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Ergin Cavusoglu’nun sergisi Bagkalik, insanin raslanti
gibi gortinebilecek olaylarda bir yapi ve anlam gérme
dirtistnd ele aliyor. Birbirinden bagimsiz 6gelerden
olusan sergide Cavusoglu, 6ne ¢ikan video islerinden bir
seckinin yanisira, yeni islerinden bazilarini da giinisigina
cikariyor ve kendi pratiginde yinelenen meselelerin izini
stirerken eski islerini de yeni bir bakis agisiyla sunuyor.

Serginin merkezinde yer alan Kristal & Alev, 2010'da
Londra'daki ilk sergilenisinden sonra genisletilmis bes
ekranli bir yerlestirme. Bu girift, cok yonli is, Italo
Calvino’nun Amerika Dersleri: Gelecek Binyil igin

Alti Oneri baslikli deneme kitabindan bir alintidan

yola cikiyor. Bu alintida Caalvino, atesin donustiriici
niteliklerini ve kristalizasyon fenomenini, cagdas
kentte birbiriyle carpisan enerjileri yansitan dogal
gliclere 6rnek olarak tarif ediyor. Bu mesaj da, hem
enstalasyon 6zelinde, hem de serginin genelinde
stiregiden cesitli anlatilari vurguluyor. Bu zengin yapitin
karsisinda, Robert Bresson'un 1966 tarihli filmi Rastgele
Balthazar'a gonderme yapan ve bir ahlak ve yozlasma
hikayesini yeniden anlatan yeni bir yapit duruyor.
Sanatgi ayrica Duchamp diinyasina olan ilgisini yeniden
ortaya koyan tamamlayici isler de sunuyor, bunlar
videolardaki temalarla bilingli bir karsitlik yaratiyorlar
ve sonucta karmasiklik ve rastlantiyla yogunluk
kazanan bir sergi olusuyor.

Kristal & Alev 2070

Video goriintisit © Ergin Cavusoglu
Sanatgi, Rampa ve Film and Video
Umbrella'nin (Londra) izniyle

Crystal & Flame 2070

Video still © Ergin Cavusoglu
Courtesy the artist, Rampa, Istanbul
and Film and Video Umbrella,
London




Kristal & Alev 2070

Video goriintlisit © Ergin Cavusoglu
Sanat¢l, Rampa ve Film and Video
Umbrella'nin (Londra) izniyle

Crystal & Flame 2070

Video still © Ergin Cavusoglu
Courtesy the artist, Rampa, Istanbul
and Film and Video Umbrella,
London

Introduction

Ergin Cavusoglu's exhibition, Alterity, considers the
human impulse to see pattern and meaning in otherwise
random events. The exhibition brings together for the
first time a number of disparate elements in which

the artist unveils a selection of new pieces alongside
highlights from his repertoire of video works, re-
appropriating his past and present practice within a
new context.

The centrepiece of the exhibition is a five-channel
installation, Crystal & Flame expanded from its first
staging in London in 2010. This intricate, multifaceted
work takes its cue from a quote from the writer, Italo
Calvino, in his Six Memos for the Next Millennium. In
this, Calvino describes the transformative properties
of fire and the phenomenon of crystallisation as
exemplars of natural forces that echo the competing
energies at work in the contemporary city, a message
that underscores several on-going narratives within
the installation and indeed the exhibition as a whole.
This rich work is offset by new work referencing Robert
Bresson's 1966 dated film Au Hazard, Balthazar to
re-tell a tale of morality and corruption. In addition,

he presents collateral works that reprise the artist’s
interests in the Duchampian, which intentionally play
against the themes present within the video elements
and ultimately bring together an exhibition dense with
complexity and chance.
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Kristal & Alev 2070

Kristal & Alev adli bes kanalli enstalasyon ilk kez
2010 yilinda ingiltere'de, Film and Video Umbrella
tarafindan siparis edildi ve ilk gdsterimi ayni yil
Londra'da, PEER'de gerceklestirildi. Dramaturji
teknikleri kullanan Cavusoglu, kurgusal ve performatif
senaryolar araciligiyla ahlak hakkinda dustinen,
olabilirligi dlisiik ama yine de birbiriyle uyumlu
anlatilar sunuyor. Hikaye edilen konular arasinda bir
elmasin kesilip parlatilmasinin mekanik siireci, bir
Gehov oyunun provasi ve bir Turk lokantasinda yemek
yiyenler arasindaki konusmalar var; anlatici burada
kacakgiliga dayali kayitdisi ekonomik diizenle ilgili,
proje asamasindaki bir film senaryosunu anlatiyor,
filmde gocuklar karaborsa mallari esek sirtinda,
mayinlarla dolu Tiirkiye-Suriye sinirindan gegiriyor

ve 6lim kaginilmaz oluyor.

