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APYroTo OKO € Mopeamua oT N3noxom, B KOUTO He-KypaTopu ca
nokaHeHu ga paboTaTt ¢ Mmy3eriHaTa konekuusa. OyakBaHuaTa
HY ca 3a pa3nuyeH nornep, ocsoboaeH OT 3HaHWETO 3a
nepuoan, CTUNoBe, XaHpose 1 Bugose. [ornen, KonTto Aasa
Bb3MOXXHOCT 3a AMHaMWYeH Auanor ¢ NpounssBefeHndaTa u Konto
OTKpVBa HOBU XOPU3OHTU 3a aHanus3 U HTepnpetTauma Ha
XY[AOXEeCTBEHOTO HY HacnencTso. CIXI

lowka Jauos (1885-1917)
AstonopTpeT, 1910-Te
MacneHnu 6ou, nnatHo, 31x44
Goshka Datsov (1885-1917)
Self-Portrait, 1910’s

oil on canvas, 31x44

the other eye is a series of exhibitions where non-curators are
invited to work with the museum collection. We want to offer
to our audience alternative views that will not be solely based
on knowledge about art history, style, genre or practice. A view
instigating a dynamic dialogue with art works featured in the
collection, while providing new opportunities for analysis and
interpretation of the artistic heritage. SCAG



Nbuesap BospxueB: XyaoXXHUK B Aenoto

Bcsiko BnnsaHe B My3esi NPOMeHsi Konekuusita... Bceku nbr,
KoraTo Brv3am B My3esi XMBOTbT € CTaHan aApyr — NPOMeHun ce
€ CBEeTbT, MPOMEHWIT CbM ce U a3... [lopy 1 aa Bnu3am B My3est
BCEKM [ieH — KONeKUMsiTa nak ce npoMensi... He BuHaru ycnsisam
na ro 3abenexa... Korato my3esit npoMeHn ekcno3uumsita cu

BeYe e TBbpAe KbCHO — U3MNPEBapUnu ca Me, My3esT ce e pe-
cTapTupan cam...

Backa EmaHynnoBa
(1905-1985)
XXbTBapka, nuella Boaa,
1930-1e

Tepakota, 40x16x10
Hapenue logey 1987
Vaska Emanuilova
(1905-1985)

Reaping Woman
Drinking Water,

1930’s

terracotta, 40x16x10
Godech Donation 1987




Luchezar Boyadjiev: Artist in the Storage

Every time | enter the museum the collection changes...

Every time | walk into the museum life has become different

— the world has changed and so have I... Even if | go to the
museum every day, still the collection has changed... | can’t
always notice that change... But when the museum changes
the display it’s already too late — they have beaten me to it, the
museum has re-booted on its own...

Backa EmaHyunosa
(1905-1985)
JKbTBapka, nvella Boaa,
1930-Te

Tepakota, 55x18x24
Hapenue logey 1987
Vaska Emanuilova
(1905-1985)

Reaping Woman
Drinking Water,

1930’s

terracotta, 55x18x24
Godech Donation 1987




ToBa Me Hayuu (e — He we...) Mapcen [owaH, XyAOKHUKBT,
KOWTO BbBede B 0bpblieHne ready-made, roToBO HamMmepeHus
unun cpabpuyHo npousseneH 06ekT. Mexay obekTa ,nucyap”,
KOWTO BKAaMe B MarasuHa u obekTa ,nmcyap”, n3nonssaH

