uau gpye Mamepuan. BB dpomozpaduume u duamume U ce
cmecBam pegu-medg 0bpasu u MomuBu CbC CNEUUAAHO PeXXUCUPAHU CUEHU U XapmueHu U mekCmUAHU
koaaxku.

3amoBa “Bvarume” 8 mBopuecmoBmo Ha M'eopaueBa ca om egHa cmpaHa bykBaaHo Bo3au (Hau-uecmo
68 uHcmaaauuume u mekcmuAHume pabomu), a om gpyea — HaYUH ga Dbge onucaHa mexHukama Ha
HanAacmsaBaHe Ha Mamepuaau, kakmo u yecmo usnoa3Barus 8 mBopuecmBomo U koaakeH npuHuUN.

B Hakou om no-HoBume cu pabomu, M'eopeueBa cb3gaBa GuAuzpaHHu koHcmpykuuu, HANOMHAWU Y0-
Bewka koca, aucma, nmuyu nepa, naemku u Bb3au. BbB dopmarHo omHoweHue me caykam kamo
abcmpakmHu eaeMeHmU Ha komno3uuusma, Ho egHoBpemerHo ¢ moBa cb3gaBam Bo3amoxkHu nocoku
3a acouuauuu.

B konaka cu ,Giardini” (2012), Hanpumep, xygokHuukama kombuHupa pucyBaHa Ha poka uepBeHa
naemka ¢ yepHobsAa cHumka Ha gbpBema be3 aucma, koumo 3aegHo ohopmam abcmpakmHa, fCHO
omepaHuyumMa Ha cBemaus GoH cmpykmypa.

B gpyea om pabomume, u3peska, koamo npu no-BHumamenHo BaaexkgaHe ce okazBa MbMHOCUHA XKu-
nemka, e 3a00ukoaeHa om cHonoBe HapucyBaHu Ha pvka AuHuu B no-cBemau moHoBe. MexXgy gBeme
dopmu couwiecmByBa HanpexkeHue, HO egHOBpeMeHHO ¢ moBa pabomama HanoMHA mopc Ha (oHa Ha
kuuypu yoBewka koca.

11 gBeme mBopbu npobaemamu3upam ocHoBume Ha yoBewkus u pacmumeneH XuBom.

MogobHu pucyHku u koaaku ca 8 koHmpacm ¢ nopasumeAHama, npuBugHo npocma Gomozpadus u
duamozpadus Ha MeopaueBa, Bonpeku ye korakom B maAx uzpae He no-maaka poad. “Cmaume” 3a
npoxkekuus om 3azaaBuemo Ha uanrokbama ca opmaneH u memamuyeH koHmpanyHkm Ha pabomume
Bbpxy xapmus. Tyk 3a ocHoBa Ha koAakHa uHmepBeHUUA CAykam apXuBHu YepHobeAu omozpaduu Ha
uHmepuopu om 16 u 17 Bek. A3noa3Batku GppaemeHmu om npeguwHu cBou npousBegeHus (pucyHku,
mekcmua, koaaku) u cAydalHu Mamepuaau, aBmopkama peuukaupa pasaudHU nepuogu om apmucmuy-
Hama cu npakmuka.



Hmepecbm Ha ['eopaueBa kom konakHusa npuruun u cBop3Bawiume Mamepuu e Bugum u 8 mekemua-
HUme U pabomu. BuagetcmBaw, npumep 3a moBa e ,Atem”, kbgemo HacaazBatku Hakoako morku kamo
nasmkuHa napyema naam u kapmoHeHu Gopmu, XygoxkHuukama cv3gaBa Bo3gywHa, NoAynpo3payHa
cmeHa om npeauBawiu egHa B gpyza noBopxHocmu. HeoHoBoXwvama BpbB npemunaba kamo BeHa npe3
usarama paboma, nosBaBauku ce 6 Hakoako kalouoBu, BHUMamMeAHO nogbpaHu mouku.

YKvamama Bpb6 e xapakmepeH enemerm B oule Hakoako om pabomume Ha ['eopzueBa. B egHa om msx,
uspabomena npe3 2011 2., ma e npoBpsAHa npe3 xopu3oHmaAHu cpe3olBe B ocHOBHUA MamepuaA Ha
mBopbama — xapmus. M3noa3Batku camo BpwB u xapmus, M'eopaueBa noguepmaba koHcucmeHuuama
U Ha gBama mamepuana. Apkuam uBam Ha BpvBma ce omkposaBa koHmpacmHo Bbpxy cnokouHomo
HANO HA xapmuAma.