Kristal & Alev 2070

Video goriintiisii © Ergin Cavusoglu
Sanatgi, Rampa ve Film and Video
Umbrella'nin (Londra) izniyle

Crystal & Flame 2070

The five-channel installation Crystal & Flame was
first commissioned by the Film and Video Umbrella
in the UK in 2010 and premiered at PEER, London
the same year. Employing dramaturgy techniques
Gavusoglu presents unlikely yet compatible
narratives that reflect on morality through fictional
and performative scenarios. Narrative tales include
the mechanical process of cutting and polishing a
diamond, the (re)hearsal of a Chekhov play and

a conversation between diners at a Turkish
restaurant where a narrator tells a projected film
scenario about an alternate economy of smuggling
that employs children to transport black market
goods on donkeys' backs between the landmine
strewn Turkish and Syrian border, resulting in
inevitable death.

Crystal & Flame 2070

Video still © Ergin Cavusoglu

Courtesy the artist, Rampa, Istanbul and
Film and Video Umbrella, London




Kristal & Alev 2070

Dért kanalli senkronize (1920x1080) HD video yerlestirme, sesli
00:38:15 (Kanal | / Asma Katli Ev)

00:30:56 (Kanal Il / Elmas)

00:24:53 (Kanal Ill and IV / Antep)

Degisebilir dlgiilerde

PEER, Londra, 2010. © C. Dorley-Brown

Sanatg¢i, Rampa ve Film and Video Umbrella'nin (Londra) izniyle

‘Kristal & Elmas’, PEER isbirliginde Film and Video Umbrella tarafindan siparis edilmis
ve ilk kez gosterilmistir. London Councils ‘Free to Air' programi ve Arts Counsil
England tarafindan desteklenmistir.

(62 Film and Video

Umbrella

Crystal & Flame 2070

Four channel synchronized (1920x1080) HD video installation, sound
00:38:15 (Channel | / Mezzanine)

00:30:56 (Channel Il / Diamond)

00:24:53 (Channel Il and IV / Antep)

Dimensions variable

PEER, London, 2010. C. Dorley-Brown

Courtesy the artist, Rampa, Istanbul and

Film and Video Umbrella, London

‘Crystal & Flame' was commissioned and presented by Film and Video Umbrella in
collaboration with PEER. Funded as part of ‘Free to Air’ by London Councils. Sup-
ported by Arts Council England.
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An IV 7998

An IV (1998), temsille ve goriinti Giretme
stirecleriyle iligkileri baglaminda icerisiyle disarisi
arasindaki bagintiyr arastiran ve resim ciftlerinden
olusan eski bir serinin bir parcasi. Bu resimde
CGavusoglu, 24 inclik en biiyiik Polaroid goriintiistini
bilincli olarak tuvalin Gstiine yerlestiriyor, boylece
resim ve fotograf tarihleri arasinda, siireglerin tersine
dondirilmesine dayanan katmanli bir diyalog
olusturuyor. Baskalik sergisi baglaminda bu resim
Kristal & Alev'e karsilik geliyor ve bir Cehov oyununun
provasini yapan bir grup aktdriin kullandig teatral
bir aksesuar olarak, giizel sanatlar kapsaminda
resmin klasik ve ampirik statisi fikrine bir geri déniis
gerceklestiriyor.

Kristal & Alev 2070

Video goriintlisii © Ergin Cavusoglu
Sanatgi, Rampa ve Film and Video
Umbrella'nin (Londra) izniyle

An 1V 7998

Tuval bezi tizerine akrilik

50.8 x 61 cm

Sanatg¢inin ve Rampa'nin izniyle
© Ergin Cavusoglu

Instant IV 7998

Instant IV (1998) is part of an older series of paintings
produced in pairs that explore the correlation between
the interior and the exterior both in their relationship
to representation and the image-making processes.
Within the painting Cavusoglu intentionally
superimposes the image of the largest 24 inch
Polaroid within the body of the canvas to create a
layering dialogue between the history of painting and
photography through the reversal of the processes.