oT Mapcen [iowar npes 1913 r. B usnox6a B Hio Mopk

“uma Kynuiia pasnuku. Te 3acsaraT KakTo aBTopa Ha XecTa

Mo nonaraHe Ha BCEKW eflVH OT ABaTta obekTa B CbOTBETEH
HEMY KOHTEKCT, Taka U caMusi KOHTEKCT. Ha npbB nornes
dumsnyeckmaT obnuk Ha Aeata ,ucyapa“ e uAeHTUYEH; nocrie
BbB Bb3NPUSTUETO HU HaxnyBaT pasnukute. Mpu nbpeus
00eKT NpUcbCTBa ,,0MakBaHETO" 3a BaHs, ToaneTHa 1, ako cme
OT MBXKKM MOJS1, 38 U3BbPLUBAHOTO AENCTBME; NpY BTOPUS Cce
aKTMBMpaT OHEe3V MUHMMAaIIHK, HO CbLUECTBEHU Pa3nvKK, KOUTO
HY KapaT ga 3abpaBuM 3a xuTerckata PYHKLUMOHANHOCT Ha
Bceku ready-made — 6un Toi nucyap, BeNocuneaHo Korneno
Unu 3akavarska 3a GyTurka BUHO, U Aa MUCIIUM 3a BCUYKO
OHOBa, KOETO MpaBu OT U3KYCTBOTO M3KYCTBO; OHOBA, KOETO
pasnuyaea U3KyCTBOTO OT XMBOTA; OHOBA, KOETO Onpeaens
KaKBoO e M3KycTBo. penecTHo e, Ye B UCTOpUsiTa Ha U3KYCTBOTO
Te3M BbMNPOCK Bb3HMKBAT MO TakbB pagukaneH HayvH, U To
NMOAHECEHN OT Bb3MOXHO Hali-HENMLENPUSATHUS 0GEKT; OT Apyra
cTpaHa, ABwxeHneto [aaa, e, pasbupa ce, Hali-paguKkanHuaT
L,ANTaLL" Mo Te3n KakTo U MHOTO ApPYrv BbMPOCH...




That’'s what Marcel Duchamp taught me (willy-nilly...)

— the artist who introduced the ready-made, the found or
manufactured object. There are numerous differences
between the “urinal” we see in the shop and the ready-made
object “urinal” that he exhibited in a show in New York in 1913.
These concern the author of the act of placing one or the other
of the two objects in a context appropriate to each, as well as
the context itself. At first glance the physical appearance of
the two “urinals” is identical; then our perception is invaded by
those differences. The first object manifests the “expectations”
for a bathroom, a WC and if we happen to be male — of one
often performed action; the second object activates those
minimal yet vastly significant differences that make us forget
the everyday life functionality of each ready-made — be that as
it may a urinal, a bicycle wheel, or a bottle rack. The second
object is urging us to consider all that stuff, which turns art
into art; things that make art different from life; and those

that define what art is in the first place. It's rather charming
that such radically formulated questions have sprung up in

the history of art in relation to the most un-becoming of all
objects; on the other hand, the Dada movement is indeed the
most radical “asking agent” on these, as well as many other
questions...

<

Hapexpa Oner JlsxoBa (p. 1960)
Codpuiickn nbBoBe, 2004
AvruTaneH otnevaTbk BbpXy
nnatHo, 100x260 (dparmeHT)
Nadezhda Oleg Lyahova (b. 1960)
The Lions of Sofia, 2004

digital print on canvas, 100x260
(detail)

BeHuucnae 3aHkoB (p. 1962)
Anxren, 1994

macneHnu 6owu, nnatHo, 200x200
Ventsisilav Zankov (b. 1962)
An Angel, 1994

oil on canvas, 200x200




B Ta3u ,maganctuyHa“ Bpb3ka TpsabBa ga kaxa — He € Most
BMHaTa, Ye N-KOnmM4ecTBO Xy4OXKHULIM Ca NOYyBCTBANM
HeoOXxoaMMOCTTa, UMK ca CU YPEeaMIM NopbYKa, Unm ca
Nony4Ynnn BAbXHOBEHME CBULLIE UM MO HSAKAKBa Apyra npuynHa
ca cb3fanu NpovsBedeHne Ha U3KYyCTBOTO...; HE € MOH BMHaTa,
ye HAKOW HSKora e B3en pelleHne, Hamepun € cpeacTea u e
NpyAaoGUIT HAKOW OT Taka Cb3AafAeHUTe TBOPOM 3a KonekumaTa
Ha CI'XT...; He e Mosl BUHATa, Ye CbBPEMEHHOTO MU3KYCTBO