Bupmyo3Hu kombuHauuu Mexgy NpuHUUNUME Ha NpenAumaHe U HanaacmaBaHe mMo2am ga Hbgam
omkpumu He camo 6 xapmueHume u mekcmuaHu pabomu Ha I'eopaueBa, HO u BbB Gomozpadusma
u Bugeama 0. Moxke ga ce kake, ue me Gopmupam ocHoBama Ha pasHoobpasHomo u mBopuecmBo.
MpeyyneHu npe3 uHguBugyaAHus U noeAeg, gBeme 20AeMU MeMU Ha XygoxkHuukama — yoBewkus u
pacmumeneH cBam — ce npeBpbuiam 6 cokgeHus 3a cmpykmypama, gBukeuiume cuau u kpexkocmma
Ha npupogama.

Tekcmom koM usaoxkbama e Ha Qpugepuke LLyaep.

Hanuena leopaueBa ¢ pogexa npe3 1979 e. G [MoBguB. 3aBopwba Kunstakademie Duesseldorf 6
['epmarus, kvgemo yyu 6 maticmopekus kaac Ha npo. A. P. [Texk. XKuBee u pabomu 8 Lfoceagopg.
Hazpagu: Nachwuchsforderung  Kunststiftung NRW (2008) u Fdrderpreis Bildende Kunst der
Landeshauptstaat Diisseldorf (2009).

W3noxbu u omkynku: Kunstverein fiir die Rheinlande und Westfalen Diisseldorf, Kunsthalle Diisseldorf.
Omkynku om yacmHu korekuuu B Yukaeo, bepau, bo u [locergop.



Rooms, 2009 (details)
slide projection

17 slides

dimension variable












Background: Young Artists is a platform for young artists and curators organized
annually by Sariev Contemporary, Plovdiv. The platform’s shows and events take place
in the gallery’s exhibition space as well as in public spaces throughout the city. The
following artists have been featured in previous editions: Kiril Kuzmanov and Svetoslav
Michev (2010, curated by Viadiya Mihaylova), Lubri (2011, curated by Vera Mlechevska)
and Zoran Georgiev (2012, curated by the artist Pravdoliub Ivanov).

In 2013, Background: Young Artists presents the Bulgarian-born Germany-based artist
Daniela Georgieva (b. 1979, Plovdiv) and her first solo show in Bulgaria, ,Rooms and
Knots®, curated by the German art historian Friederike Schuler.

(OH: Maagu aBmopu & naamgopma Ha I'anepus CapueB 3a Maagu aBmopu u kypamopu,
yuumo u3A0kbu ce peaaudupam eXe20gHo 8 npocmpaHcmBomo Ha 2anepusma u
cameAumHu obuiecmBeHu npocmpancmBa. [oceza 6 npozpamama ca npegcmaBeHu:
Kupua KyamaHo8 u CBemocaaB MuHueB (2010, kypamop: Baagus MuxaiiroBa), Aybpu
(2011, kypamop: Bepa MnaeueGcka) u 3opaH eopaueB (2012, kypamop: MpaBgonkod
118aH0B).

Mpe3 2013 2. “@ox: Maagu aBmopu” npegemaBa pogeHama 8 Boazapua u basupana B
l'epmaHus xygoxHuuka [aHueaa eopaueBa (p. 1979, MaoBguB) 8 nopBama u camocmos-
meaHa bvAcapcka usaokba ,Cmau u Bvb3au“ ¢ kypamop Hemckama uskycmBoBegka
(Opugepuke LLyaep.

This catalog has been published on the occasion of the exhibition “Rooms and Knots”, Daniela Georgieva
Sariev Contemporary — Plovdiv, 6 September 2013 — 28 October 2013. Supported by the State Institute for Culture at the Ministry of

Foreign Affairs, Republic of Bulgaria.

Photos: Todor Nenov, Daniela Georgieva
Text: Friederike Schuler

Translation in English: Boris Deliradev
Graphic design: Punkt, Georgi Lazarov

Published by Sariev Contemporary, Plovdiv

Tosu kamanoz e nybaukyBax no noBog usnokbama ,Cmau u Bb3au” Ha [laHueaa MeopaueBa 6 Sariev Contemporary — MaoBgus,
npoBegeHa Mexgy 6 cenmemBpu 2013 u 28 okmomBpu 2013. Cbe cogeticmBuemo Ha Oopkabrus kyamypeH uHcmumym koM
MuHucmepcmBomo Ha BoHwHUME pabomu.

CHumku: Togop HexoB, HaHuena eopeueBa

Tekem: (Qpugepuke LLyaep

MpeBog Ha aHeuticku: bopuc [deaupageB
I'paduyeH gusath: MyHkm, Meopau Aa3apoB

MybaukyBax om Sarigv Contemporary

kopuua / cover

Untitled, 2012, collage, haircuttings on paper, 28 x 35 cm
detail, Rooms, 2009, slide projection, 17 slides, dimension variable
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