In the context of the exhibition Alterity, the painting
corresponds to Crystal & Flame, where it is featured
as the sole theatrical prop within the rehearsal of a
group of actors in a Chekhov play reverting to the
notion of the classical and the empirical status of
painting within fine art practice.

Crystal & Flame 2070

Video still © Ergin Cavusoglu
Courtesy the artist, Rampa, Istanbul
and Film and Video Umbrella, London

Instant IV 7998

Acrylic on canvas board

50.8 x 61 cm

Courtesy the artist and Rampa, Istanbul
© Ergin Cavusoglu




Sistemler 2009 Systems 2009 Sistemler 2009 Systems 2009
Vinil, HD kamera, duvar destegi Vinyl, HD camera, wall bracket

46" HD ekran 46" HD monitor

620 x 500 cm 620 x 500 cm

Production Drawing © Boris Borowski
Courtesy the artist and Rampa, Istanbul

Uretim ¢izimi © Boris Borowski
Sanatg¢inin ve Rampa'nin izniyle
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Enformel mimari ilkeleri kullanan Sistemler (2009),
li¢ boyutlu bir heykel icin yapilmis gercek mimari
cizimlerden yola ¢ikilarak gerceklestirilen, blyuk
olgekli, duiz perspektifli bir yer ¢izimi. Bu heykel ilk
basta, Cavusoglu'nun Doniisti Olmayan Yolculuk
(2009) adli epik video enstalasyonu icin sahne olarak
kullanilan McCaig kulesi mimari aniti tzerine bir
cesitleme olarak gelistirilmisti.

Sistemler, izleyicileri ¢izimin vinilden yapilmis
cizgileri Uzerinde ylrimeye davet ederek toplu bir
etkilesim yaratiyor. Onlar hizlica gegip giderken

bu goriiniste siradan yiriime edimi kapali devre
televizyon kamerasi tarafindan kaydediliyor, 6zel
bir agidan bakan bu kamera, ¢izimi biiyiik boy ve ¢
boyutlu bir heykelmis gibi goriiyor ve izleyiciler de
bunun i¢inden ve tizerinden gegiyor. Bu kayitlar bir
monitdrden yayinlaniyor, boylece ortaya, perspektif
ve uzam fikirleriyle oynayan gercekiistii interaktif
acilar cikiyor.

Employing the principles of informal architecture,
Systems (2009) is a large-scale flat perspective floor
drawing derived from actual architectural drawings
for a three dimensional sculpture. The sculpture was
developed initially as an elaboration on the
architectural edifice of the McCaig's tower that

was used as the stage for Cavusoglu’s epic video
installation entitled Voyage of no Return (2009).

Systems solicits public interaction by inviting
audiences to walk on the lines of the drawing, which
are made from vinyl. As they fleetingly pass through,
this seemingly mundane act of walking is recorded via
a CCTV camera, installed at a specific angle, which
captures the drawing as an illusionary large three
dimensional sculpture with audiences walking
through and within. These recordings are relayed on

a monitor, creating surreal interactive vistas that toy
with the idea of perspective and space.



Sessiz Sistemler 2077

Vinil, HD kamera, duvar destegi
46" HD ekran

Zemin Bolimi: 900 x 400 cm
Duvar Bolimi: 400 x 130 cm
Uretim ¢izimi © Boris Borowski
Sanatg¢inin ve Rampa'nin izniyle
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Silent Systems 2077

Vinyl, HD camera, wall bracket

46" HD monitor

Floor section: 900 x 400 cm

Wall section: 400 x 130 cm

Production Drawing © Boris Borowski
Courtesy the artist and Rampa, Istanbul

Sessiz Sistemler 2077

Sessiz Sistemler (2011), hareket, esikte durus ve
yer degistirme temalarina gondermeler yapan
Sessiz Siizliis (2008-09) adli bir baska video
enstalasyonunu ele alan bir heykel isi olarak
distinuldi. Vinilden yapilmig bu buyiik formatl
perspektif ¢izimi bir deniz aracini temel aliyor ve
Cavusoglu'nun Nuh (Nuh'un Gemisi) yorumunu
simgeliyor Nuh ayni zamanda Hereke'deki cimento
fabrikasinin da adi ve bu video enstalasyonunda
kullanilan karsit mekanlardan birini olugturuyor.
Dahasi geminin temsili, Tolstoy'un basyapiti Bir
itiraf'ta (1882) aktarilan ahlaki ikilemleri kabaca
temel alan filmin kavramsal cercevesiyle de
uyumlu. Cavusoglu burada, Tolstoy'un kendisini
siste kaybolmus, yolunu yitirmis diger insanlar
arasinda akintiya karsi kiirek cekerken gordiigii bir
rilya sekansina gonderme yapiyor. incil'de Nuh'un
Gemisi, her cins hayvandan bir ciftin, biytk selin
getirdigi kara talihten kagmak icin bindigi emniyetli
araci temsil ediyor; Cavusoglu’nun yorumundaysa
bu imge statik ve hareketten yoksun; tek hareket,
bu alayci yer ciziminin tizerinden gegen izleyicilerin
kamerayla yakalanan hareketi.