€ BbIPOC KaKTo Ha hopma, maTepman, Npon3BoaCTBEHN
npoueaypu 1 nocriaHne, Taka 1 Ha KOHTEKCT, No3unLms,
OTHOLLEHME U NPOTOKONN 32 Bb3MNPUATHE. ..

y . >
‘-'i Camyun CtosiHoB (p. 1975)
X Kak Buwxgaw Bbnrapua?,
| 2007
cBeTeLla kyTus, 150x106x16

Samuil Stoyanov (b. 1975)
;j How Do You See Bulgaria?,

2007
light box, 150x106x16

wry dapirl e vencm
wa Ageema l karafw

Wnua Belukos (1901-1958)

OpweHTVpaHe Mo BbHLWHAaTa nonutuka — locnoaw, Mocnoau, ot HalwmTe
YYeHNYeCKM rognHn Jo cera, KOmKo ce e n3MeHuna kaptata Ha Espona ! Kora?
Kak? Koun? 3awo?, 1933, Tyw, monue, 35.6x29.9

llia Beshkov (1901-1958)

Orientation after the foreign policy — Oh my God, the map of Europe has
changed so much since we were kids! When? How? Who? Why?, 1933, ink,
pencil, 35.6x29.9



While on this Dadaist note — | have to make it clear that it is not
my fault that so many others artists have felt the need, or have
been contracted, or have been blessed with inspiration from
above, or have created a work of art because of some other
reason...; it's not my fault that somebody sometime made the
decision and found the funding to purchase some of the art
works thus created for the collection of the Sofia Art Gallery...;
it's not my fault that contemporary art is involved with form,
material, procedures of production and statements, as well as
with the context, the position of the artist, with relational aspects
and/or with protocols for reception...




3HaM 1 a3 kak ctaBaT Tust pabotu! He cbm BMHOBEH 3a

HUTO €iHO OT TSIX, BbMPEKMN Ye B exeaHeBHaTa cu paboTa ce
3aHMMaBaMm C BCUYKM TsiX... [TybrnvkaTta u T8 BCUYKO TOBa Beve
ro 3Hae Hskak cu! He cbm curypeH obave, Ye e CKrNoHHa Aa ce
3aHMMaBa C BCUYKO TOBA EXEAHEBHO, JOPU HE U EXXKEMECEYHO...
Vcka My ce ToBa a ce NpomMeHW... BCbLIHOCT, a3 CbM BUHOBEH
€OWHCTBEHO 3a TOBAa, Ye 3HaelKN ropHUTE MOSTOXKEHUS], BCE
e[OHO npuex nokaHata Ha kypatopute Ha CI'XI™ ga pabots

C KonekuusTa Ha My3esi. innm no-To4HO — Npuex nokaHata
MMEHHO 3aLLl0TO 3HAEX FOPHUTE MOMOXKEHUS, @ B KAKBO TOYHO
CbM BMHOBEH CUIYPHO LLie Ce HaMepu eauH Kyn Xxopa, KouTo aa
npeuunsmpar...

Hapexpa Kytesa (p. 1948)
Kpanu Mapko go6usa cuna, 1980
mMacneHnu 6ou, nnatHo, 52x55
Nadezhda Kouteva (b. 1948)
Krali Marko Gains Strength, 1980
oil on canvas, 52x55



| know how this works! None of the above is my fault, although
in my work | deal with all those items on a daily basis... The
audience too knows all of that one way or another! | am not so
sure though that the audience is inclined to get involved with

all that on a daily basis, maybe not even on a monthly basis...

| wish that would change... In fact, all | am guilty of is that
knowing all of the above | still accepted the invitation from the
curatorial staff of the Sofia Art Gallery to work with the collection
of the museum. More to the point — | accepted the invitation
precisely because | am fully aware of all of the above; what | am
guilty of will, no doubt, be discerned by a lot of other people in
explicit detail ...