Silent Systems 20717

Silent Systems (2011) was intended as a sculptural
work that reflects on another video installation, Silent
Glide (2008-09), that alludes to the themes of
movement, liminality and displacement. This large
format perspective drawing made from vinyl is

based on a sea vessel and symbolises Cavusoglu's
interpretation of Noah (Noah's Arc), which is also the
name of the cement factory in Hereke (Turkey) used
as one of the counterpointing locations in his video
installation. Furthermore, the representation of the
boat is aligned with the conceptual framework of the
film, which is loosely based on the moral dilemmas
conveyed within Tolstoy’s literally masterpiece A
Confession (1882). In particular, Cavusoglu references
a dream sequence where Tolstoy sees himself lost

in fog, rowing against the current amongst other
disorientated souls. Biblically, Noah's Arc represents
the vessel of safety in which one pair of all species
avoid the ill fate of the great flood, however, in
Gavusoglu's interpretation the image remains static,
devoid of movement. The only movement that occurs
is that of the audience, captured on CCTV as they
navigate across this cynical floor drawing.
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Herkes Oynar ve Kaybeder 2077

Herkes Oynar ve Kaybeder (2011), birbirine girmis
neon isiklardan olusan bir katman tarafindan

alttan aydinlatilan ve ¢esitli boyutlarda kesilmis
tabancalardan olusan, yapbozu andiran karmasik

bir celik enstalasyon. Kimsenin kazanmadigini ya da
kaybetmedigini dustindiiren baslik, Kristal & Alev'de
ve Bagkalik (Balthazar)'da sunulan film anlatisi
boyunca kendini gosteren hainlik fikrinden iki

yonli bir esin tasiyor. Bu baslik, Marcel Duchamp'in
1943'teki sergi duyurusunun yeniden ele alinmis
hali; Duchamp burada tersine ¢evrilmis bir satrang
problemi imgesi yaratmis ve beyaz taslarin hiyerarsik
statlisiine dayanarak su talimati eklemisti: beyaz
oynar ve kazanir. Duchamp'in bu duyurusunda ayrica
imgeyi “isiga tutarak” bakma konusunda ek
talimatlar da vardu.

All to Play and Lose 2077

All to Play and Lose (2011) is a complex steel
installation resembling a jigsaw puzzle with various
sized cut out hand guns illuminated from underneath
by an entangled layer of neon lights. The title
suggests that there are no apparent winners or

losers and takes a two-fold inspiration from the
notion of the treacherous that threads through the
filmic narration presented in Crystal & Flame and
Alterity (Balthazar). The title is a re-worked rendition
of Marcel Duchamp's 1943 exhibition announcement
for which he created a reversed image of a chess
problem accompanied by the instruction: white

to play to win, based on the hierarchal status that
white chess pieces hold. Moreover, Duchamp's
announcement also provided additional instructions
to look at the image “against light.”

Herkes Oynar ve Kaybeder 2077

Ayna cilali paslanmaz ¢elik, neon, donustiriict
99 x 99 x 17 cm

Uretim ¢izimi © Boris Borowski

Sanat¢inin ve Rampa'nin izniyle

All to Play and Loose 2071

Mirror polished stainless steel, neon lights, transformer
99 x 99 x 17 cm

Production Drawing © Boris Borowski

Courtesy the artist and Rampa, Istanbul
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Cifte Saldirn 2077 Double Attack 2077 Gifte Saldirni 2077 Double Attack 20717

Ayna cilali paslanmaz ¢elik, neon, donustiirlici Mirror polished stainless steel, neon lights, transformer
99 x 99 x 17 cm 99 x 99 x 17 cm