CrosH Cotupos (1903—-1984)
Mo xbTBa

mMacneHnu 6ou, nnatHo, 92x101
Stoyan Sotirov (1903-1984)
Harvest Time

oil on canvas, 92x101



Tasn nanoxba He ce cTpeMu Aa Npocreay TpaekTopusaTa Ha
Npou3BEeOEHNETO B CTOPUSATA Ha U3KYCTBOTO (HUTO haKTbT Ha
,aKOCTVMPaHETO" My B IENOTO Ha My3es), @ TpaekTopysaTa Ha
XyOOXH/LMTE B XMBOTa; U3noxbarta Tbpcu ja CbuYvHM pa3ka3

He OT NameTTa 3a Xy[0XXeCTBEHWTE acneKTu 1 ncropuyeckara
Ba)XHOCT Ha TBOpOMTE, @ OT pe-aKTMBMPaHWS CMIOMEH 3a OHE3N
HelLa, KOUTO CbCTaBNABaT POHa 3a Cb3AaBaHETO MM — XuUTecKaTa
chyHKUMOHAaNHOCT Ha TBopYeckust akT... C apyrn aymm — ako Mapcen
[iowaH TpsibBalLe ga 3abpasu, Ye HAKOra e u3nornaearn nucoap, 3a
[a Moxe [a ro npeBbpHe B XyaoxecTeeH ready-made, TO31 MPOEKT
ce onuTBa [ja HarMoOMHM KaKTO Ha 3puUTennTe, Taka 1 Ha My3es, Ye
npeav Cb3gaBaHeTo Ha TBopbaTa HeKora, HAKbAE Y MO HAKaKbB
BaXXEH 3a XyAOXHVKa Ha4vH € uMarno XwvBoT... (EaHa BuUoBa
MbOPOCT TBbPAU — ,B NEMOTO BCUYKM Ca paBHW®; a gpyra — ,B
ToaneTHaTa 1 KpansaT Bnv3a cam...”)

BaxkHOTO B Tasu nHAMBMAYyanHa n3noxoa Ha XyooXHUK e, Ye
BCUYKO e nnyHo! Mucnete 3a Tasn nsnoxba KkaTto 3a HcTanaums
ot ready-made 06eKT1, KOUTO OTMBLPBO Ca HaMEPEHW OT
XyOOXHUKa B AENOTO, a NOCrie ca pasrnornoXeHn OT Hero B
MPOCTPaHCTBOTO Ha My3esi, HO Mo Apyr Ha4uH. Hagsasam ce,

Ye Tasu nsnoxba Le e He camo akT Ha [ie-KOHCTpyMpaHe Ha
UCTOpMSATa Ha N3KYCTBOTO, HO 1 (DaKT Ha pe-KOHCTpyMpaHe Ha
HEroBWsl XXUBOT OT NMYHATA IMeAHa TodKa Ha eavH XyAO0XKHNK.
Y6eneH CbM, Ye Taka KONMeKLMSATa LLe 3aXKuBee No eauH Mno-
aKTVBEH U NMO-4YOBELLKW, UMW MOHE NMO-XYAOXKHUYECKN HAYUH. ..
Korato Bnnsam B My3esi, a3 B1M3am OT ynuuaTa, oT MACTOTO

CV B XMBOTa U OT CBETa, KONTO HacensBam, T.e. OT TaM, KbAEeTO
BCUYKO He e nnu He 6u Tpsibeano aa e nskycteo. OT gpyra
CTpaHa, My3edT BMHarn CbLUECTBYBa TaM KbAETO €, KaKkTo
npeav MeHe, Taka U Nnpeay MOETO HamMmepeHve Aa Brns3a B
Hero. KaTto nocetuten B My3es 1 KaTo 3puTen Ha KonekumsaTa,
a3 OTMbPBO Ce HaTbKBaM Ha My3esl, KOWTO HAKOW HSAKora e
NonoXur B Mosi rpag, a nocrne ro ,0Tkpueam* u ,,ynotpebssam*
3a CBOM Lienuv — Mpu BCAKO HOBO MOCELLEHME MO HOB HaYVH.

3a MeH My3eAT e enH MMraHTCcKky, J,oOpe OCBETEH, OXPaHsIBaH U
3aTtonneH ready-made.



This show does not aim to track down the trajectory of artworks
within the history of art (nor does it deal with the fact of artworks
being “docked” in the storage of the museum). This show

aims to track down the trajectory of artists through life. It does
not mean to construct a narrative from the memory about the
artistic and historical value of an art work; it aims to tell a story
while using the re-activated remembrance of all those things
that make up the background for the creation of art works

— the real life functionality of the creative act... In other words,
if Marcel Duchamp had to forget having ever used the urinal

in order to transform it into a ready-made art work, this show
aims to remind to both the viewer and the museum that before
the act of creation there was sometime, somewhere and in
some greatly significant way, the life of the artist... (One wise
joke says — “in bed all are equal”, while another one maintains
— “even the king is alone in the WC”)

The important thing is that in this show everything is personal!
Think of this show as of an installation of ready-made objects
that at first the artist found in the storage, to later install them in
the space of the museum in his own way. Hopefully, this show
will be not only an act of de-construction of the history of art
but also an act of re-construction of the life of art from the point
of view of an artist. | am convinced that the collection of the
museum will be revitalized in this way and will be on track for a
more active, humane or at least more artistically valid way...
When | walk into the museum | do so from the street, from

my place in life and the world, which | inhabit — that is to say,
the place where everything is not or should not be art. On the
other hand, the museum is always already there before | was
there, as well as, before my intention to get in... As a visitor

to the museum and as part of the collection audience at first

| encounter the museum, which somebody has placed in my
city at some point in time; then | “discover” the museum while
“using” it for my purposes — with each new visit in a new way.
For me the museum is one gigantic, well-lit, and secured and
heated ready-made!



Mapwuena lemuwesa (p. 1965)

LOamcku kunum, 2006

OaHTena, Boan, Tion, TadTa, MbHUCTA,

naneTwn, koHuu, d 500

Mariela Gemisheva (b. 1965)

Lady’s Carpet, 2006

lace, veiling, tulle, taffeta, beads, sequins, thread, d 500



Cnaptak epmeHpxues (p. 1954)
durypa Ha BeHepa B ecTecTBeH
pa3smep, 1989

rmunc, 170x56x30

Spartak Dermendjiev (b. 1954)
Full-Size Figure of Venus, 1989
gypsum, 170x56x30







CrosiH BeHeB (1904—1989)

Ceatba, 1962, macneHnu 6ou, nnatHo, 92x222
Stoyan Venev (1904—-1989)

Wedding, 1962, oil on canvas, 92x222

<

MpaBgonto6 MeaHoB (p. 1964)

LlapcTBOTO Ha enaHueTo n npaxoceaHeTo, 2004, cunukoH, 70x70x380
Pravdoliub Ivanov (b. 1964)

The Kingdom of Wish and Waste, 2004, silicon, 70x70x380







<

Hukona MeTpos (1881-1916)
[ono MbXKo TAMo — rpbL6
nasu, 29.5x20

Nikola Petrov (1881-1916)
Male Nude — Backside

lavis, 29.5x20

AnekcaHabp [leHkoB (1925-1972)
Wntoctpaumu kbm ,CbabaTta Ha YoBeka
oT Muxawvn LLionoxos

Tyw, 22x15 (dbparmeHT)

Alexander Denkov (1925-1972)
lllustrations for “One Man’s Destiny”

by Mikhail Sholokhov

ink, 22x15 (detail)

Hukona Metpos (1881-1916)

AkT, Macnenu 6ou, nnaTtHo, 69x126
Nikola Petrov (1881-1916)

Nude, oil on canvas, 69x126







<

MBaH Mygos (p. 1975)
[ecucnaea [umosa
(p. 1974)

Still life, 2000
OuruTaneH oTnevaTbk,
193x130

(dparmeHT)

lvan Moudov (b. 1975)
Dessislava Dimova
(b. 1974)

Still life, 2000

digital print, 193x130
(detail)