Uretim cizimi © Ergin Gavusoglu Production Drawing © Ergin Cavusoglu

Sanat¢inin ve Rampa'nin izniyle Courtesy the artist and Rampa, Istanbul

18119 Arkadan isiklandirilmis bir bagka celik heykel olan Double Attack (2011), another backlit steel = _ 5 a = ~ = oo
Cifte Saldin (2011) da esinini Duchamp'in cok sculpture, also takes its inspiration from Duchamp's g = 2 ./_/4”5 -4 |\f_,/ ,’:, e}
tartisilmig satrang probleminden aliyor. Duchamp, widely discussed chess problem whereby Duchamp . Q
satrang icin sanat kariyerini birakmisti. Cavusoglu’ysa  abandoned his artistic practice for chess. In reverse ’f£= @ \ 8 J;:T\;
Duchamp'in tersine, kiiglik yasta satrang oynamaya order to Duchamp, Cavusoglu began playing chess N a4
baslayip 6nce giizel sanatlar 6grenimi gérdi, ardindan  at an early age before he embarked on a study and o S N \%& o
da sanat kariyerine adim atti, ancak satrancin career in fine art, however, the dual concepts of HF;‘ 8 gi:-l
pratiginde ve performansinda var olan mantik ve logic and mapping that exist within the practice and — \\
esleme kavramlari, onu kariyeri boyunca takip etti. performance of chess have followed throughout his = \\S =
Normalde satrang oyununda beyazlar iki tasi ayni practice. Ordinarily, within the game of chess the Ea : % :
anda tehdit edebilir, ama Cifte Saldir’'da Cavusoglu white figures can threaten two figures simultaneously, = N - v& =
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Cizimler 2008

20|21 lIsimsiz Il (2008) ve isimsiz VII (2008), ugucu

hareketleri ve izleri belgelemeye calisan mimari
eskizleri andiran ¢izimler. Bu ¢izimler ayni zamanda
Cavusoglu'nun film anlatilarini kagit tizerinde
olustururken kullandigi ve kariyerinin baslarinda bir
ressam olarak calistigi sirada ustalik kazandig
storyboard tekniginin de bir kalintisi. Cavusoglu, her
ne kadar tam zamanli resim yapmayi on yili askin bir
stire 6nce birakmis olsa da, resimsel olana yapilan
gondermeler, Cavusoglu'nun yapitlarinda

yinelenen bir tema.

Drawings 2008

Untitled Il (2008) and Untitled VIl (2008) are gestural
drawings that resemble architectural sketches that
attempt to document fleeting motions and traces.

At the same time these drawings are remnants of the
storyboard technique that Cavusoglu readily employs
in mapping out his filmic narratives, a technique that
the artist mastered during his tenure as a painter
within his earlier career. References to the painterly
are a recurring theme within Cavusoglu’s practice,
despite the artist abandoning the full time practice of
painting for more than a decade.

isimsizll 2008

315 gr/m2 Heritage Woodfree kagidi Gzerine
pigment mirekkebi

136.5 x 101 cm (desen), 148 x 112.5 cm (cerceveli)
Sanatginin ve Rampa’'nin izniyle

© Marc Doradzillo

]

Untitled 11 2008

Pigment ink on heritage woodfree paper, 315 Gsm
136.5 x 101 cm (drawing), 148 x 112.5 cm (framed)
Courtesy the artist and Rampa, Istanbul

© Marc Doradzillo



Dag Bisikleti 2077
Dag Bisikleti 2003
Bagkalik (Balthazar) 2077

22| 23 Bagkalik (2011), Duchamp'in “readymade”leriyle

Gavusoglu'nun film ikonu olan Robert Bresson'un
1966 tarihli basyapiti Rastgele Balthazar arasindaki
iliskiyi inceleyen, karisik malzemeyle yapilmis bir
heykel isini ve iki yanda iki videoyu iceren tg¢li bir
enstalasyon. Baskalik, Rampa'nin proje odasinda
yer aliyor.

Bu enstalasyonun ana parcasi Dag Bisikleti (2011):
Kent icinde kullanilan tiirden bir tabela diregine asili,
ince ve perspektifli, celikten kesilmis, gercek boyutta
bir dag bisikleti siliieti. Bunu isa'nin carmiha gerilmesi
olarak okumak mimkiin, tipki Bresson'un filminde,
esek karakterinin, isa icin bir metonim islevi gérmesi
gibi. iki video yaprti da bu heykelle diyalog icinde iiclii
bir konusma olusturuyor.