CrosiH Cotupos (1903-1984)
3ewms — 3acyxa, 1964

Macnenu 6ou, nnatHo, 110x136
Stoyan Sotirov (1903-1984)
Land — Drought, 1964

oil on canvas, 110x136

EnvcaBera KoHcynoBa-Basosa
(1881-1956)

Mpen nuaHoTo, 1927

mMacneHu 6ow, kapToH, 36.5x28.5
AsTonoptper, 1919

macnenun 6ou, nnatHo, 50x40
Elissaveta Konsoulova-Vazova
(1881-1956)

At The Piano, 1927

oil on cardboard, 36.5x28.5
Self-Portrait, 1919

oil on canvas, 50x40
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Boxupap Bospxues (p. 1956)
Cronkaabp |, 2005

cMeceHa TexHuka, 100x150
Bozhidar Boyadzhiev (b. 1956)
Screenshot |, 2005

mixed media, 100x150

PymeH lawapos (p. 1936)
Btopa ynotpeba, 2003
macrneHu 6ou, nnatHo, konax,
135x135

Roumen Gasharov (b. 1936)
Second Hand, 2003

oil on canvas, collage, 135x135









<

PymeH Mawapos
(p. 1936)

Yac nuk, 1979
MacneHu 6ou, dasep,
170x100

Roumen Gasharov
(b. 1936)

Peak Hour, 1979
oil on fibreboard,
170x100

VBaH Hewwes
(1927-1987)
MpoceeTtutenu Il, 1978
6poH3, 42x25x11

Ivan Neshev
(1927-1987)
Enlighteners II, 1978
bronze, 42x25x11




[euko Y3yHoB (1899-1986)
MopTpeT Ha Typ4nH

macneHnu 6owu, nnatHo, 40x37
Dechko Ouzounov (1899-1986)
Potrait of A Turk

oil on canvas, 40x37

>

Kpacvumup Oobpes (p. 1962)
Hwnacnopa, 2005

macneHnu 6owu, akpun, nnartHo, 70x50
Krassimir Dobrev (b. 1962)
Diaspora, 2005

oil, acrylic on canvas, 70x50
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Haym XamxumnageHos (1894—1985)
TanHata Beveps, 1934

macneHnu 6owu, nnatHo, 70x90
Naoum Hadjimladenov (1894—1985)
The Last Supper, 1934

oil on canvas, 70x90

<

AnekcaHgbp [AeHkoB (1925-1972)

WniocTpaumm kbMm ,Cbadata Ha YoBeka“ oT Muxamn LLonoxos
Tyw, 22x15 (dbparmeHT)

Alexander Denkov (1925-1972)

lllustrations for “One Man’s Destiny” by Mikhail Sholokhov
ink, 22x15 (detail)



. benexkun / notes



JTbuesap bosgxues (p. 1957 r. B Codous) e eqHO OT Hal-4ecTo
CromMeHaBaHMTe UMeHa, KoraTo CTaBa AyMa 3a CbBPEMEHHO
6bnrapcko n3kycteo. HeroBute paboTu ca MoCBeTEeHM Ha
rpagckara cpefa, cb3gaBaHeTo Ha nybnuka n nuyHara
WHTEepnpeTaums Ha 06LLEeCTBEHNTE NPOLECU.

Luchezar Boyadjiev (b. 1957 in Sofia) is one of the most
prominent Bulgarian artists on the international art scene. His
works deal with urban issues, construction of audiences as well
as with personal interpretation of social and political processes.

<

Anekcanabp [leHkoB
(1925-1972)
MniocTpauum kbm
,Cbabara Ha Yyoseka"“
oT Muxawn LLonoxos
Tyw, 22x15
(dbparmeHT)
Alexander Denkov
(1925-1972)
lllustrations for

“One Man'’s Destiny”
by Mikhail Sholokhov
ink, 22x15

(detail)

«

MBaH Metpos (1909-1991)
MocpelyaHe Ha Meoprv AuMnTpoB
Macrnenu 6ou, nnatHo, 80x100
Ivan Petrov (1909-1991)
Welcoming George Dimitrov

oil on canvas, 80x100
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