Mountain Bike 2077
Mountain Bike 2003
Alterity (Balthazar) 2077

Alterity (2011) is a three-fold installation that includes
a mixed media sculptural work and two adjacent
videos, which explore the relationship between the
Duchampian idea of the readymade and Cavusoglu’s
filmic icon Robert Bresson's 1966 masterpiece Au
Hazard Balthazar. Alterity will be presented in the
project space of Rampa.

The centrepiece of the installation is the freestanding
Mountain Bike (2011) thin life-size perspective steel
cut out exterior of a mountain bike hoisted onto

an urban signpost, which could be read as the
appropriation of the crucifixion of Christ, akin with
the donkey's character in Bresson'’s film, which
functioned as a metonym for Christ. Correspondingly,
two video works exist in dialogue with this sculpture
to form a three-way conversation.

Dag Bisikleti 2077

Aliminyum, celik, krom toz boyama
285 x 165 x 80 cm

Uretim cizimi © Boris Borowski
Sanatginin ve Rampa'nin izniyle

Mountain Bike 20717

Aluminium, steel, chrome powder coating
285 x 165 x 80 cm

Production Drawing © Boris Borowski
Courtesy the artist and Rampa, Istanbul




24 | 25 Dag Bisikleti (2003) adini tasiyan ilk video

Cavusoglu'nun, bir bisiklet calip bir diregin tstiine
yerlestiren bir grup haylaz yeniyetmeyi filme ¢ekmek
icin her zamanki yonetmen konumunu birakip gizli

bir gdzlemci konumunu benimsedigi daha eski tarihli
bir yapiti. Grup daha sonra bu kiiglik 6lgekli vandalligi
hayranlikla izliyor, ama “readymade”in kendilerince bir
parodisini yaratmis olduklarinin farkinda bile degiller.

Enstalasyonu tamamlayan ikinci video isi Baskalik
(Balthazar) (2011), Bresson'un basyapitina dogrudan
bir saygi durusu niteliginde. Bresson’un 6zgiin olay
orglstine, Kristal & Alev'deki lokanta sahnesinde
goriinen hikayecinin anlattig, esek sirtinda sinir
kacakeilig yapan bir grup oglana katilan kiigtik bir
kizin 6lumcil kaderini anlatigini katiyor. Bulgaristan'da
cekilen bu filmde Cavusoglu, bu iki masali i¢ ice
geciriyor; kizin kotl kaderini es gecip, nefes kesici
kirsal ve daglik doga goriintileri éniinde gerilimli bir
ahlak ve ihanet masalinin bas kahramani olarak
esegi kullaniyor.

The first video entitled Mountain Bike (2003) is an
earlier work in which Cavusoglu assumed the position
of covert observer detached from his usual directorial
position to secretly film a group of mischievous
teenagers who steal a bike and place it on top of a
signpost. The group with admiration later observes
this petty act of vandalism remaining oblivious to the
fact that they have created their own parody of the
readymade.

Rounding out the installation, the second video

piece Alterity (Balthazar) (2011) Cavusoglu pays
direct homage to Bresson's masterpiece. He weaves
together Bresson's original plot with the description
delivered by the storyteller featured in the restaurant
scene in Crystal & Flame citing the deadly fate of the
young girl who joins a group of boys in a smuggling
operation riding donkeys across the border. Shot on
location in Bulgaria, Cavusoglu fuses the two tales
intentionally bypassing the ill fate of the girl to depict
the donkey as the martyred central protagonist in

a suspense-ridden tale of morality and treason set
against breathtaking rural and rugged

scenes of nature.

Dag Bisikleti 2003

Tek kanalli video, sessiz

00:01:34

Degisebilir dlgiilerde

Sanat¢inin ve Rampa'nin izniyle
Video goriintlist © Ergin Cavusoglu

Mountain Bike 2003

Single channel video, no audio
00:01:34

Dimensions variable

Courtesy the artist and Rampa, Istanbul
Video still © Ergin Cavusoglu




Baskalik (Balthazar) 2011
Tek kanalli video, sessiz

Miizik: Schubert Piano Sonata No. 20 ve Esben
Tjalve

Esben Tjalve yorumuyla

Degisebilir olgiilerde

Sanat¢inin ve Rampa'nin izniyle

© Ergin Cavusoglu

Alterity (Balthazar) 2071

Single channel video, no audio

00:18:10

Music Schubert Piano Sonata No. 20 and Esben
Tjalve

Performed by Esben Tjalve

Dimensions variable

Courtesy the artist and Rampa, Istanbul

© Ergin Cavusoglu
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